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Telling the rest of the world to go to hell 


American critics of the UN and multilateralism have little to 
offer in their place. So why are they being taken so seriously? 


BY RICHARD BYRNE 


ASHINGTON, DC — Govern- 

ing is hard work. As demonstrat- 
ed by the powerful TV images of Iraqi 
hotels, offices, and shops being “liber- 
ated” from the oppression of their 
contents, even the governance of cities 
and towns requires certain basic ele- 
ments of structure and cooperation. 
Without such stability, all hell can 
break loose — even in the presence of 
the world’s most powerful army. 

If the last few months have taught 
US policymakers anything, it is that the 
world’s most powerful military cannot 
be the sole pillar of global governance, 
either. The Bush administration may 
have walked away from a recalcitrant 


United Nations Security Council and 
successfully effected regime change in 
Iraq. But the costs to America’s pres- 
tige have been staggering. America has 
never been more unpopular in the 
world. The UN and other transnational 
bodies — including NATO — have 
been dealt body blows from which they 
will find it difficult to recover. 

Not that any of the architects of the 
war on Iraq seems worried by this. 


Go Greek 


RTH LS 


Secretary of Defense Donald Rumsfeld 
saw the mass lootings across Iraq 
including the ransacking of hospitals 
and a Baghdad museum with thou- 
sands of priceless artifacts that includ- 
ed the first known examples of human 
writing — as “untidy,” an unavoidable 
feature of the transition to democracy 
that has been overblown by the press. 
In terms of international relations, 
perhaps one-quarter of the Bush ad- 
ministration puts on a public fagade of 
calm about multilateralism’s perilous 
condition. This faction follows the 
lead of Secretary of State Colin Pow- 
ell, who has been working overtime to 


See UNITED NATIONS, page 30 
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TALKING POLITICS 


Do Democratic 
big brains have 
the firepower 
to outgun 


Bush’s team? 


Who’s advising whom among 
the presidential contenders 


BY SETH GITELL 
ye ANY OTHER presidenti 


tion since perhaps 1980 — 
handling of the hostage crisis in Iran was at 
the political forefront — the 2004 presiden- 
tial race will be shaped by foreign policy. We 
know where the Republican candidate for 
president in 2004 — George W. Bush — 
stands on issues such as Iraq, Afghanistan, 
terrorism, and North Korea. But even at this 
late date, the Democratic candidates’ views, 
in detail, remain something 
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of a mystery. 
While hints can be gleaned from the candi- 
dates’ formal remarks, such as US Senator 
John Kerry’ 21 address at George 
town University (KERRY ACCUSES BUSI 
“BLUSTERING UNILATERALISM, report 


s January 


Associated Press) or US Representative 

Gephardt’s June 4 speech to th 

Fore ign Relations (GEPHAR 

TERROR; MILITARY ACTION 

FROM HUSSEIN SUPPORTEL 

ton Post headline), the real € 

didates’ views lies with their cc 

visers. Last month, the Forn 

advisers to the Democratic president 

didates; HARDLY A DOVE AMONG DEMS’ BRAID} 

TRUSTERS, the story headline concluded 
Not that this should come 

Most of the policy advisers the Democratic 

presidential challengers are pumping for in- 

formation were-privy to the same high-level 

intelligence briefings that prompted former 

president Bill Clinton to launch air strikes 

against Iraq in 1998. “Go find somebody who 


See POLITICS, page 32 
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President Bush presses on with his irresponsible push for tax cuts. 
Plus, State Senator Brian Lees tries to shake down war protesters. 
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AST WEEK, both houses of Congress 
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On behalf of the proud and distinguished 


*rs of Red Sox Nation and the wanna- 


ssian community, | write in response 
Almond’s vitriolic rant against our 
‘Please Shut Up,’ 
April 11]. My simple 
message to Almond: no, you shut up 


beloved Towne Team 
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Red Sox fans are not predominantly 

whiny, sanctimonious, or unforgiving.” We 
are hopeful. Traumatized a bit? Of course, 
and I'll even acknowledge an edge of fatal- 
ism. If one gets whipped with the hubris 
stick too often, one tends to cringe. But our 
roots are like the hardy plants of the New 
England landscape, relentlessly and insis- 


wealthiest 10 percent; during World War II, the 

income tax was broadened to include nearly 

everyone who earns a paycheck.) But no other 

wartime president has ever called for tax cuts 

There’s a reason for this: wars cost money. 
Lots of it. Paying for a war and a 
gargantuan tax break at the same 
time just doesn’t add up. 

The $79 billion supplemental 
spending request just approved 
by Congress will cover only 
troops-related costs in Iraq for 
the next six months. It won't pay 
for any of the anticipated billions 
of dollars in reconstruction costs 
Meanwhile, the Congressional 

+t Office estimates that next year’s budget 
ecord $338 billion deficit or 
t decade. However 
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the chants and cheers 
BoSox aren’t just 


> a long look in the mirror 
chocolate-obsessed left-coast crit- 

c-at-large. The Golden State Warriors? 
What's th of obsessing about a “trans 


franchise with minimal historic rele 


e point 
plant” 
vance? So we “bitch,” eh? Well, guess what 
we bitch about everything, especially the 
weather. | suppose we should all just calmly 
sip a no-fat, iced soy latte and whisper, “It’s 
t's all good.” 
So we will placate you and shut up — for 
But when the day comes, and it will, 
when 10 million swarm Kenmore Square, 
and they will, pouring in from across the 
country and Canada for the ultimate cham- 
pionship celebration, we will pause and turn 
to face across the Charles, and collectively 
(and loudly) tell you to shut up. 

Respectfully (and lightheartedly) submitted, 

Pete Keats 

a/k/a The Big Ruskie 


all good, 


now 


I enjoyed your message to Red Sox Na- 
tion. But while your article initially seemed 
tongue-in-cheek, | counted 20 incidences 


storming for the House’s $550 billion version 
of his tax cut. Meanwhile, 25 administration of- 
ficials have fanned out across the country to do 
the same. 

Bush is trying to win re-election by govern- 
ing with giveaways. If he succeeds, we will pay 


for it for generations to come 
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AST WEEK, it was reported that Republican 

state senator Brian Lees of East Longmead- 
ow would like to force anti-war protesters to 
pay for the cost of extra police details needed to 
manage their rallies. Lees has filed a bill that 
would call for fining protesters who block traf- 
fic $50. In addition, it would force them to pay 
for whatever it cost to have a police officer on 
duty to make the arrest, as well as related court 
costs. Lees had anti-war protesters in mind 


when he filed the bill. As he told one daily 


Isa 
Constitution. It 
tail just how ill-thought-ou 
the episode leaves us with a question about 
if he is so uncomfortable witt 


Lees the practice 


f democr dissent, why hasn’t he moved t« 
country more amenable to his way of think 
ing? Like Cuba, for instance. Or Iran. China 


As does North Korea e 
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Boston. If 


you were, you would knx the Red 


Sox are not simply a sport 
area, but a social phenomenon passed 
down from generation to generation. Peo- 
ple have grown up, and then their kids, and 
then their kids, all without the taste of vic 
tory for the local nine. To top it off, the 
Sox have gone to four World Series in that 
time and lost each in Game 7, three times 
at home 
The vast majority of Sox fans are not 

whiners, but the patient, silent majority of 
legitimate baseball fans who will support 
their team, win or lose. My mother is 69 
years old and follows every Sox game. She 
waits patiently in her retirement to see them 
win, gets excited when they do, and grows 
disappointed when they don’t. She doesn’t 
whine about it, but she would like to see 
them win one. She’s been waiting, along 
with people in Maine, Rhode Island, and 
transplants all over the country, to see it 
happen once. These are the people | think 
of when the Sox lose, and I understand why 
others get upset about it. Unless you have 
been through that and seen it for your en- 
tire life, you can’t appreciate it, understand 
it, or perhaps even empathize with it. 

Dave Holland 

Winchester 





SHOULD READ ISSUE 16 








+ 


é 
HITTIN’. THE NOTE « 


Gregg Allman, Jaimoe, Butch Trucks, Warren Haynes 
Marc Quinones, Oteil Burbridge, Derek Trucks |. 

: te Pe Pe A. } Pa 

Paul specialiguest — 


BED 


WWW.TWEETERCENTER.COM 


JULY 13 7Pm 


ON SALE SATURDAY 10AM 


Tickets available at the Tweeter Center Box Office and all ticketmaster 
locations, www.ticketmaster.com. Charge by phone (617) 228-6000. 
Get Tickets at American Expre wa s now accepted for all concert 


tickets. Pleas: od or beverages, unauthorized 

recording devi c are not allowed inside ticket gates. All 

events are rain or shine time subject to change without notice. For 

cation info call the Tweeter Center Events Line at (508) 339-2333. A service charge 

are service marks of Clear Will be added te the price of each ticket. The price of tickets is subject to a $2.00 
Cranne! Emeraement er ticket increase on the day of the show. A Clear Channel Event 


The Boston Globe 


Black Keys 


© Fleet |(~ jr. 
ee 
FleetBoston 
Pavilion 


UTE AE ee en 
ON SALE FRIDAY 10AM 


SR CON CSCC Creu mt Ce LU eae 
a Cee CMe ese eC Cane 


UC CRO MUCCIET at SOMke CUE a Rem hee Sa CAL tos unc a eae 








RIL 18, 2003 NEWS AND FEATURES THE 80ST 
















DEMONSTRATIONS 
A tale of two protests 


WASHINGTON, DC — It was a glorious spring day in the District 
Late-blooming cherry trees were exploding with blossoms in bright 
sunshine. It was a perfect day for frisbee or al fresco dining — as 
well as a bit of free speechifying at two rallies held within 10 blocks 
of each other in the nation’s capital 

From the attendance at a pro-war rally held near the US Capitol 
and at an anti-war rally at Freedom Plaza, however, you might have 
thought the city was still in the grip of blizzards rather than blossoms 
The turnout at the flag-bedecked pro-war rally was an anemic 1 
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An embed’s tale from 
‘the dark side’ 
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interested in advertising their disdain for other cultures. Just how 
many ways Can you insult the French? Lots and lots! One woman 
sported a snazzy T-shirt that has the French auto symbol (a red, 
white, and biue oval with the letter “F” in the middle) emblazoned on 
her shirt, with the words THE FRENCH printed below it. Ha ha! “F the 





PE and 
U ARE FRENCH 
RAISE BC OUR HANDS. At times, the sentiments were so infantile that 
the Pampers and baby wipes being collected by College 
Republicans “for the troops” and their families could have proven 
useful at the rally itself 

Police presence at the pro-war rally was light, bordering on zero 
Yet a walk down Pennsylvania Avenue NW to the anti-war rally at 
Freedom Plaza revealed that hundreds of DC’s finest were not being 
denied a little protest overtime. It was the most overwhelming police 
presence I've seen at a protest thus far, and that’s saying a lot for the 
District. The police lines literally penned the protesters into the plaza 
itself, with ingress and egress Severely limited 

There was little indication such force was needed. The anti-war 
book and button vendors were more in evidence than ever, and the 


French,” get it? There were buttons, too: CHIRAC IS FULL OF CR 





FRENCH, RAISE YOUR HAND. IF YO 





CAMPUS LIFE 





few thousand who grooved along to drum circles heard all over 
again the same sort of speechifying that has stymied the anti-war 
movement. In an hour or so, | heard at least three times as much 
about Palestine as | did about Iraq. While there’s no doubt that the 
intifada and its brutal suppression are pressing humanitarian and 
security issues, the obsessive focus on Israel by speakers at 
ANSWER-sponsored rallies has clouded rather than clarified the 
lraq-war protests 

From this evidence, it was hard to escape the conclusion that the 
anti-war movement has just about petered out. The forces that united 
it — however briefly — are fragmenting once again and seeking the 
safe harbor of their respective identity politics. It was a sad scene, 
indeed. In fact, one moment at the pro-war gathering spoke so loudly 
to the peace movement that | was shocked not to have heard it at 
the anti-war rally. The proponents of war stopped their rally at one 
point to read off the names of the US soldiers killed in combat in Iraq 
— a list of over 100 names. A similar gesture at the anti-war rally 
would have seized necessary moral high ground. As it was, such 
ground remains unoccupied by the anti-war movement 


— Richard Byme 


Mystery illness and mystery meat at BU 


This past weekend, a mystery illness befell Boston 
University. And if you read the Daily Free Press, the 
school's student-run independent publication, it seemed a 
gross cafeteria was to blame. Among the “hundreds” of 
victims suffering from “intense vomiting, fever, body aches 


and high to extreme dehydration,” the Free Press 


Friday and Saturday.’ 





outbreak ir 








































































































oO 


op 
ops 










new ground 


camera and grab a rifle to survive.”) 


that we've forgotten it.” 


needs to be re-examined is an issue for another day. 
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re ciearly intended to provide a 


y sees the firefight in which Crittenden nearly 
to earlier wars rather than as ethically hazardous 


Gully points out that Joseph Galloway, co-author of the 1992 book We Were 
Soldiers Once ... and Young, wrote about picking up a gun and shooting North 
Vietnamese soldiers who were overrunning the position of the unit he was fot ing + 
reporting on. (As the Military Book Review once put it: “He had to drop his 


“| think if you're embedded you're as vulnerable as the soldiers around you,” 
says Gully of reporters in the Iraq war. “We've just gotten away from it so long 


Crittenden’s account of surviving on the streets of Baghdad was a gripping 


read, and said more about the terror and exhilaration of combat than a year’s 
worth of briefings in Qatar. Whether the embed program that made it possible 


— Dan Kennedy 





at there were 


reported, “many said they ate at The Towers Dining Hall 


Colin Riley, BU's director of media relations, says that’s 
essarily true. “What we know is that there was an 
ea of Bay State Road, where the 

all is. It affected a number of stude 


terrible. “It isn’t good,” said a West Campus resident with a 
shell necklace around his neck. “But it isn’t that bad.” 
“The food is bad!” later asserted a freshman named 
Sam who was strumming an acoustic guitar in front of the 
Towers. If you're not a Boston University student, you 
need a student to sign you into the Towers. So Sam 
offered to admit me. “Do an exposé!” he begged. Then, as 
a tour group of prospective students and tuition-paying 
parents strolled by, the Towers resident yelled at them 
“Thirty thousand dollars — don’t waste your money! Buy 
them a car! Buy them four cars! Plus, the food sucks!” 


nts The food there doesn’t suck. In the cafeteria-style 


dining hall buried in the basement of the Towers 
dormitory, | found no visible vermin, fungus, or still- 






mooing meat. The floors were clean, the carpet was 
swept, and the burritos were hand-assembled and 
plump, filled with moist chicken and fresh lettuce 
and tomatoes 
That said, the food isn’t great. The gravy 
ooked li ud puddle topped with a layer of 
pudding skin. The pizza was cold, and its 
sauce had a strange, orange-y flavor. And 
there was some really scary marinating 
meat. A staff member said it was roast beef 
n barbeque sauce, but it smelled like meat 
loaf 
! asked Marie 
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MISSING-PERSON REPORT 


Where is 
Dr. Arjan Erkel? 


These days, when we think about war, we 
think about Iraq. But the world’s forgotten wars 
persist. Each has its own stories of destruction, 
disorder, and death. And in each conflict, 
humanitarian workers are made to suffer for 
their kindness. 

Take, for example, Arjan Erkel. The 32-year- 
old Dutchman was kidnapped at gunpoint last 
August while volunteering for the medical-aid 
program Doctors Without Borders (also known 
as Médecins Sans Frontiéres, or MSF) in 
Dagestan, a republic in the Russian Federation 
Erkel was leading a team of doctors in caring 
for refugees from nearby Chechnya, where a 
decade of conflict between Russian authorities 
and rebels has left behind a humanitarian 
crisis. On August 12, three unidentified gunmen 
abducted Erkel from the Dagestani capital of 
Makhachkala. More than 240 days have 
passed since. No one at MSF has received 
information about his whereabouts. 

“We don't know who kidnapped Arjan, how 
where, or why,” says Patrice Page, the program 
officer at the international agency's New York 
office who oversees efforts in the Russian 
Caucasus region. “Those details are just not 
known to us.” 

That so much time has passed with so little 
information is “quite frightening, actually,” says 
Page. It’s true that abductions of aid workers 
have become increasingly commonplace in 
recent years. Since the civil war in Chechnya 
broke out in 1993, as many as 56 volunteers for 
humanitarian organizations have been 
kidnapped in the Caucasus region, Page says 
Last year, Erkel was one of four such workers 
to go missing. But his abduction stands out for 
one reason: in almost every kidnapping case 
workers were held captive for a matter of days. 






























































MUSEUM PIECES 
Theft of history 


On April 12, bands of Baghdad looters 
stormed the National Museum of Iraq. in 48 
hours of constant pillaging, they removed more 
than 170,000 major artifacts — and 
innumerable other items — from its shelves, 
showcases, and storerooms. The Phoenix 
spoke with Dr. James Armstrong, assistant 
curator of Harvard University’s Semitic 
Museum and a specialist in Mesopotamian 
archeology who worked in the field in Iraq from 
the 1970s to 1990, about what has been lost. 
















Q: What was lost in this looting? The media 
played up the fact that such items as a famous 
gold harp from the Sumerian era are now gone 
and stone birds from Nemrik, one of the first 
villages in the world, are also gone. 

A: Well, we don’t actually know everything. 
The on-site curators would know best, and 
they have not publicly detailed the losses. But | 
think that looking at the loss of the most 
important pieces gives us a very incomplete 
picture of what has happened. The gold harp, 
of course, was unique and invaluable, but 
focusing on the most famous objects allows us 
to lose sight of the larger picture. 















Q: What is the larger picture? 

A: The larger picture is that we really have 
to look at the long term here, not just at what is 
happening now. Losing any of these artifacts is 
an immediate loss, but there are other losses 
that we can’t even imagine which will happen 
as well. As in any field, archeology is 










BRITTANY PHOTO COURTESY OF THE WEB 


not months. On top of that, MSF has not heard 
from any group claiming responsibility so as to 
fetch a high-priced ransom 

Since Erkel’s mysterious disappearance, the 
agency has bumped up against Russian and 
Dagestani authorities. MSF has repeatedly tried 
to meet with Russian president Viadimir Putin 
and other high-ranking government officials to 
discuss the pending investigation — to no avail 
“So far,” Page explains, “our requests have been 
refused.” Just this month, Erkel’s father, Dick, 
traveled to Moscow to deliver hundreds of 
thousands of signatures on an MSF-sponsored 
petition calling on Putin to step up efforts to find 
the missing volunteer. But when Dick asked for 
permission to appear at the Kremlin on April 2, 
Page says, he was denied. “It's not normai that 
we haven't been able to get attention from 
Russian officials,” he adds. 

The silence has convinced Page and his 
colleagues that Russian and Dagestani 
authorities lack the political will to solve the 
Erkel case — hence, MSF's current petition 
drive. The agency has collected more than 
300,000 signatures from people worldwide 
from Australia to New York and Paris to Japan 
Supporters hope the petition, which asks Putin 
to do “everything in his power to secure Arjan’s 
release,” serves to remind the Russian 
president about his country’s responsibilities 
under the Geneva Conventions. International 
law allows humanitarian organizations to 
provide aid to war-affected populations and 
requires host countries to protect such workers 
“When we cannot get significant information,” 
Page says, “when we're not heard or received, 
we believe that feeds a climate of impunity for 
the host countries.” 

He then adds, “We want Arjan’s speedy 
release, and we believe that political willingness 
will help facilitate that. We want to bring Anjan 
home.” 

For more information on Arjan Erkel and to 
sign his petition, visit the MSF Web site at 
www.doctorswithoutborders.org 


— Kristen Lombardi 


Q: So the immediate loss will be 
compounded in the future? 
A: Exactly. And not just compounded 


once, but again and again as we continue to 
learn about these past cultures. | don’t want 


to underestimate the very real, visceral 


immediate loss. But the entire field suffers 


enormously in the long run when the 


CITY HALL 


A law for the birds 


Alfred Hitchcock, step aside. City Councilor Paul 
Scapicchio claims to be dealing with his own version 
of The Birds right here in Boston. Last week, the 
North End councilor complained that birds — 
pigeons, to be precise — are taking over the Paul 
Revere Mall, or “the Prado.” Last week, Scapicchio 
proposed an ordinance punishing anyone caught 
feeding pigeons in the city of Boston 

All persons responsible for “food that is 
deliberately discarded and that would in any 
likelihood be consumed by pigeons” will be subject 
to a fine, according to Scapicchio’s spokesman, Joe 
Arango. The fines would start at $50 for first-time 
offenders and increase to $100 for repeat 
offenders. “He’s doing it because pigeons now 
occupy parks and push people out of them, and 
you Can't sit on a park bench because of all the 
pigeon poop.” 

Indeed, Scapicchio estimates that “roughly 500 
pigeons or more feed at the Prado and go to the 
bathroom on the church next door,” meaning Saint 
Stephen’s Church. “There's a cute little restaurant 
at the corner, Maurizio’s, that used to be green on 
the outside, and now it’s green and white because 
of the droppings,” he said 

A Saint Stephen's employee, who has worked 
near the Prado for three years, said the pigeons 
make a mess in the church's alleyway, bell tower. 
and rooftop. Worse yet, “all of the birds flock to one 
area because it’s one particular person who keeps 
feeding them,” she said. Scapicchio notes that he’s 
considering carving out a designated feeding area 
for the 80-year-old North End resident who dumps 
out bags of bread and rice for his winged friends at 
exactly 11 a.m. every morning 

The Committee on Government Operations has 
yet to schedule a public hearing on the proposal 
Until then, it’s still safe to make like Mary Poppins 
and “feed the birds.” 


— Lynn Doan 





are looking at here. To begin with, digital 
technology is only 10 years old and the Iraqi 
antiquities professionals did not have access 
to this, so the more sophisticated forms of 
curating are simply not available. But again, 
let’s look at the larger picture, not the 
immediate loss. Going back to the cuneiform 
tablets, it is true that some of those tablets 





important testimony of the culture is lost. | 
am thinking of the hundreds of thousands of 
tablets — pillow-shaped pieces of clay no 
bigger then the palm of your hand — that 
contain cuneiform writing that was made by 
punching triangular or nail-shaped marks 
into soft clay. These are ail lost — they are 
very, very fragile — and it is a terrible thing 


for history. We will never know what they say. 
We will never know what they have to teil us. 


Nor will they be there to help us understand 
other artifacts we may have already 
examined. 

Q: But surely many of these items must 
have already been studied by scholars. Isn't 
that a form of preservation, even if future 
study is now impossible? Were any of these 
photographed? Or recorded digitaily? 

A: That is a good point. But it really 
doesn't address the complexity of what we 

























Postscript 


As the Phoenix went to press, news 
arrived that looters had pillaged 
Baghdad's National Library — destroying 
nearly all its books and files, from ancient 
texts to books that had survived the 
Mongol invasion of 1258. Again, US 
troops who could have prevented the 
damage did nothing. To stand by and 
watch a country’s heritage destroyed right 
before your eyes once is one thing, but to 

let it happen again defies explanation. 
| __ Isthe US government so indifferent to 

1 Iraqi history and the importance of its 
preservation that this is, literally, a 
nonissue? It’s impossible at this point not 


had been published — that is, the writing on 
them was published — in scholarly journals 
But we are talking about the destruction of 
hundreds and thousands of tablets. Only a 
smail percentage of those had ever reached 
the stage of translation and publication. 


Q: What do you think these losses mean 
for the people of Iraq? 

A: To look at these objects in all of their 
skill, artistry, beauty, and mastery [took] your 
breath away. We will never have this 
experience again. This is particularly awful 
for traqis who are going through such a 
terrible time. They will not be able to go and 
draw spiritual strength from looking at their 
history. That is a terrible loss, a loss that 
probably is impossible to measure. 


to compare the Bush administration’s 
careful planning to protect the country’s 
oil wells with its complete indifference to 
the country’s cultural and historic 
artifacts. If | were deeply cynical — and | 
am when it comes to the US military — | 
would wonder whether this is part of a 
master plan to westernize Iraq. A plan that 
imposes Western culture and democracy 
on the country by breaking all Iraq’s ties 
with its past. That is a sobering and 
frightening thought — but one that must 
be seriously considered. The sacking of 
Iraq’s cultural treasures may have been 
accomplished by Iraqis, but it is clear that 
the US government condoned it. 









































FILM 
The reel world 


In recent weeks, two Hollywood studios have been 
engaged in a tooth-and-ciaw race to bring reality TV 
to the big screen — a contest made all the more 
fraught by the fact that both projects involve the same 
plot: excitable spring breakers whooping it up ir 
Mexico. Unfortunately for Universal, its Spring Break 
The Movie (produced by the people who brought us 
The Bachelor) has been scooped by New Line’s The 
Real Cancun (from the makers of The Real World) 
which hits theaters on April 25. The Real Cancun 
also bears the 
distinction of having 
four Boston-area 
students among its 
cast members. One 
of them — Brittany, a 
19-year-old BU 
biochemistry major 
with a penchant for 
thong bikinis — even 
made it onto posters 
for the film. Brittany 
spoke with the 
Phoenix via cell 
phone from Newbury 
Street. 





BRITTANY does boob- 


flashing, but no vomiting 


Q: How would you sum up your spring-break 
experience? 

A: It was amazing, a once-in-a lifetime opportunity 
To try to sum it up would be to make it seem 
underestimated — there was 
nonstop party action, some of 
you'll meet in your lifetime. It wa 





S great 


Q: Was there much bo 







g 

A: | didn’t see too many people vomit. | ona’ 
didn't drink enough to vomit. | won the v rt 
contest at our pool party — so th a lot of 
flashing on my part, and | wore a thong the whole 
time. But | think we were pretty tame — we didn't look 
that bad compared to some random strangers. | saw 
two girls going down on e ther at a wet T-shirt 








contest, in front of 2000 pe 


Q: Sounds like you had fu 
A: My God! Oh my Goat Oh yeah. Yeah 








at the camera and g 


A: We weren't 








Q: Were there many rul 
A: Not really. You ne 
whole time, and they were 
Safety, which is a good thin 
leniency; they didn't tell us te 








Q: Did the camera follow you around 24 hours a 
day? 

A: We went to bed with cameras and woke up with 
cameras. The bathroom was pretty much the only 
place they didn’t follow. They filmed everything except 
you taking a shit 











Q: / take it you won't be inviting your parents to 
see this film. 

A: | gave them a rule: | have to see the film before 
them, so | can tell them whether or not they'll have a 
heart attack. They're not too thrilled, but you know 
what? | wasn't going to pass up that moment 








Q: What do you want to do when you graduate? 
A: | want to be a neurosurgeon 

















Q: Would you consider giving that up for a career 
in show biz? 
A: No! | see myself doing nothing but cutting 


| people open and fixing them. This was just one more 
i 


thing to add to the list of things I'll do before | die. 
— Chris Wright 
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TWO OF THE MOST INNOVATIVE BANDS TO MASTER THE METAL FORM 
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Doors 7pm - Show 8pm - 18+ 
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ROGER IMIRET AND 
THE DISASTERS 
& 


AVOID ONE THING 
SPs 


oa 


SATURDAY, MAY 10 
6PM DOORS « 7PM SHOW « ALL AGES 


FRIDAY, MAY 16 
a i ieee oa ea Ly 


Tickets available at Paradise Box Office Monday-Friday (noon-Gpm, Sat 3-6pm 
or call (617) 423-NEXT. Avalon Ballroom tickets also available at Orpheum Box 
office. Tickets available at Avaion and Lido box office night of show only 


THE EASTER SERIES: 
Guest Speaker: Jason Brown 7:00pm Every Night 
Begins Sunday, April 13 until Easter Sunday, 
April 20 at 10:00am * Nightly Gospel music. 


Tenet) 
remple 
SDA 
Church 
105 Jersey Street, Boston, MA * Two blocks from Fenway Park * 617.536.5022 


Phoenix flashbacks 


The Boston Phoenix has been cover- 
ing the trends and events that shape our 
times since 1966. The following selec- 
tions, culled from our back files, were 
compiled by Lauren Ladoceour and 
Mike Miliard. 


Love conquers all 

years ago: 

April 17, 1998 

The Object of My Affection was sickly 
sweet, wrote Peter Keough, but in the 
end one had to surrender to its charms 

“When confronted with a film as 
relentlessly PC and romantically feel- 
good as The Object of My Affection, you 
eventually have to succumb. Especially 
when it boasts wry, knowing 
performances, smart dialogue, and 
mostly subdued direction from The 
Madness of King George’s Nicholas Hyt- 
ner, and despite its four reprises Of 
“You Were Meant for Me’ on the sound- 
track — a firm grip on the protean va- 
garies of contemporary relationships. . 

“(T]he film begins with George 
Hanson (Paul Rudd, a kind of darker 
Matthew Broderick) being consoled by 
Nina Borowski (Jennifer Aniston, dis- 
covering life beyond perkiness) over his 
break-up with boyfriend Dr. Joley (Tim 
Daly) and taking her up on her offer to 
be her roommate Such cute-hip 
machinations can induce squirming, 
but it’s encouraging when a scene 
about a Hispanic elderly woman whose 
daughter is a lesbian is actually funny.’ 


1 0 years ago: 
April 16, 1995 


Nipple-covered throw pillows were 


the latest in home decor 


Delyani 


I decide 


that they send a mixed message as to 


what this pillow is all about.’ She says 


they can be seen as either ‘maternal’ or 
*rotic,” and the red silk roses she inter- 
sperses among the baby 
‘sort of make it beautiful 
you interpret them, these pillows are 
bound to stand out on any sofa. A pil 
low with nine nipples sells for $22; one 
36 costs $45; and the ‘sunflower 


pillow, with 80 nipples, goes for $60 


Nude as the news 


1 years ago: 
April 15, 1988 
J 


yce Millman liked the Talking 


ing Heads 


and S past 


orld stripped « 


e 
mod 


newsweekly-c 


ern-art 


Killer 
20%": ago: 
April 19, 1983 

Peter Guralnick threw down the 
gauntlet 

‘If you find superlatives disturbing, 
this is the place to stop 

“Jerry Lee Lewis is the greatest rocker 


of them all. That’s easy enough to say.... 


“[But] The Sun Years [Charly] 
brought home to me how much of the 
fantasy that has been woven around 
Jerry Lee Lewis was actually true. 


“No other rocker could 
stand up to such sustained 
scrutiny. No other rocker 
could work so many varia- 
tions on so apparently limit- 
ed a stylistic base. With 
Elvis and Little Richard it 
was a matter of intensifica- 
tion; with Chuck Berry it is 
more a matter of a clear 
reading of the text. With 
Jerry Lee Lewis, though, 
every take is an all-out ef- 
fort; every approach brings 
with it its own delights and 
surprises; time and again, 
the performer goes out on a 
limb, vocally and instrumentally, with 
only the rollicking boogie-woogie- 
piano underpinning to bring him back 

then always with a feel that differs 
from moment to moment, take to 
take, song to song.” 


Fowl play 


25 years ago: 
April 18, 1978 

Ande Zellman paid a visit to a “kill 
while you wait” butcher shop 

“As we enter Mayflower Poultry, a 
man in a camel-colored cap appears 
from the back room, grasping a squawk- 
ing pullet by the neck. He maneuvers it 
onto the hanging scale — six and a half 
pounds. The weigher raises an eyebrow 
at the older man behind the counter, 
who passes the unspoken question on to 
the waiting customer. Without hesita- 
tion, the shopper approves the fowl, 
which appears minutes later beheaded 
dressed, and ready to go. We asked the 
proprietor how many chickens meet 
their maker this way each week. ‘Thou- 
sands, thousands,’ he responded in the 


somber tone of a funeral director. 


Painted from memory 


3 years ago: 
April 17, 1973 

William Kowinski said farewell to 
Pablo Picasso 

“He painted at night. Strong light on 
the canvas and darkness around his 
hands. The day became phantoms of 
remembered light, the conflicting 
planes of its wholeness were gathered 
behind his eyes. : 

“Memory’s sharp shadows, the forms 
of his own feelings and the multiple 
structures imposed by other minds in 
their acts of surviving, tearing at the 
color and shape of the seen; his response 
called up and culled in the imagination- 
made-physical, the plastic absolute 

Figures emerge out of the darkness 
f valiant energies opposing the manic 
slide 


Each is lover and 


reality check 


the Minotaur 


TALKING HEADS take it off. 


the harlequin, women, the bull, 


beloved, pictured in aspects of evil, 
fear, nobility, arrogance, supplication, 
and helpless, unearned disaster. They 
are the postures of loneliness and 
death, the shattering power of brutality, 
and the landscape’s broken relief ... All 
embodied by these hands, in the exile of 
the waking dream.” 


Out of this world 


35") ago: 
April 17, 1968 

Stephen Mindich interviewed Gary 
Lockwood, who starred as an astronaut 
in Stanley Kubrick’s soon-to-be re- 
leased 2001: A Space Odyssey 

‘2001 will update and upgrade the 

science-fiction genre of film. It’s going 
to demand that more talented people 
make science-fiction films in the fu 
ture. A big wave can carry a lot of 
things to shore and with this film 
Kubrick has created a very big wave.’ 

“Spoken, not merely with the en- 
thusiasm of an actor but almost as 
if he had been involved in a religious 
experience, the words belonged to 
Gary Lockwood 

Stanley's been working on this 

film since right after Strangelove and 
he regards this as the pinnacle of his 
career. He’s had to give up a great deal 
in the past to arrive at the position 
where he can get things exactly the way 
he wants them.’” 


Where are they now? 

Peter Keough is film editor of the 
Boston Phoenix. Joyce Millman is a 
contributing writer to the Boston 
Phoenix and the New York Times 
Peter Guralnick is the author of 
Careless Love: The Unmaking of 
Elvis Presley (Little, Brown, 2000) 
Ande Zellman is assistant managing 
William Kowins- 
ki is the author of The Malling of 
America (W. Morrow, 1985) 
Stephen Mindich is chair of the 
Phoenix Media/Communications 
Group 


editor at Newsweek 


by David Sipress 


Stlhesc 


“lll let him know you're here. That'll give him a chance to 
sneak out the back.” 
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Paradise 


BOSTON'S LEGENDARY ROCK CLUB 


chauncey / Missing Joe 
With special guests Car Crash Show 
Thursday, April 17 

Doors at 7:00pm 


JEN DURKIN & THE BOMB 
SQUAD * 


DONNA THE BUFFALO 
Friday, April 18 


SPOOKIE DALY PRIDE 
With special guests Cabaret Diosa 
Saturday, April 19 


THE SAMPLES 
With special guests Aaron Katz Band 
Sunday, April 20 


THE WALLFLOWERS 
With special guest Ron Sexsmith 
Monday, April 21 


AFRO-CUBAN ALL STARS 
Wednesday, April 23 


ADULT 
With special guests Magas 
Thursday, April 24 


THE DELGADOS 

With special guests Aereogramme, 
The Essex Green 

Friday, April 25 


MATT NATHANSON 
With special guest Stephen Kellogg 
Saturday, April 26 


THE PLANETS 
With special guest Dana Mier 
Sunday, April 27 


DAMIEN RICE 
Sunday, April 27 
Free, In the Paradise Lounge 


LIFEHOUSE 
With specia/ guests Fiction Plane 
Monday, April 28 


DIXIE DREGS 
With speciai quests Pseudopod 
Wednesday, April 30 


ise Rd esl 
Friday, May 2 


COUSTEAU 
With special guests Seks Bomba, Elefant 
Saturday, May 3 


YEAH YEAH YEAHS 
With special guests Ex Models, 
Young People 

Peer hyo} a UE am) 


THE CORAL 
With specia/ guests Kings Of Leon 
Thursday, May 8 


THE DICTATORS 
Saturday, May 10 


THE DATSUNS 
Thursday, May 15 


STEVE MALKMUS & THE JICKS 
Friday, May 16 


pm show Sunday — Wednesday 
otherwise noted. Check out boston.cc.com for 
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969 Commonwealth Ave Boston Hello Attacks & Friends Unplugged 
Beet yee Tae 
Open nightly 6p-2a. 
Kitchen serving a full menu until ta 
All events 21+ / NO COVER 


Mr. Cocktail Presents: Frank Pino - Marc Flynn 
Aaron Sinclair - Elgin James - Andrew King 


Alex McDougal & Friends 


Turbonegro - CD Listening Party 


Damien Rice 


DJ Mark Vieira w/performance by SIXER 


LG Eaeen 


POWERMAN 
piereys 
: SY STEMATICN 
MAY 28 sussiowsit aces 


ZIGGY MARLEY 
DRAGON FLYES 


THE CLUB TOUR er 


Se tees 
CA A meee eee Sm eiery ee | 


JUNE 3 srisiow-ic, 


Tickets available at the Orpheum Theatre Box Office, Paradise Box Office Monday-Friday (noon-Gpm, Sat 3-6pm), 
nextticketing.com or call (617) 423-NEXT. Tickets available at Avalon box office night of show only 


Handevatted Beers 
See TL 


ts Open 7 days 
NMR Mid 


Sunday Jazz Brunch! 


RUIN mre La 
BO sr a CAMA 
617-494-1994 


www.cambrew.com 





10 APRIL 18, 2003 NEWS AND FEATURES THE BOSTON PHOENIX 


urban buy 





The calendar says it’s barbecue 


Light your fire 


CRAPE OFF THE WINTER RUST and bust out that wire 

brush: it's spring grilling time. But grilling requires a regi- 

mented approach. Careful planning will, even in times of 
unpredictable weather, enable you to shock and awe your pals 
with a quick, tasty ak. The idea is to do as much as possible 
while indoors, and then zip outside to tend the flame. We've in- 
cluded the proper way for you to do it without catching cold. 

The basic instrument upon which ail back-yard brilliance is 
built is the Weber Kettle One-Touch Gold ($139.99), the 
granddaddy of all good grills. Old George Stephen was fiddling 

around at the Weber Brothers Metal Works 
one day, trying to figure out a way keep 
ash off his cooking, when he hap- 
pened upon some old buoy 
parts. Thus was born the egg- 
shaped symbol of suburbia 
and with its fight-the-flare-up 
er, sturdy construction, and 
overall cooking flexibility, it'll be 
a long time before any of you 
are too good for it. Pick one up 
at the Barbecue Barn in Ar- 
lington 
To get your grill going quick- 
ly, don't use lighter fluid — that 
Girl Scout juice is more trouble 
than it's worth — and eschew briquettes, which are 
little more than conglomerated sawdust. Instead, pick up some of 
the Barbecue Barn’s real Maine Maple Leaf hardwood charcoal 
— an aromatic mix of maple, beech, and birch ($15/18-pound 
bag), heap it inside a chimney starter ($11.95) from Kitchen 
Etc., stick in some newspaper at the base, take a match to the 
paper, and you've got a great smoldering pile in 15 minutes. 

For grilling tools, we could send you out to get some fancy set 
of brushes, tongs, knives, and a big fork, but instead, we've 
found a much cheaper set with the one instrument you really 
need: a bottle opener. The Barbecue Barn’s Four-in-One spatu- 
la ($9.99) barbecue tool combines a knife, tenderizer, spatula, 
and church key. 

Any good grilimeister knows that wet sauces are for siathering 
tableside, while barbecuing greatness comes from a tasty, dry 


time, even if the weather doesn't 


spice rub. Your choice cuts 
deserve nothing but the 
most lush of coatings be- 
fore they get kissed by the 
fire; try the Barbecue 
Barn’s Bad Byron’s Butt 
Rub ($4), a not-too-salty 
mix of paprika, pepper, 
chipotle powder, and 
granulated onion that can 
be used to coat just about 
any tasty meat. As Bad 
Byron-— we're assuming 
3 he’s the funny-looking pig 
on the bottle — says, “A little Butt Rub makes everything better.” 

Until those long summer nights arrive, you'll need to throw 
some light around — and what more festive way to do so than 
with six-foot kerosene torches ($11.99) from Kitchen Etc.? 
They're easy to light, and with their attached snuffers, easy to ex- 
tinguish — and they won't go out in the spring rain 

You've managed to pull the fat off the fire just in time to beat 
the rain, but now it’s storming outside and you still want to sit by 
the grill. The Kodar Mini-Kettle ($19.99), sold at Tags Ace Hard- 
ware, is a Cute little set with ketchup, mustard, and salt-and-pep- 
per shakers that sit inside a domed Weber replica. See? You can 
have your grill inside, too 

To get your food and equipment in and out quickly, use 
oversize baskets (prices vary) from China Fair. And fi- 
nally, just so your friends remember who's provided 
these treats, put your own brand on your cooking — 
literally — with the Williams-Sonoma steak brand 
($39.95). Leave in the fire for a few minutes and 
you'll be able to sear your initials onto the T-bone 

or your fraternity brothers’ shoulders ... or the 
neighbor's dog 


Where to get it: 

¢ Barbecue Barn, 9 Dudiey Place, 
Arlington, (781) 646-8473 

* China Fair, 2100 Mass Ave, Cam- 
bridge, (617) 864-5030 

* Kitchen, Etc., various locations; 
www.kitchenetc.com 

* Tags Ace Hardware, Porter 
Square Shopping Center, (617) 868- 
7711 

* Williams-Sonoma, various loca- 


tions; www.williams-sonoma.com 
Z 


— Jeffrey Klineman 


MAIN PHOTO BY ADAM ROBERTS 


moon signs 
BY SYMBOLINE DAI 


HIS WEEK, the theme is resurrection, even though 
the moon is waning if you’re watching the Judeo- 
Christian calendar. What to do? Spruce up that tired old 

spring wardrobe! Go to the salon and say you want a 
new you! Pointlessly talk like a copywriter for Cosmo! 
Seriously, this week you want to nudge projects along 
that started in early April. Try not to be discouraged if 

you're not as far along as you were on the full moon 


Thursday, April 17 

Waning moon in Scorpio; Passover begins. Excellent 
for gardening, or going Post-it® crazy in the seed cata 
logue. Look for plants that need to be viciously cut 
back. Scorpio, the quality of mercy is not strained (through a 
very fine mesh). Let the little stuff go today and you'll be regard 
ed with awe. Leo, no confrontations, no 

Dear little Pisces and Cancer: it’s your day t 


Will you be a big fluffy duvet or a scratchy motel bedspread? 


Friday, April 18 

Friday, April 18, waning moon in 

Here's a time-honored strategy 

tive meditation, which is u 
Aquarius, you t be feeling 

as confident as others think you are. Scorpios may need a heip- 

ing hand, but will they ask? (Yes, the drunken phone call at 

3 a.m. counts!) Sagittarius, prepare for a marathon, and don't 

leave all the ¢ olate eggs to the kids. You r 


boost. VOC 4:5 


Saturday, April 19 
Waning moon in Sagittarius. Excellent day for fire 
signs you guys can be ail things to all people, even 


if it means over-extending yourselves. Sagittarius, take 


eed the sugar 


the lead in hashing things out — you'll be glad you did. Gemini 
may need a time-out — trivia wants to find you. And romance 
ould be a word-free proposition. Libra and Aquarius, 


the first move with friends or lovers. 


Sunday, April 20 
Waning moon in Sagittarius; Easter Sunday. Staying 
on the move is best — and unusual cuisine could be a 


pleasure (a sandwich made of Marshmallow FLUFF® 
and pastel M&M's doesn't count). Sagittarius, your love life has 
been a little stirred up (in a nice way), yes? Aries, take the risks 
today — tomorrow and Monday, the stars may overlook you 
VOC 8:02 to 9:20 p.m 


Monday, April 21 
Waning moon in Capricorn. A good day to be rigid, un- 
less you've got one of those pasta spines that bends 


in warm water. The pressure to conform is overwheim- 
ing, and Cancer may feel especially lost. Capricorn, you may be 
wearing an |’ sign that someone else taped to your back- 
side. Peel it off (especially those of you born after January 17) 
Pisces, what would be a good treat? Long walk? Bookstore 
browsing? Figure it out 


Tuesday, April 22 
Waning moon in Capricorn; Venus enters Aries; Mars 
enters Aquarius. Look at all that astro action. The com- 


ing weeks mean that romance will be easier for men 
than women, who may be caught up in trivia (“He's called me 
six times, and I've called him four times, so it’s still his turn to 
call”). Capricorn males may give others a totally wrong impres- 
sion, while the goat ladies just feel peevish. VOC 7:40 a.m. to 
1:58 a.m. tomorrow. 


Wednesday, April 23 
Last-quarter moon in Aquarius. Look at your calendar 
Today should mark a turning point for events that got 


really heavy around Tax Day. Are you feeling relief? 
Aquarius, Mars is on your side until mid June — big decisions 
coming up. Get good counseling today. Libra, it’s a good day to 
identify areas of bias. e 


Key to Moon Signs 


This horoscope traces the passage of the moon, not the sun. 
Simply read from day to day to watch the moon's influence as it 
moves through the signs of the zodiac. 

When the moon is in your sun sign, you are beginning 2 new 
28-day emotional cycle, and you can expect increased insight 
and emotionality. When the moon moves into the ‘sun sign 
opposite yours (see below}, expect to have difficulties dealing 
with the opposite sex, family, or authority figures; social or 
romantic activities will not be at their best. 

When the moon is in Aries, it opposes Libra, and vice versa. 
Other oppositions are Taurus/Scorpio, Gemini/Sagittarius, 
Cancer/ Capricorn, Leo/Aquarius, and Virgo/Pisces. The moon | 
stays in each sign approximately two. and a half days. 

As the moon moves between signs, it will sometimes 
become “void of course,” making no major angles to _ 
planets. Consider this a nuil time and try to avoid Making or 
implementing decisions if you can. 

For Symboline Dai’s surrsign horoscopes and advice 
column, visit our Web site at www.bostonphoenix.com. 


Symboline Dai can be reached at sally@moonsigns.net. 
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OUT THERE 


Did | have more energy when | was single, 
or was | just afraid of missing something? 


Manic panic 


BY KRIS FRIESWICK 


T SEEMS LIKE a lifetime since | stayed 

up partying until 3 a.m. I don’t miss the 

carnage of the morning after, but I definite- 
ly miss the manic energy that kept me up, 
wide awake and drinking like a thirsty fish, 
until well after the most sensible barkeep had 
long since set his or her head upon a pillow. 
The last time I did it, | was with a gang of girl- 
friends, reliving old times, drinking a fabulous 
concoction, talking far too much and far too 
loudly. I finally went home to bed because it 
was the only place still open at that hour. 

Now my nights usually end sensibly at 11 
o'clock. I can’t remember the last time I had 
a truly blistering hangover. And though I 
don’t miss them, I do miss what they said 
about what I'd done the night be- 
fore. Unlike the days of carnage, 

I’m now in a very serious relation- 
ship, which, in a month and a half, 
will become a marriage. As joyful as 
that is, the engagement ring 
brought a host of unexpected side 
effects, including the draining of 
nearly every ounce of my late-night, 
party-animal soul. These days, 
when deciding what to do on the 
weekends, my fiancé and I almost 
always choose a night on the couch 
over a night on the town. Are we 
getting old? Are we becoming bor- 
ing? Are we acting like an inert 
married couple already? Yes. Yes, 
we are 

At this point in our relationship 
the idea of the two of us spontaneously 
putting on the party duds and going out 
clubbing at 10:30 on a Friday night seems 
ludicrous, although for the life of me I don’t 
know why. He’s a fun party guy (a Brit and 
a rabid soccer fan; you do the math), I’m a 
fun party girl (1 crashed a French count’s 
birthday party one crazy night in Paris), so 
between us we have some serious party 
cred. What the hell happened? 

There’s a new, mysterious dynamic at 
work here. My fiancé and I just don’t have 
the same kind of fun when we go out “par- 
tying” as my friends and I do. I've noticed 
this with other married or long-timer cou- 
ples, too. People in relationships don’t talk 
to each other the way that party friends talk 
to each other. Party friends usually haven’t 
seen each other in a while, so there’s gos- 
siping to be done, stories to be told, vicious 
rumors to spread, failed relationships to 
dissect, shopping stories to share, jokes to 
bust ribs over and most important, there 
are members of the opposite sex to jointly 
ogle. There’s a palpable energy in the air, 
fueled by conversation and booze. The 
wine flows, there is laughter and merri- 
ment, and then everyone goes his or her 
own way. The next day they’re exhausted 
and feel like hell — which is why they don’t 
see each other very often 

Most of the activities that fuel the manic 
energy that keeps us up until 3:30 a.m 
aren't possible with one’s significant other 
We see each other every morning and every 
night; he doesn’t know the people I’m gos- 
siping about, or if he does, he couldn’t care 
less about them; he’s a pragmatist who 
doesn’t listen to rumors; he’s heard all my 
stories; and the only member of the opposite 
sex I’m interesting in ogling is him — and 
the ogling is a lot more interesting when 
we're at home, if you catch my drift. 

Yet I sensed that there was some other 
sort of energy keeping me going during 


DAVID SIPRESS 


those crazy nights (and occasional morn- 
ings) of yore. It wasn’t just the company; the 
energy was coming from inside me. It was a 
force that wouldn’t let me go home until the 
last light in the bar came on and someone 
was physically escorting me from the prem- 
ises (politely, of course). 

This fact became painfully clear one Friday 
night as my fiancé and I were heading to bed 
at 11 o’clock — in itself, not atypical. But on 
this particular Friday night, we were in Las 
Vegas, at the casino in the Aladdin Hotel, sur- 
rounded by noise, lights, booze, and party 
people, including two friends we hadn’t seen 
in months. In another life, | would’ve been 
perched at the bar, drinking bourbon and 
laughing my guts out at something one of 
them said. I would have been awake, alive, 
and ready for whatever came my way. As it 


SifACSS 


was, I could barely keep my eyes open. Finally, 
filled with longing for the girl I used to be, | 
said to my man, in a symphony of understate- 
ment, “I sort of miss that manic energy that 
used to keep me up until the wee hours. | 
wonder where it went.” 

“These days, you know how the night is 
going to end,” he said, barely breaking stride, 
as if he’d never been confused about the 
source of my enervation. “You have a nice 
dinner, a couple of drinks, climb into bed, 
fall asleep, and get a little in the morning.” 
He was right. The energy and spirit that kept 
me up till the wee hours was only partially 
my party-animal soul — a soul which I have 
been ignoring of late, but which I know still 
lurks in there somewhere. 

The rest of that energy came from a little 
voice somewhere deep inside my psyche, so 
soft that I didn’t even realize it was there 
until it went silent. It was the voice that said, 
“You can’t go home yet. He might be here 
And if you leave, you'll miss him forever.” 
I'd never thought of myself as a woman on a 
manhunt during my single days, but now I 
see how much that hunt fueled me. My 
boundless party energy was born of the same 
kind of manic panic that gripped me as a 
child, lying in bed, the sun still out, the older 
kids playing outside my window in the fad- 
ing daylight. | was convinced that I was 
missing something important. 

These days, the voice is silent. The man | 
feared I'd miss is right here next to me. I’m 
no longer afraid I’m missing something or 
someone. The manic panic has subsided 

3ut maybe it’s subsided a little too much. | 
think it’s time to find middle ground between 
the comfy, married me and the single, party 
girl me. In the final analysis, contentment is 
wonderful, but a life completely devoid of 
hangovers is simply not worth living S 


Kris Frieswick can be reached at 
k. frieswick @verizon.net 
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BY CECIL ADAMS 


I know that handwriting experts’ testimony can be accepted 
in court, so there must be something to it. But I have a hard 
time believing that a smart criminal wouldn't be able to change 
his or her writing to avoid detection. On a related issue, can an 
“expert” really tell something about your personality from your 
handwriting (e.g., that loops in your g’s and y’s indicate a high 
sex drive)? 

Kristin 
Sausalito, California 


At first this question might seem like a great opportunity to 
lay out the difference between science and pseudoscience. On 
the one hand we have forensic handwriting analysis, in which 
an expert decides whether two or more samples were written 
by the same person, e.g., whether a signature was forged. On 
the other we have graphology, in which some sage tries to di- 
vine a subject’s personality traits from his or her handwriting. 
While graphology enjoys about the same prestige as palm read- 
ing, forensic handwriting analysis has helped send people to jail 
since the days of the Lindbergh kidnapping. But thanks to a 
landmark Supreme Court ruling in the early "90s, more and 
more federal judges are deciding that while forensic handwrit- 
ing analysis may not be quackery, it’s not exactly science either. 

More than 200 objective scientific studies have demonstrat- 
ed that graphology is worthless as a predictor of personality 
That hasn’t prevented people who ought to know better from 
relying on it. In France, an estimated 70 percent of companies 
use graphology when making hiring decisions. (Between five 
and 10 percent of US and UK companies do so.) Law- 
enforcement authorities sometimes turn to graphology and 
kindred techniques when profiling criminals, as in the case of 
the Washington, DC, sniper la But such methods are 
often the last resort of police desperate to appear to be doing 
something 

The status of forensic handwriting analysis has been shaky 
since 1993, when the Supreme Court handed down its ruling 
in Daubert v. Merrell Dow Pharmaceuticals. Previously the 
chief criterion for the admissibility of expert testimony had 
been whether it was based on techniques “generally accepted” 
by scientists. Daubert gave federal judges much greater discre- 
tion in deciding admissibility. It suggested they consider 1) 
whether a theory or technique can be tested; 2) whether it’s 
been subject to peer review; 3) whether standards exist for 
applying the technique; and 4) the technique’s error rate. 

Sounds reasonable, eh? But Daubert created an uproar, be- 
cause the dirty little secret of much so-called expert testimony 
was this: though it was possible in principle to test and vali- 
date most forensic techniques, in many cases no one had ever 
done so 

No forensic technique has taken more hits than handwriting 
analysis. In one particularly devastating federal ruling, United 
States v. Saelee (2001), the = noted that forensic-handwrit- 
ing-analysis techniques had seldom been tested, and that what 
testing had been done “raises serious questions about the relia 
bility of methods currently in use.” The experts were frequently 
wrong — in one test “the true positive accuracy rate of layper- 
sons was the same as that of handwriting examiners; both 
groups were correct 52 percent of the time.” The most basic 
principles of handwriting analysis — for example, that every 
one’s handwriting is unique — had never been demonstrated 

The technique of comparing known writings with questioned 
documents appears to be entirely subjective and entirely lack- 
ing in controlling standards,” the court wrote. Testimony by 
the government’s handwriting expert was ruled inadmissible 

Prosecutors scrambling to find scientific validation for hand- 
writing analysis last year touted a study by Sargur Srihari, a 
professor of computer science at the State University of New 
York at Buffalo. Srihari subjected 1500 writing samples to 
computer analysis. Conclusion: in 96 percent of cases, the 
writer of a sample could be positively identified based on quan- 
titative features of his handwriting such as letter dimensions 
and pen pressure. Skeptics objected that lab results using a 
computer prove nothing about what a human can do in the real 
world, and who can argue? If expert testimony is going to send 
people up the river, it better be more than some mope’s preju- 
dices dressed up as science. a 


Comments, questions? Take it up with Cecil on the Straight 
Dope message board, www.straightdope.com, or write him at the 
Boston Phoenix, 126 Brookline Avenue, Boston, MA 02215. 
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ROB ZAMMARCHi 


DON’T QUOTE ME 


BY DAN KENNEDY 


HE END-OF-COMMUNISM refer- 
ences abounded last week when that 


massive statue of Saddam Hussein 








was torn down in Baghdad’s Firdos 
Square. CNN.com called it “reminiscent of 
the 1989 fall of the Berlin Wall.” The Neu 
York Times drew contrasts with “the anti- 
Communist revolutions of Eastern Europe 

in 1989.” Added the Washington Post: 
“On Wednesday, it was 1989 all over 
again, a statue coming down, a regime col- 
lapsing, wild celebration on the streets.” 

The comparison was far from exact, as 
most media outlets were careful to note. After 
all, the statues of communist heroes were de- 
stroyed without the help of flag-bearing 
American soldiers. For the media, though, 
the 1989 reference may have been more 


For the first time since the end of the 
Cold War, international news is paramount. 
But how long will it last? 


Foreign 
matters 











place on the streets of the Iraqi capital 
From the bombing of Pearl Harbor in 

1941 to the end of the Cold War in 1989 

coverage of foreign affairs really mattered 


Foreign correspondents and war reporters 





were among the most respected membe 
of their craft, earning their reputations in 
such places as the halls of the Kremlin and 


the rice paddies of Vietnam, covering sto 
ries ranging from the Iranian hostage crisis 
to the US-Soviet proxy battles in Cuba, 
Nicaragua, and El Salvador 

But in the 1990s, with the Cold War won, 
Americans turned inward. Television net- 
works eliminated many of their internation- 
al bureaus and newspapers shifted their pri 
orities, reassigning space that had once 
been devoted to foreign news to such ad- 
vertiser-friendly niches as health and tech- 
nology. There were blips — the 1991 Gulf 
War, the 1999 bombing of Kosovo — but 


about themselves, and their image of them- 
selves, than it was about anything taking 











See FOREIGN NEWS, page 18 
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FOREIGN NEWS, from page 16 
once the fighting was over, the media 
quickly returned to business as usual. 

A 1998 article in the American Journal 
ism Revien 
Arnett 


written by, yes, that Peter 
put it starkly: “International news 
in most of 


coverag 


America’s mainstream 
papers has almost reached the vanishing 


point 


Today, a foreign story that doesn’t 


involve bombs, natural disasters or financial 


calamity has little chance of entering the 
American consciousness.’ 

Now that has changed. Far more than 
they did for the war in Afghanistan that 
followed September 11 


, the media have de 


voted massive f yurces [TO CC vering the 


war in Ire e results have been 
mixed. Despite the extraordinary context 
by national 


and depth offered newspapers 


gional papers, such as the Boston Globe 


also deserve kudos), modern warfare is 


above a 


I 


d intoning 
win quickly, uh, no 
and, whoops, yes 


ackl x9in } ~wihan 
quickly again. The civilian ca 


ws channels 

and MSNBC mu 
ournalism has been surprisingly thin 
Boston University 


Michael Ber 


ournalism protessc 
that the Gulf War cov 


s rounded out 
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“They kept repeating themselves. They 
were very simplistic,” says Berlin, who 
used to cover the United Nations for the 
Washington Post. “They were really short 
and 
a lot more focused on the intrinsic military 
details and military strategy.” He adds, “It 


on context and a lot more repetitive 


was just embarrassing sometimes. Even the 
day that Baghdad fell, the footage was re- 
His solution: “You have to read 


You either have to read online or you have 


peated 


to read newspapers. They were a day be- 
hind everything, but you had to wait that 
extra day to find out what those crawl 
headlines were talking about.” 

Nor is Berlin sanguine about what will 
happen to coverage now that the fighting is 
drawing to an end and the difficult work of 
rebuilding Iraq begins. “Afghanistan dropped 

of the earth as far as television 
ned,” he says. “We have to look at 
1appened in Afghanistan to understand 


fron 
iS CONCE 


wha 


of Schechter’s tale: “We don’t cover the 
world. We cover America in the world.” 


EVERAL WEEKS AGO, New York 

magazine media columnist Michael 
Wolff dared to stand up at one of Central 
Command’s vacuous, news-free briefings in 
Qatar and publicly observe that the emper- 
or was pretty much buck naked. 

“I mean no disrespect ... but what is the 
value proposition?” asked Wolff. “Why are 
we here? Why should we stay? What’s the 
value of what we’re learning at this million- 
dollar press center?” 

Other reporters applauded, but that was 
about the only positive reception Wolff re- 
ceived. As he describes it in the current 
issue, Rush Limbaugh lambasted him on his 
radio show, leading his listeners to send 
some 3000 “hate e-mails.” And he says that 
a “thirtyish Republican operative” took him 
aside in Qatar in order to share such 


Fox News, in particular, has been so bombastically 
pro-war that you would think Ari Fleischer and Victoria 
Clarke have been directing the network’s coverage. 


ippened or may happen in Ir And 
s nobody there to look. 
It’s an old story. The media assume that 
Americans don’t care about foreign news 
unless Americans are somehow directly in 
] 


volved. Danny Schechter, executive editor 
¢ > international media-watch Web site 
MediaChanne 
cial troubles, is now posting new material 
again (see “Don’t Quote Me,” News and 
Features, March 7) - 
report on flooding in Mozambique some 

, when he was with ABC’s 20/20 


which, despite finan 


— recalls wanting to 


years ag 
I r to do the story. we had to cast 
We had to find an American nurse, an 
mercy, through whom the story 
Schechter says. The moral 


thoughts as “A lot of people don’t like you,” 
“Don’t fuck with things you don’t under- 
stand,” “This is fucking war, asshole,” ‘and 
“No more questions for you.” 

As Wolff's experience illustrates, the 
media have been laboring under an addi- 
tional burden in covering the war in Iraq 
simply asking tough questions is seen in 
some quarters as a sign that one is some- 
how less than patriotic. Consider, for 
example, the hostility directed at CBS’s Dan 
Rather when he interviewed Saddam Hus- 
sein earlier this year 

Yes, Rather was more deferential than he 
might have been. Then again, he was inter- 
viewing a man who has been known to beat 
people to death on the spot when he gets 
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pissed off, so it’s hard to be too judgmental. 
On balance, it was enlightening just to see the 
old tyrant and hear what he had to say. Yet 
Rather was blasted in some circles as unpatri- 
otic, as though it were somehow un-American 
merely to give Saddam an opportunity to 
speak. Needless to say, television has featured 
few such deviations from the White House line 
since the bombs started falling on March 19. 

Fox News, the ratings leader among the 
three cable channels, and MSNBC, desper- 
ately trying to pull itself out of last place, 
both slap logos on their screens proclaiming 
the US government’s preferred name for the 
war, “Operation Iraqi Freedom.” As Tom 
Rosenstiel, director of the Project for Excel- 
lence in Journalism, observes, the two net- 
works have adopted “the Pentagon’s propa- 
ganda slogan” as “their own branding.” He 
adds: “That’s pandering to the fact that the 
war is popular, and then appealing to that 
sentiment to win ratings. That is where you 
have crossed the line from journalism to 
commerce.” And Fox, in particular, has been 
so bombastically pro-war that you would 
think Ari Fleischer and Victoria Clarke have 
been directing the network’s coverage. Then 
again, with former-Republican operative 
Roger Ailes running Fox, there’s hardly any 
need for that. 

Unfortunately CNN, which has generally 
done a more sober job of covering the war, 
was dealt a blow to its credibility last Fri- 
day, when chief news executive Eason Jor- 
dan wrote an op-ed piece for the New York 
Times revealing that he had covered up 
stories of horrific human-rights abuses 
including torture of some Iraqis working 
for CNN in order to protect some of his 
people from certain execution. Among 
other things, Jordan revealed that he had 
failed to share advance knowledge that 
Saddam's sons-in-laws, who had defected 
to the West, might be executed if they re 
turned to Iraq — as indeed they were 


See FOREIGN NEWS, page 20 
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GAY MARRIAGE. 


WILL THE SJC FOLLOW THE 
LAW OR CAVE IN TO POLITICS? 


BY KRISTEN LOMBARD! SEUGi) Salle-SOX COUPLES have Sued for the right to marry in 
Massachusetts. Their case is now elore the state's highest 
COUP, and (he OUICOME Could transform family Lav. 


OR MONTHS NOW, gay-rights advocates a along At first blush, the case, known as mention of gender, nor any stipulation that 
Goodridge et al. v. Department of Public couples must consist of a man and a woman 


with lawyers, judges, and general court enthusiasts —- Health, seems simple enough. It involves On the other side, however, the centuries 
have kept a close eve on the Massachusetts Supreme seven same-sex couples who are petitioning old tradition of limiting marriage to heter¢ 


the Supreme Judicial Court (SJC) for the sexual couples bolsters the arguments of 
3 a ’ ‘ . oes = right to wed legally. Their side has the Mass- _ those opposed to permitting same-sex Cou- 
Judicial Court. The state s highest judicial body aa the ane Constitution behind it, specifically ples to ed legally 
oldest state supreme court in the nation heciepes 5S currently its guarantees of equality and liberty. And The court’s decision could make the Bay 
s : : ‘ . the state’s marriage statute currently lists State the first in the nation to sanction 
weighing a landmark lawsuit with the potential to reshape only two requirements to wed: that the pair same-sex marriage: But the impact of such a 
is not closely related and that neither party is 


family law as we know it. already married or underage. There’s no See MARRIAGE, page 26 
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decision would ripple far beyond Massachu- 
setts. What would happen to out-of-state 
couples who marry in Massachusetts and-ex- 
pect their home states to honor their marital 
status under the US Constitution’s Full Faith 
and Credit Clause, which provides that 
ull faith and credit shall be given in each 
tate to the public acts, records, and judicial 
i clause 
erosexual 
resident states 
t home to make it 
married gay and les 
les in this state would also be 
oint income-tax returns and apply for 
ederal marital benefits, such as Social Secu 


rity survivor benefits. In 1996, the federal 
Office of Management and Budget identified 
yre than 1400 discrete benefits accorded 


t open 
opens 


Massachu- 
setts would become a ource I found 
friction” with other st 
the traditional institut narriz And 
( Prote 

oups contend t 
morai affront tc 
groups argue that 


ne sev es who filed 


ain “by judicial fiat 


what they cannot obtain by 
Meanwhile, supporters of 


the suit are trying to ol 
egislative statute 
gay marriage 
have authored 11 amicus briefs. These sup 
porters include nine top scholars in Massa- 
chusetts constitutional law from Harvard 
and Rutgers, among other universities; local 
and state bar associations; and 16 interna- 
tional human-rights organizations. In their 
amicus briefs, mental-health and child-wel 
fare groups have laid out the scientific con 
sensus that gay men and lesbians are as 
good at parenting as heterosexuals. And the 
Unitarian Universalist Association and the 
Jewish Reconstructionist Federation, along 
with clergy from 13 other denominations, 
have filed amicus briefs endorsing the right 
of gay people to marry under civil laws 
The spotlight on the case intensified last 

month, when the SJC held its only public 
hearing on the debate March 4. Those who 
attended the event recall that hundreds of 
people turned out to listen to oral arguments 
As the seven justices queried attorneys, spec- 
tators packed the courtroom. Those without 
a seat spilled into the hall. Everyone, regard- 
less of what he or she actually wants the SJC 
to do, is anxious to know what the SJC is 
going to do. Early signs point toward extend- 
ing marriage rights to same-sex couples 
Based on the court’s own precedents, in fact, 


edefine 


the seven couples have an excellent shot at 
prevailing. In the words of one long-time 
court observer, “There is no good reason for 
denying same-sex marriage under the state’s 
constitution, other than animus against gays 
and lesbians.” But there’s more at play here 
than just the facts of the matter. There’s also 
politics. House Speaker Tom Finneran, who 
has wielded the state budget as a weapon 
against the judiciary in the recent past, has 
vowed to defeat any attempt to | 
sex mar 


galize same 
iage with a constitutional amend 
ment specifically outlawing such unions. 
“The big dilemma,” explains Gary Todd, a 
Boston attorney who specializes in family law 
and who has argued before the SJC in the 
past, “is whether the SJC is going to recog- 
nize same-sex marriage. Or will it defer to 
the legislature to create a statute?” 
ASSACHUSETTS isn’t the first state 
whose highest court has faced this 
issue. In 1993, the Hawaii Supreme Court 
sent a strong message when it ruled that 
Hawaii had discriminated against gay men 
and lesbians by denying them the right to 
t the time, the four justices threw 


the c ack to the lower courts, telling the 


state that it needed a “compelling reason” to 
restrict civil marriage to one man and one 
woman. As the lawsuit wound its way 
through the judicial system, however 
Hawaiians overwhelmingly defeated gay 
marriage in a 1998 referendum amending 

constitution to restrict mar 

couples 
f course, came Vermont, and 


1999 d 


ourt s histor decisior 


Bonauto argues in the plaintiffs’ 113-page 
legal brief, then it violates the rights of gay 
men and lesbians guaranteed under the Mass- 
achusetts Constitution. For one, she says, the 
constitution’s liberty protections allow people 
to choose the person whom they wish to 
marry. Numerous cases at the federal level 
such as US Supreme Court decisions striking 
down bans on interracial marriage and on 
prisoners getting married — recognize the 
ability to pick a spouse as a “fundamental 
right.” Time and again, as Bonauto asserts, 
“the Supreme Court has said all people are en- 
titled to make that choice without unjustifiable 
state interference.” For another, the Massa- 
chusetts Constitution contains far-reaching 
equality provisions — indeed, the document 
starts by declaring, “All people are born free 
and equal and have certain natural, essential, 
and unalienable rights” — to ensure that resi- 
dents fare equally under the law. Since hetero- 
sexuals can choose whom to marry, homosex- 
uals should be able to do the same. As Bonau- 
to puts it, “These are enduring principles that 
must be applied to modern times. That lan- 
guage has to mean something today.” 

The Attorney General’s Office, for its part, 
maintains that the constitution does not pro 
vide same-sex couples with a right to marry. 
Assistant Attorney General Judith Yogman de 
clined (through AG spokesperson Corey 
Welford) to comment on the case because it’s 
still pending. In her 128-page legal brief, she 
contends that “nothing in the Massachusetts 
Constitution requires the allowance of same- 

” On the contrary, she claims 


only to the union of a man and a 


And as the state’s supporters see it 


dow can the state pernita Ja COUDIE 
w become Leual Ar ENES of a child. 


Yel Ceny that Same COUPLE the right to he 


EGall) WEE to each other? 


known as Baker v. State, the court unani- 
mously found that Vermont was obliged to 
grant gay and lesbian couples “the common 
benefits and protections that flow from mar- 
riage under Vermont law.” Justices left it up 
to legislators to figure out how to make 
those benefits available — hence, the first- 
in-the-nation 2000 law that created civil 
unions for same-sex couples 

Civil unions have a lot of support here in 
Massachusetts. During last year’s gubernato- 
rial race, for example, every Democratic can- 
didate except one favored such unions. (The 
exception was former labor secretary Robert 
Reich, who supported full marital rights for 
same-sex couples.) Yet the seven same-sex 
couples who are plaintiffs in this case — 
Hillary and Julie Goodridge, from Boston; 
David Wilson and Robert Compton, from 
Boston; Gloria Bailey and Linda Davies, from 
Orleans; Richard Linnell and Gary Chalmers, 
from Northbridge; Maureen Brodoff and 
Ellen Wade, from Newton; Gina Smith and 
Heidi Norton, from Northampton; and Ed 
Balmelli and Michael Horgan, from Boston 

are clear in their desire to win full access 
to marriage. After all, civil unions relegate gay 
people to a separate, and unequal, track as 
compared to civil marriage. Explains the 
plaintiffs’ attorney, Mary Bonauto, of Gay 
and Lesbian Advocates and Defenders 
(GLAD), in Boston, “To create a separate 
system just for gay people only perpetuates 
the stigma.” 

If the state applies the statute in a way that 
excludes the marriages of same-sex couples, 


permitting gay 

Marriage 

would, in ef- 

fect, rede- 

fine the in- 

stitution 

“The term 

relates to a 

man and a 

woman, a 

husband and 

a wife, and al- 

ways has 

through thou- 

sands of years of 

history,” says Chester _ 

Darling, a Boston attorney 

best known for winning a 1995 

case before the US Supreme Court barring a 
gay contingent from the St. Patrick’s Day pa- 
rade in South Boston and who authored one 
of the 15 amicus briefs on behalf of the state. 
To accommodate the seven couples, he ex- 
plains, “we'd have to change the very defini- 
tion of marriage.” 

According to the AG’s Office, the state 
has a “legitimate interest” in limiting civil 
marriage to men and women. Historically, 
the office argues, such a restriction stems 
from the state’s goal of encouraging procre- 
ation. By contrast, says Yogman in her brief, 
same-sex couples “cannot procreate on their 
own and therefore cannot accomplish the 
‘main objective’ of marriage.” The limit also 
stems from the state’s “interest” in fostering 
child-rearing in the context of a natural, bio- 


logical union, in which a mother and father 
can raise children. Dwight Duncan, a law 
professor at Southern New England Law 
School, in North Dartmouth, has written a 
brief for the state that lays out the rationale 
linking marriage, procreation, and child- 
rearing. A marriage law that excludes gay 
couples “does not prohibit other arrange- 
ments,” he explains. “But it does provide a 
kind of Good Housekeeping seal of approval 
on the part of the state and encourages that 
children have a mother and father.” 

Ultimately, the state and its supporters 
claim that permitting same-sex marriages 
would constitute such a dramatic change in 
public policy that it should come from the 
legislature. Darling, in fact, sets out in his 
brief to establish what he calls “a constitu- 
tional mandate” that gives the legislature ju- 
risdiction over family law. According to the 
constitution (Part Two, Chapter III, Article 
V), “All causes of marriage, divorce, and al- 
imony ... shall be heard and determined by 
the governor ... until the legislature shall, by 
law, make other provision.” This language, 
Darling asserts, “plainly states all conditions 
of marriage are to be determined by the 
General Court,” meaning the Massachusetts 
legislature. An SJC ruling that allowed same 
sex marriage would amount to what he and 
his colleagues describe as “unprecedented 
judicial activism.” 

But those who back the plaintiffs see 
things differently. For the past decade, the 
courts and the legislature in Massachusetts 


ave permitted gay couples to adopt 
dren. How, supporters wond 

say it’s okay for a gay couple to become | 
parents of a child, and yet not to become 
legal spouses to each other? Doesn't that 
they ask, undermine the value and impor 
tance of family? 

All that said, in today’s conservative politi 
cal climate, throwing this issue to the legisla 
ture would mark a step backward for same 
sex-Marriage supporters. For 10 long years 
gay-rights advocates have pushed for legisla- 
tion that would grant health coverage to do 
mestic partners of gay state employees — t 
no avail. Just because the legislature can ad- 
dress same-sex marriage doesn’t mean that 
it will. Nor does it mean that the couples in 
this pending lawsuit don’t belong in court 
At some point, says Anne Lambert, an attor- 
ney with the American Civil Liberties Union, 
in Boston, something higher than statutory 
rights has to come into play i.e., constitu- 

tional rights. The very job of the courts is 

to decide what the constitution 
guarantees and review restric- 
tions on those guarantees 
“These rights,” Lambert 
explains, “trump the ar- 
gument [that] legislators 
ought to take pen to 
paper and work it out 
for themselves.” She 
adds, “It’s the obliga- 
tion of the SJC to 
/ make the constitution 
real in the world, in 
the everyday lives of 
citizens.” 
Indeed. According to 
a Boston Globe/WBZ-TV 
poll released last week, a 
slim majority of Massachu- 
setts residents favors granting 
marital rights to same-sex couples 

— exactly 50 percent, as compared to six 
percent undecided and 44 percent opposed. 
An even greater number backs the imple- 
mentation of civil unions. But despite this 
popular support, no one expects the legisla- 
ture’s current leadership — i.e., Tom 
Finneran — to allow any legislative remedies 
to the inequality to proceed. Even if the leg- 
islature did pass a civil-unions-style compro- 
mise, can anyone rest assured that Governor 
Mitt Romney would do as Vermont’s 
Howard Dean did, and sign it? Romney, if 
you recall, is the same man who boasted 
during a televised gubernatorial debate last 
fall: “Call me old-fashioned. It’s just my be- 
lief that marriage should be preserved for a 
husband and a wife of opposite genders.” 
Would he really risk his political career to 
sign such legislation? 
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Besides, the court has an obligation to 
protect the minority from the abuses and 
prejudices of the majority which is exact- 
ly what the exclusion of same-sex couples 
from civil marriage boils down to. Boston 
College law professor Charles Baron echoes 
the sentiment among many legal observers 
when he characterizes the state’s reasons for 
prohibiting gay marriage — essentially, that 
marriage is about procreation*— as “fanciful 
and flimsy at best.” After all, heterosexual 
couples tie the knot without any intention of 
having children. They have children without 
any intention of getting married. And, on the 
flip side, gay and lesbian couples commingle 
and raise children, yet wish to marry. Con 
cludes Baron, “The real argument is that so- 
ciety is having a hard time thinking about 
same-sex relationships as being sanctified by 


marriage, even if it’s state sanctification.” 


VER THE COURSE of its 3 10-year his- 

tory, the SJC has led the nation’s courts in 
standing up for minority groups whose rights 
had been overlooked by the majority. In 
1783, just three years after the Massachusetts 
Constitution had been ratified and 82 years 
before the 13th Amendment to the US Con- 
stitution abolished slavery, the justices took 
the courageous stance of condemning black 
slavery in the Bay State under the constitu- 
tion’s guarantee of equal protection. Likewise, 
in the mid 1800s, the court struck out on its 
own and developed case-law precedent to 
protect criminal defendants. This trend has 
continued throughout modern times. For ex- 
ample, in 1977, the SJC became the second 
State supreme court to ensure a patient s 
“right to die,” based on a constitutional right 
to privacy. Three years later, it stood apart 
when it invalidated the state’s death penalty as 
cruel and unusual punishment. As BC’s 
Baron observes, “This court’s been willing to 
lead in ways that protect individual rights. 
Now, it could take advantage of that history.” 

The SJC could take advantage of more re- 
cent trends, too. Over the past decade, the 
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court has repeatedly extended the legal notion 
of family to include gay men and lesbians. In 
1993, justices made a pivotal decision known 
as Adoption of Tammy: they ruled that a 
bian couple could adopt a child together, thus 
opening up gay adoption in Massachusetts 
Six years later, in 1999, the SJC pioneered 
legal rights for “de facto” parents — non-bio- 
logical parents who've participated in a child’s 
upbringing. In one ground-breaking case, 
E.N.O. v. L.L.M., five justices found that a 
lesbian who had signed a “co-parenting 
agreement” with her former partner of 15 
years was, in fact, a de facto parent, and enti- 
tled to visitation rights after the couple split 
up. In that case, when the former partner be- 
came pregnant and gave birth to a boy, she 
was the child’s only “legal” parent; the co- 
parenting agreement expressed the couple’s 
desire to raise a child together. At that time, 
then—chiéf justice Ruth Abrams acknowl- 
edged the place of non-traditional families 
nowadays. “Recognition of de facto parents is 
in accord with notions of the modern family,’ 
she wrote in the June 29, 1999, decision. “It 
is to be expected that children of non-tradi- 
tional families ... form relationships with both 
parents, whether they are legal or de facto.” 

Significantly, the two justices who'd dis- 
sented from the majority opinion feared it 
could pave the way for gay marriage. Former 
justice Charles Fried, in a stinging dissent, 
said the E.N.O. v. L.L.M. order amounted to 
“denigration of parental rights” and an “un- 
warranted judicial intrusion into family rela- 
tions.” He suggested that it marked “a clear 
step in granting legal force to [same-sex] 
unions,” which he regarded as too “difficult, 
controversial, and important” for the courts 
to determine 

Meanwhile, as the SJC has recognized gay 
and lesbian families, it has also acknowledged 


that unmarried couples do not enjoy the same 


rights as their married counterparts. Take the 
1998 case known as Wilcox v. Trautz, which 


involved a heterosexual couple who'd lived to- 


gether. When the pair split up, the court up- 


NEWS AND FEATURES " 


held a cohabitation agreement that the two 
had drawn up. In its decision, the SJC effec 
tively instructed those who don’t marry t« 
draft such contracts — for without them, it 
said, unmarried couples have no protections 
under the law. Less than a year later, the SJC 
again made clear the special status of mar 
riage when it struck down a City of Bostor 
policy extending health benefits to domestic 
partners of gay employees. The court deter 
mined Connors v. City of Boston, an insurance 
suit at its core, strictly on a technicality. It 
found the city’s policy “inconsistent” with a 
1955 state law that allows municipalities to 
grant insurance to “their employees and their 
employees’ dependents” — which the law de- 
fined as employees’ spouses, children under 
19, and certain children over 19. Only tl 
legislature, the court ruled, could amend 
law’s definition of “dependents” to include 
domestic partners. At the same time, though, 
the court gave a nod toward the hardships gay 
couples face simply because they cannot 
marry. “We recognize that some household 
members ... may be without a critical social 
necessity,” Justice Margaret Marshall, then an 
associate, wrote in the July 8, 1999, ruling 
The future chief justice even prodded legis 
tors to change the outdated legislation “te 
flect these new social and economic realities 
Given the trajectory of court precedent to 
date, the SJC would seem receptive to argu- 
ments laid out by the seven couples. On the 
face of it, same-sex marriage represents the 
next logical step in the court’s family-law de- 
cisions. Boston lawyer Peter Zupcofska, wh« 
specializes in family law and who drafted one 
of the 11 briefs in support of the couples, sees 
nothing but “creating family” in the court’s 
1999 decision to allow gay adoption. “Once 
that’s done,” he says, “the court s | 
dress the parents. Why not legitin 
and let those parents have a state-recognized 
ationship?” If anything, existing precedent 
undermines the state’s purported in 
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MARRIAGE, from page 27 

the “institutional concerns,” keeping one eye 
on its case-law precedent and the constitu- 
tion, and the other eye on the mood at the 
State House — where anti-gay sentiment 
flourishes. These competing concerns might 
push the SJC toward something comparable 
to what the Vermont court did: it could rule 
that same-sex couples are entitled to the 
same state benefits as opposite-sex couples, 
yet leave the mechanism for providing them 
up to legislators. Or, as Silverglate says, 
“The court might not go as far as it should 
based on its own history.” 


O FAR, AT LEAST, the SJC seems to be 
facing the controversy head-on. During 
the March 4 hearing, justices plunged into the 
debate over same-sex marriage by peppering 
attorneys with countless questions. Many of 
these inquiries came across as sympathetic to 
gay couples. Yogman, the assistant AG, had- 

n’t even finished the first sentence of her 

opening statement when Chief Justice Mar- 
shall interrupted. Wouldn’t Yogman “at least 
concede,” Marshall asked, that the issue be- 


set out in a new direction.” 

In this instance, experts note, the court 
could blaze a new trail in several ways. First, 
it could define gay people as a “suspect 
class,” the legal term for groups who have 
historically faced discrimination. That means 
that the court could throw out any state law 
that discriminated against people on the basis 
of sexual orientation — including a restrictive 
marriage law.«“That’s the honest way to de 
cide this,” says Baron, the BC professor. 
“Shouldn’t the law be based on what every- 
body knows — that the opposition to chang- 
ing the marriage statute is animus-driven?” 
Though Baron hopes the justices would be 
“strong enough” to take this route, he consid- 
ers it unlikely. Only one state court has ever 
deemed gay people a suspect class; in 1998, 
the Oregon Court of Appeals found that sex- 
ual orientation met such a classification, after 
ruling that the Oregon Constitution requires a 
state university to extend health- and life-in- 
surance benefits to the partners of gay and 
lesbian employees (the Oregon Supreme 
Court declined to review the case). “Courts,” 
Baron says, “frequently shrink from accusing 
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t’s hard to predict outcomes 
hour hearing. Sometimes 
justices ask tough questions simply to play 
levil’s advocate. “It’s dangerous to predict 
Silverglate says. Still, legal observers do ex- 
pect one thing: the SJC won't rubber-stamp 
the decision of Suffolk Superior Court judge 
Thomas Connolly, who said same-sex cou- 
ples don’t have a constitutional right to 
marry. Boston attorney Sander Rikleen has 
undertaken several analyses to determine how 
often the SJC reverses lower courts. He based 
his studies on the 200 civil and criminal cases 
that the SJC had reviewed during the 1999- 
2000 and the 2000-'01 judicial years. In half 
the cases, Rikleen found, the justices had al- 
tered the lower court’s findings. Of those 100 
instances, the SJC had completely thrown out 
the lower court’s order more than 35 times. 
lhe justices, he says, “don’t just affirm what 
happens below. In general, they’re willing to 


others of acting out of animus.’ 

Other paths also remain open for the SJ 
he justices c¢ fundamen 
tal right to mar does exist under the 
Constitution, which, in turn 
would permit gay marriage: or th | 


low the lead of Vermont. But < 


unions 

homosexuals 

and their families,” Darling says 

tion has been filed that would define ma 
iage as “the union between one man and 
one woman.” Just two days after the March 
+ hearing, the House Speaker promised a 
legislative effort to out] 4y Marriage 


1 constitutional ndment if tl 


ng 
r now, then, all advocates, 

and the plaintiffs can do is wait. A 
their time, many gay-marriage supporters 
find hope in Vermont, in the simple fé 
one state has done something to rec 

yay couples under the law. But if the Vermont 
saga demonstrates anything, it shows that the 
separate but equal” mentality first codified in 
the Supreme Court’s 1896 Pless Ferguson 
ruling (which upheld the legality of separate 
schools for black and white children) still 
thrives today. What the Vermont court did 
was to extract the rights of marriage from the 
status of marriage — something that gay 
rights advocates hadn’t even imagined possi 
ble. The effect, in the end, is to brand gay 
people and their relationships as unworthy of 
civil marriage, and to bring back the notion of 
“separate but equal,” a concept that many 
civil-rights advocates believed had been put to 
rest when the Supreme Court issued its his- 
toric 1954 desegregation decision in Brown 1 
Board of Education, which struck down the 
Plessy precedent. Time will tell whether the 
Massachusetts SJC achieves a Brown-like 
moment in ruling on Goodridge or opts for 
the relative safety of Plessy and paves the way 
instead for Vermont-style civil unions a 


Kristen Lombardi can be reached at 
klombardi@phx.com 





Advance Your Career in The Excitement Industry 
GCC Maracm inert 
“Career Opportunities in Special 
Event Management” 


Learn the Latest Salary, Employment, and other 
Valuable Information in the GROWING Field! 


Meeting Planners, Event Producers, Sport Event Directors 
Tourism & Hospitality Managers, Wedding and Social 
Event Directors and those who aspire to join this field 
must attend. 

Wednesday, May 7, 2003 
(Seminars first Wednesday of every month 


Location: Rhode Island Convention Center 
International Institute for Event Leadership, 5th Floor 
One Sabin Street, Providence (Parking. Available 
Starts promptly at 7pm. Ends promptly at 8pm 
Limited seating: RSVP today to 

Ofir Katz, (401) 861-0100 Ext. 19 


amet professional certificate & certification to 
quickly expand your career opportunities 

Recent students said: 

“This is the key to my successful career in event 
management. 

“Can't wait to finish this full course and begin creating 
a es OA en Melia = a 


ee 
Onn he ee 


Find a band or find a band mate. 


April showers bring... 


Flowers, Plants, Gifts 
Fruit + Gourmet Baskets Ps 


De er nes Nd 
City and world wide seed 


Mention this ad for 


Spring Open House! 
ies April 26 & 27 


8:00 am -- Basics 

9:30 am —- Open 

12:00 noon -- Basics 

1:30 pm -- intro to Primary Series 
3:00 pm —- New Beginners 


4/27 

8:00 am -- Basics 

9:30 am -- Intro to Primary Series 
11:00 am -- Open 

1:30 pm -- New Beginners 

3:30 pm -- Yoga Babies 

5:00 pm -— Open 

7:00 pm -- Potluck dinner 

fora (rer RTOs Salen VC ad le 

CRP PEs yi www.o2yoga.com Near Davis Sq.T 


Pheenix 


617-859-3300 


YORa 


studio 


@ > P\ceMASTER 


ProPlus!! | ProSelect 


RUNNING AHEAD OF THE COMPETITION Gee 
ON "BEST BUYS" FOR 35 YEARS 


ProElite 


abe 


| 


i 
cf 
Bi 
a 


"The PaceMaster ProElite is our 2002 
Best Buy treadmill, based on its good 
ratings and value price." — Runners World 


D 
Rat 


TOTAL 


Boston 33 Newbury St. 617-236-1742 * Framingham 760 Worcester Rd. 508-875-7079 
Peabody 189 Andover St. 978-532-8751 * Nashua 256 DW Highway 603-897-0245 


All stores open 7 days * www.totalfitnessequipment.com 


tted "Best Buy" by more publications than any other treadmill 


GREAT 
SEX! 


1Hour erection in 5 minutes 
Po at acting medication 
now available 
Order by phone, Fed-Ex to your door 


IETS ETE lols 
Libido Cream for Women (great orgasms) 


Penile Curvature Peyronie’s Cream 


Call today for discreet delivery! 


Call 1-888-482-5489 


asparagus, walnut, eggplant, zucchini 
on seven grain crust with cilantro 
pesto sauce. 


but go ahead and order pepperoni. 


ELL 


FN 


1 Wo 10018 
4 crusts, 9 sauces, 31 toppings 


(ATT INIESS 


The Right Equipment. The Right People. 





)03 MEWS AMD FEATURES THE BOSTON PHOENIX 


The war in lraq inflicted incalculable damage on the 
authority of the United Nations. What’s next? 


Restoring globa 
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HE ALLEGED CRISIS in “gl 
nance” rules by which nations 
with vastly different political systems and 
das relate to each other and attempt to we 


together on a huge array of issues is not 


its recent history. The current sys 
tem of g § nance d 
of World War II, when the \ 
that conflict created the United Nations to 

manage future conflict. Despite many setbacks 
snafus, and sniping from critics, the system has 
pretty much accomplished its intent 


vent a rerun of World Wars | and II 
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lobal gove es back to the end 


ctorious powers of 


to pre- 


The Iraq imbroglio refocused the world’s 
attention on the UN’s role in global-gover- 
nance issues. It also exposed the fault 
lines between the five permanent members y 
of the UN Security Council (the US, the 
United King 


China) 


France, Russia, and 
which form the core of the UN’s 
decision-making on the weighti- 

war and peace 

Yet jabbing at the UN has 

American con- 

servative thinking, and that history 


est issues of 


ong roc ts in 


comes closer to explaining today’s 
bles at the UN. Former US senator 
thy Wirth, president of the UN Foun- 
a Washington, DC-based advo- 
for the UN and its charter 
to attack the UN has been in 
s now, conservative commenta- 
tor and failed GOP presidential contender 
Patrick Buchanan has called for kicking the 
UN out of its New York headquarters. In a 
1997 column to that effect, Buchanan ar 
gued points that may evoke a bit of déja vu 
Our NATO allies are leading the America 
’ Buchanan. “Confide 
It’s your own al 
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con Stephen Schwartz, came in 
of the Weekly Standa 
U.N. Go Home,” pur- 


xpose the UN’s shabby administration 


14 issue 
artz S piece, titled 
province of Kosovo to argue 

in rebuilding Iraq 
hwartz ticle is full of risible interpre 
f K SOVC . 


entirely at the feet 


tations « s trouble, which he places 
f the UN. Schwartz’s my 
is compounded by his refusal to pass up 


n the UN and 


) misunderstand 
hear about poten 

1 Nations involvement in Iraq 

nd bel; the peoples of the world will 
and betieve the peoples of the world will 
ugh their U.N 
) whole after the war. But this 
The U.N. is not 


1 Ld » ; j 7 
the nations of the world united. It is an 


ambassadors, t 
mistaken 


enterprise located in a building in Neu 
York, wi 
world, employing a certain cadre of peo- 
ple of many nationalities, most of whom 


are time-servers and ideologues 


1 satellite operations around the 


Schwartz's conclusion is clear. “The United 


States,” he boldly asserts, “must not permit the 


U.N., with its terrible record in the Balkans, 
among the Palestinians, in Africa, in Cambo- 
dia, and elsewhere, to inflict its incompetence 
and neuroses on the people of Iraq.” 
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Yet anti-UN iconoclasts have offered no 
credible plan to reform or replace it. Much like 
defenders of the “untidy freedom” now on dis- 
play in post-Saddam Iraq, these neocon 
“thinkers” have called for replacing the UN with 
a toxic blend of anarchy and reactionary retalia- 
tion. They'd have the US in a permanent posse, 
rounding up new coalitions of willing outriders 
for every new mission. “The decline of NATO 
and the U.N. as useful forums,” wrote Max 
Boot, author of The Savage Wars of Peace 
(Basic, 2002) and cheerleader for the new 
model of American hegemony, in the March 3 
f the Weekly Standard, “actually might be 
helpful in this regard, by restoring the diplomat- 
ic focus where it should have been all along 


issue ¢ 


on relations between individual countries.” 
Boot’s fanciful notion of international rela- 
tions involves forming regional unions of na 
naximize US hegemony (i.e., 
no inconvenient naysayers need apply). Other 
néocons have argued, as James Traub noted in 
the April 13 issue of the New York Times Mag- 


for shrinki 


tions geared to 


down international deci- 


sion-t 
US 


king either to the “Big Three’ the 
UK, and Russia — or to simply an 
glish speakers only” group. 

The criteria for putting together these ad 
hoc working groups are meaningless and fleet- 
ing; they might as well group together nations 
that have had a number-one single by Britney 
Spears. Reconstituting US foreign policy in 
this way would fray the nation’s diplomatic ap- 
paratus and place the US in a position in 
which it never sets an agenda, but simply re- 


acts to the crisis du jour. 


T’S IMPORTANT to note that not all con- 

servatives are down on the UN. Wirth notes 
that at least one former US secretary of state 
had solemn regard for the UN — and an ap- 
preciation of how hard it would be to reinvent 
the alphabet of international relations. “| For- 
mer US secretary of state] George Shultz once 
told me that we have to work to strengthen, 
not weaken, institutions such as the UN,” re- 
calls Wirth. “Otherwise, we'd have to reinvent 


and we wouldn’t do half as good a job.” 
Wirth also pointed me to an op-ed penned 

by former senator and 1996 vice-presiden- 
tial candidate Jack Kemp in the March 27 
issue of the Washington Times. The column 
gently rebukes those who would reject the 
UN and makes what has to be one of the ti 
diest and most pertinent arguments in favor 


of the institution 


The promise of the United Nations was 
not to legitimize war but rather to provide 
help avoid war and a 


mechanism of collective security if mem 


rum to 


bers were attacked or in imminent danger 
of being attacked. The terrible irony of 
this war is that the United Nations is 
being criticized, not for failing to keep the 
peace. but for failing to Wage war to en 


force one of its resolutions 


But if voices such as Shultz’s and Kemp’s 
are in short supply on the conservative side of 
the debate, there is a striking deficit of such 
arguments on the progressive side as well 

The worst part of th n the 
UN and other international institutions is that 
its ferocity has trickled down into more ra 
tional discussions of international relations. 
The mantra that the UN is unreformable and 
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irrelevant has been repeated so often and with 
such volume and malice that it has affected 
rival points of view 

Most thinking about how to bolster or even 
replace the UN has come from the liberal side 
of the camp — which is faced with squaring 
the obvious need for global governance with 
the toxicity of conservatives’ political attacks 
on the UN and other international institutions 
that provide such governance. Two recent pre- 
sentations on the future of global governance 
offer clear examples of how this disturbing 
trend is taking shape. At the end of March, the 
New America Foundation presented a 
lunchtime talk by Whitehead Senior Fellow 
Michael Lind on the topic “Does the United 
Nations Have a Future?” Lind is about as 





fierce an opponent of neoconservatism as you 
can find in the US today. In a recent article 
published in the British magazine the Neu 
Statesman, Lind dubbed the neocons “the 
weird men behind George W Bush's war” and 
argued that “these Republican political ap- 
pointees are despised and distrusted by the 
largely Republican career soldiers.” Yet Lind’s 
talk carried eerie echoes of the line taken by 
neocons about the UN’s inability to solve con- 
temporary problems. Unlike the neocons, Lind 
placed much of the blame for the UN’s recent 
dysfunction on what he termed the “deceptive 
and manipulative politics of the Bush adminis- 
tration.” The UN failure over Iraq, Lind ar- 
gued, “was not a test of the UN, but a hoax” 
perpetrated by the White House 

Despite their different analyses of the UN’s 
viability, however, Lind and the neocons end up 
in roughly the same place. One road 
missed by Lind as “impractical” — is to enact 
the “Military Staff Committee” provision in 
Chapter VII, Article 47 of the UN Charter as a 
means of approving and implementing future 
military action. Another road, cit 
approval by Lind, is that describe 
VIII, Article 53 of the UN Charter 


dis- 


1 with more 


by Chapter 


Nothing in the present Charter precludes 
the existence of regional arrangements or 


agencies for dealing with such 


lating to the maintenance of it 


matters re- 
iternational 
peace and security as are ropriate for 
regional action provided that 
ments or agencies and 
consistent with the Purpo 

of the United Nations 


sucn arrange- 
itles are 


ind Principles 


In other words, Lind arrives at nearly the 
same “ad hoc” principles of international g 
ernance sought by the neocons. There are im- 
portant differences, to be sure, which Lind 
took pains to emphasize. For instance, the 
Charter insists that these “regional arrange- 
ments or agencies” be consistent with the 
“Purposes and Principles of the United Na- 
tions.” Clearly, the US-led attack on Iraq 


flouts the UN Charter’s prohibition of pre- 
emptive strikes. Yet at bottom, Lind’s “sol 
tion” is more in line with the neocons’ « 
about the UN than with those who hope 
form and strengthen that institution 

Another event, a roundtable on global gover 
nance held on April 8 at the Brookings Institu 
tion, which was tied to the release of Brookings 
senior fellow Ann Florini’s book, The Coming 
Democracy: New Rules for Running a Neu 
World (Island Press), also stressed the difficulty 
of constructing new models for global gover- 
nance. During the discussion, Florini argued 
that US empire, as called for by Boot and other 
neocons, is an inadequate form of global gov- 
ernance. “US thinking right now on its role in 
the world,” she observed, “doesn’t seem to re- 
flect that kind of far-sighted vision of how you 
construct a global order that other people 
would be willing to go along with.” Yet Florini 
also argued that world government as we have 
known it is equally unsustainable. Instead, she 
laid her chips on a new system of global gover- 
nance that would harness information technol- 
ogy, transparency, and civil society to establish 
new norms of supranational law. It’s an inter- 
esting notion that is as warm as it is fuzzy 
and it is certainly not a panacea for the imme- 
diate breakdowns in global consensus that have 
occurred over Iraq 

The most interesting point in the Brookings 
session, however, came during a give-and-take 
between Florini and the other panel members 
— Carnegie Foundation for International Peace 
president Jessica Matthews, Brookings presi- 
dent Strobe Talbott, and Brookings vice-presi 
dent James Steinberg. One exchange near the 
end of the session made clear why even pro- 
gthenin 
nance offer such half-hearted or fuzzy defenses 


gressives in favor of str obal gover 
of the concept. A questioner, noting that the 
even the term “global governance” had proven 
to be a “hot-button issue,” asked if some other 
term might be substituted. Matthews took the 
bull by the horns and insisted dryly that “gover- 
nance is what we’re talking about, and if we 
can’t talk about it, we're unlikely to be able to 
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retary-general. Talking to Mortimer, you'd 
never know that the UN is under attack, how- 
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candor about the battle over global 
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Mortimer is unabashedly critical of neoconserv 


mate 


atives’ desire to permanently replace the UN 
with what he dubs “the law of the sheriff's 
posse.” “In a way,” he notes, “it’s a curious ap needed in 
proach for the United States to have, since they —_ tempts by 
were major architects of [the UN] One 
would hope that the US would aspire to con- 

struct something better than that. 

One of the sharpest rhetorical weapons used 

by the Bush administration to rail away at the 

UN is the charge that it is nothing m 

debating society.” (President Bush hims 
used the term on a number of occasions.) Yet 
for Mortimer and others, that the UN is a place 
to air international disagreements and t 

f policy initiatives is 
gth. “The reality of the wo 
disagree,” says Mortimer. “One 
tions for having a UN is that i 
the countries of the world t 

| an work to reach ag 
er is no Pollyanna. Quiz 


Latin America) from a permanent presence at 
the table among countries with veto power 

‘It's been extensively debated since 1992 and 
the end of the Cold War,” Mort 


failure to reform, he adds, ha 


admits 


reinforced 


0 
6,94 
Bas in 


for up to 60 months” upon approved credit 


107 Brimbal Avenue, Beverly, MA 01915 


Tel: 800-464-CYCLE (2925) 
Fax: 978-927-9720 
www.cycles128.com 


OFFER ENDS APRIL 30 


honda.com B£ ARESPONSIBLE RIDER. ALWAYS WEAR A HELMET, EYE PROTECTION AND PROTECTIVE CLOTHING AND PLEASE RESPECT THE ENVIRONMENT. OBEY THE LAW AND READ YOUR OWNER'S MANUAL THORO! GHLY No payments wal 
be required for the first three months from date of contract to qualified customers. °*6.9% fixed APR financing up to 60 months through Amencan Honda Finance Corporation upon approved credit. Payment example: 60 monthly payments ot$ $ 0 each * 00 0 in anced. 
Offer good on ail new 2003 and prior model year Motorcycles, ATVs, PWCs and Scooters. tBonus Bucks offer good with the purchase of select new 2003 and prior model year sportbikes. Bonus Bucks can only be used for purchases at he dealership and must be redeemed 
‘on the date of purchase. Ofer has no cash value and is not transferable. Redemption value not to exceed $300 for the VIX™1800C/R'S, CBRES4RR, and CBREOOF4. Customers may apply ceftilicate to Honda Protecton Plans, oars accessones nding | 
purchases and are responsible for all related sales tax. Check with participating Honda Dealers for complete details Offers end Apri 30,2003. CBR, VTX and Honda Protection Plan” are trademarks of Honda Motor Co... Lid. ©2003 American Honda Motor Co 





32 APRIL NEWS AND FEATURES THE 80S 


Democratic presidential hopefuls will be facing the first election drenched in 
foreign-policy issues in over 20 years. Whom are they turning to for advice? 


Waiting in the wings 


POLITICS, continued from cov 
as in the government 
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cerned about contri 


< on our side we've been dismis- 


into g nment \ 

Lieberman, Kerry, 

lieves the Bu i 

right to inva 

amenable tc 

U.S.-1 lition now faces the prospect of 
undermining its 1441 triumph with a humili 
ating rejection of a second resolution that 
was not necessary,” wrote Holbrooke in the 
February 23 Washington Post, t 


the unanimous UN Security Counc 


ring to 


November that authc 


tion passed last 
round of wea 
Ir 
failed tc ply with the “This would 
leave the clear impression that any military 


action that follows is in violation of the Se 


curity Council's wi rather than Dei 


ically from the long trail of Iraqi de 

Holbrooke, who helped organize the 
diplomatic effort that led to the 1999 Koso 
VO war, als¢ helped coordinate North At 
antic Treaty Organization (NATO) support 
for the action when the Clinton administra- 
t UN support 


\ considerable amount of interesting poli- 


tion couldn't 
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government at higher positions than they 
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e H.W. Bush went to Austin in 
se then—Texas governor George 
Kosovo policy and to bend his 
t the contin 
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Alhance 


with the backing of Albright 

ger. Made up mainly of Clinton-era 
foreign-policy aides, the group’s aim is to 

devise De 


tk 


10cratic approaches to issues 
nation’s response to terrorism 
and national security. It is expected that the 
fledgling group, begun last year, will come 
up with specific policies candidates can ad- 
vance in their bids for the 2004 presidential 
nomination 


EFORE GETTING into who’s talking to 


whom, a caveat: long-time Washington 
presences like Kerry, Lieberman, and 
Gephardt (who is generally better known 
for his domestic-policy stances) are consid 
ered experts on the issues themselves. Take 
Kerry. He’s been in the Senate since 1984, 
served on the Senate Foreign Relations 
Committee, and chaired the Senate Sub- 
committee on Terrorism, Narcotics, and In 
ternational Operations (of which he is cur- 
rently the ranking Democrat). He was con- 
sidered, along with Holbrooke, a leading 
candidate for secretary of state had former 
sident Al Gore won the 2000 presi- 
lection. So the names of his policy 
1 us too much. That said 
even Kerry is widening the circle of people 
he consults on foreign policy 


dential 


advisers don't 


First, there’s Harlan Ullman, author of the 
“Shock and Awe” concept employed by the 
Pentagon at the start of the war against Iraq 
who shares Kerry’s background as Naval 
veteran of the Vietnam War. And there's Will 
Marshall of the Progressive Policy Institute 
(the think tank linked to the centrist-leaning 
Democratic Leadership Council), whom 
Kerry tapped to draft his January 21 
Georgetown speech. He’s also been in touch 
with Michael O'Hanlon, a senior fellow in 
foreign-policy studies at the Brookings Insti- 
tution. O'Hanlon spoke out in favor of con- 
tinued “containment” of Saddam Hussein in 
February 2001, but came out in support of 
Bush's Iraq policy after the president ad- 
dressed the United Nations on September 
12, 2002. Testifying before the House 
Armed Services Committee 
on October 2, 2002, O’Han 
lon predicted between 1000 
and 5000 American casualties 

with Iraq 
Kerry has his own 
essional group of 
icy aides: Nancy 
his chief foreign-policy 
David McKean, his 
I f staff; and 


about it. They see little good in the world, 
and therefore tend to see things as grayer, 
and in terms of interests, rather than right 
and wrong.” Gephardt also relies heavily on 
aide Brett O’Brien, who helped shape the 
then—House minority leader’s position sup- 
porting the House resolution authorizing 
war with Iraq last fall. 

For his part, Lieberman is a prominent ex- 
pert on foreign policy. He authored the book 
The Scorpion and the Tarantula: The Strug- 


gle to Control Atomic Weapons, 1945-1949 


(Houghton Mifflin) back in 1970 and has 
assumed leadership of the old hawkish wing 
of the Democratic Party, most synonymous 
with former Washington senator Henry M. 
‘Scoop” Jackson. Lieberman’s foreign-policy 
thinking, accordingly, tends to drift further 
to the right than that of other Democrats; 
during his run-up to the 2004 campaign, 
he’s been in contact with a mix of conven- 
tional and conservative thinkers. In the more 
conventional category are Leon Fuerth, who 
served as national-security adviser to vice- 
president Al Gore, and Ken Pollack, a for- 
mer NSC staffer during the Clinton adminis 
tration and now a senior Brookings Institu- 
tion fellow who is the author of the recently 
published and much-discussed The Threat- 
ening Storm: The Case for Invading Iraq 
(Random House). 


IN HIGH DEMAND: Democratic presidential 
candidates all want to talk with former secretary of 
state Madeleine Albright, left, former national-security 
adviser Sandy Berger, and former UN ambassador 
Richard Holbrooke 


Jonathan 
Winer, his 
former staf 
counsel 
Stetson is 
best known as an Asia expert and helped 
Kerry develop his policy on Vietnam. (Kerry 
and Arizona senator John McCain were part 
of the team that ushered in normalized rela- 
tions with Vietnam.) Winer and McKean 
worked on Kerry’s investigation into the 
Bank of Credit and Commerce International, 
an international bank implicated in money 
laundering and support for terrorism. That 
team helped contribute to Kerry’s 1997 The 
New War: The Web of Crime That Threatens 
America’s Security (Simon & Schuster) 
Like Kerry, Gephardt, as the former 
House minority leader, has developed a de- 
gree of foreign-policy experience in his own 
right, having spent years routinely meeting 
with foreign leaders during his international 
travels. Gephardt has contacted O’ Hanlon 
and his Brookings Institution colleague, 
James Steinberg, a former director of policy 
planning in the State Department. Steinberg 
has criticized Bush’s diplomacy in the lead- 
up to the war. “At the end of the day, this 
president is talking through a framework 
that is his,” Steinberg told the New York 
Times on January 30. “The difficulty is that 
while Americans are not deeply uncomfort- 


able with this way of thinking, it is not a per- 


spective that other countries usually bring to 
foreign affairs. They are much more cynical 


In Lieberman’s unconventional camp of 
advisers are neoconservatives like Robert 
Kagan, author of Of Paradise and Power 
American vs. Europe in the New World Order 
(Knopf, 2003); Eliot Cohen, director of the 
Strategic Studies Program at the Johns Hop- 
kins School of Advanced International Stud- 
ies and author of Supreme Command: Sol- 
diers, Statesmen, and Leadership in Wartime 
(Free Press, 2002); and Andrew Krepinevich, 
executive director of the Center for Strategic 
and Budgetary Assessments. There’s no mys- 
tery about where Kagan and Cohen stand on 
Iraq. Both are listed as honorary chairmen, 
along with Weekly Standard editor William 
Kristol, of the not-for-profit Committee for 
the Liberation of Iraq. Krepinevich, who has 
co-written articles with Cohen in the past, is 
known more as a military defense expert — 
he is frequently quoted as a military analyst 
and advocate for increased defense budgets 

than as a student of foreign policy. 

The two relative wild cards in the Democ- 
ratic-challenger camp — at least as far as for- 
eign policy is concerned — are US Senator 
John Edwards and former Vermont governor 
Howard Dean. Edwards, who is running for 
president before his first term as senator is 
even up, hasn’t been in Washington long 
enough to have established a presence in for- 
eign policy. He is talking with Richard Gard- 
ner, a corporate lawyer who served as Jimmy 
Carter’s ambassador to Italy and Bill Clin- 
ton’s ambassador to Spain. Gardner, who 
also worked at the State Department during 
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for- 
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the Kennedy administration with then—UN 
ambassador Adlai Stevenson, is also talking 
with potential Democratic presidential candi- 
date and Florida senator Bob Graham; he 
emphasizes that his relationship with Edwards 
is not exclusive. “The central issue today in 
our foreign policy is to provide legitimacy for 
America’s leadership,” says Gardner, who 
notes that he would have justified the invasion 
of Iraq as an extension of existing UN resolu- 
tions 678 and 687, which govern the agree- 
ment ending the 1991 Gulf War. “This group 
in Washington, there’s no doubt it knows how 
to fight a war, but it doesn’t know how to 
make alliances.” Gardner suggests that the ill 
will harbored by the rest of the world toward 
the US will impede America’s ability to re- 
build Iraq and achieve any of the broader 
goals of the war. “What is our plan for the re- 
building of Iraq? Is it going to be run by the 
Defense Department or are we going to in- 
volve the world?” 

As the former governor of a small New 
England state, Dean's foreign-policy experi- 
ence is nearly nil. You have to look to some 
of the candidate’s personal experiences to 
understand where he might be coming from. 
Last year, Dean traveled to Laos to visit the 
grave of his brother, Charles, who was killed 
in 1974 by communist rebels. Meanwhile, 
Dean’s campaign is trying to keep a tight lid 
on the names of those advising him on for- 
eign policy. On April 9, he spoke before the 
Alliance for American Leadership (AAL), in 
hopes of winning some advisers for his cam- 
paign. Even so, Danny Sebright, a former 
undersecretary of policy at the Department 
of Defense from 1995 to 2001 who helped 
coordinate the first months of US response 
to the September 11 terrorist attacks, tells 
the Phoenix that he has been coordinating 
meetings between Dean and other policy ex- 
perts, whom he will not name. Sebright also 
hosted a lunch for Dean at Washington’s 
-alm Restaurant during the national confer- 
ence of the American Israel Public Affairs 
Committee in March. 

“I was immediately taken with Dean and 
his message,” says Sebright. Interestingly, 
Dean, who wowed delegates to the Democ- 
ratic State Party convention in California and 
attendees at national meetings for the Demo- 
cratic National Committee in Washington in 
February with his anti-war rhetoric, used 
Wednesday’s forum with AAL to talk tough: 
he would permit neither Iran nor North 
Korea to develop nuclear-weapons programs. 

“He is much more hard-line about Ameri- 
ca’s security than is being portrayed in the 
press as a result of his anti-war stance on 
Iraq,” Sebright says. 


HE APPARENT gap between Dean's 
public anti-war stance and his private 
hawkishness is symbolic of the policy divide 

between Democratic-establishment types 
like Albright, Berger, and Holbrooke, and 
the Democratic base of activists who work 
the primaries. It’s a problem that can be pa- 
pered over, or even ignored, during most 
presidential campaigns. But not in 2004 

Heather Hurlburt, a former Albright 
speechwriter, wrote in a November 2002 
piece for the Washington Monthly that the 
dovish members of the Democratic Party will 
damage the party’s viability in the future: 
“We will never ... regain credibility with vot- 
ers on national security until we learn to 
think straight about war,” she wrote. “And 
we will never learn to think straight about 
war until this generation of professional De- 
mocrats overcomes its ignorance of and in 
difference to military affairs.” 

The dovish base that turns out for primary 
elections is not the only thing Democrats 
running for president next year have to 
worry about. They also have to deal with the 
simple-minded Talk Showteriat, which flatly 
ignores the complex subtleties that underlie 
international diplomacy. Already radio talk- 
show host Rush Limbaugh, Bill O’Reilly of 
Fox News, Joe Scarborough of MSNBC, 
and Jay Severin, locally, are calling for retri- 
bution against those Democrats who ex- 
pressed criticism of Bush. Kerry’s call for 
“regime change” in Washington, DC, for in- 
stance, sparked an overheated, overwrought 
outcry from the GOP (see “Do As I 
Say ...,” This Just In, April 11). 


So what should the Democrats do? Well, 
they have no choice but to return to their 
roots. And there is, in fact, a common doc- 
trine by which most prominent Democrats 
appear to abide. Hurlburt terms it “advanced 
democracy internationalism.” The idea holds 
that the US should work as much as possible 
through the United Nations, or at least 
through multilateral alliances. If this is one of 
the foundations of the Democratic approach 
to foreign policy, then they have to promote 
it. They might even make a virtue of it. 

Regardless of who becomes the Democra- 
tic presidential nominee, one foreign-policy 
issue that will come up repeatedly in the 
campaign is that the Bush Doctrine of pre- 
emptive war is fundamentally dangerous. 
American voters might be happy with the re- 
sults of the war in Iraq. But they may be ap- 
prehensive about the doctrine’s sweeping 
nature. Do Americans really want carte 
blanche to strike at Syria, Iran, and North 
Korea? Do they have the stomach for it? 
“There’s no legal basis for saying we reserve 
the right to go to war with any country that 
might threaten us in the future,” says Gard- 
ner. “When the Japanese attacked Pearl 
Harbor, they used a similar argument.” 

Then, there is North Korea. So far the 
Bush administration’s approach has been to 
talk tough and refuse one-on-one contacts 
with North Korea. The problem with this 
hard-edged stance is that the administration 
can’t back it up with force. Defense-policy 
experts estimate that North Korea would be 
able to lay waste to South Korea’s capital, 
Seoul, and to the contingent of US troops 
now stationed there almost instantaneously, 
were the US to launch a pre-emptive air 
strike against North Korea’s nuclear-weapons 
plant similar to the one Israel deployed 
against Iraq more than two decades ago. The 
Democrats, particularly Albright, may be at 
fault for forging a 1994 agreement with the 
North Koreans, which the North Koreans se- 
cretly subverted. But military action — while 
an option — means much more bloodshed 
than what we just saw in Iraq. 

Indeed, the situation in North Korea pres- 
ents a good example of just what kinds of 
opportunities and obstacles the Democrats 
face in the realm of foreign policy. Last 
week, the North Koreans indicated they 
might be willing to engage in multilateral 
discussions of the sort called for by the Bush 
administration. The Democrats can certainly 
co-opt this issue. Who, after all, is more in 
favor of multilateral engagement? The De- 
mocrats or the Republicans? Even so, this 
approach to foreign policy, while coherent, 
requires much more explaining than the 
Bush Doctrine’s with-us-or-against-us man- 
ner of conducting business in the world 

We've already seen what kinds problems 
lie in store for those who promote multilat- 
eralism. During much of the debate in the 
run-up to the invasion of Iraq, Kerry urged 
that something should be done to disarm 
Hussein, but that it was imperative to under- 
take such action through existing interna- 
tional structures and in concert with other 
nations. It was a complicated, wordy posi- 
tion that drew Kerry much criticism (see 
“Talking Politics,” News and Features, April 
4). Bush’s position, by contrast, which can 
be easily faulted as too simplistic, is readily 
understood by more people. None of the 
Democrats has been able to devise a set of 
foreign-policy precepts as easily digestible as 
Bush’s. An anti-war candidate, such as 
Dean, could counter with an equally clear 
opposing vision. But then he would be open 
to the charge that he isn’t serious about na- 
tional security. Even Dean himself — with 
the assistance of Sebright 
combat that perception. 

Going into the next presidential-election 
cycle, David Halberstam’s characterization 


is trying to 


of the foreign-policy establishment encoun- 
tered by President John F. Kennedy in 1960 
comes immediately to mind. “It feared the 
right ... it feared the left; it held what was 
proclaimed to be the center.” If the Democ- 
rats are wise, this is what they'll do to defeat 
Bush and his contingent of hawkish policy 
advisers in 2004. & 


Seth Gitell can be reached at 
sgitell@phx.com 
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HE WAR IN IRAQ has turned us 

into a nation of manic-depressives. 

In the early days of the conflict, as 
coalition forces trundled through the 
desert unmolested, we were a cautiously 
hopeful people. A week later, following 
our untimely introduction to the fedayeen 


militia, we were gloomy and anxious. 





Now, with US troops having toppled 





m Hussein’s regime, the national 
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Q: Isn't pessimism sometimes self 
fulfilling? If I go to a party convinced that 
no one will want to talk to me, chances are 
I'll behave in a way that'll make no one 
want to talk to me 

A: That’s likely to happen if people are 
just being pessimistic. That’s why | differ- 
entiate between plain old pessimism and 





defensive pessimism, because defensive 
pessimism starts with a pessimistic sce- 
nario, but then what people using the 
strategy do is to play through that sce 
nario, imagine standing there solemnly 
looking into the punch bowl. When they 
do that, they almost automatically imagine 
what they could do to change that sce 
nario. They focus on effective action, and 
by the time they get to the party, they 
know what they’re going to do. 





For Wellesley professor Julie Norem, looking at the 
bright side isn’t always a good thing 
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and if that makes you less 





anxious, it'll actually help you to function 


Q:A while back 
of Coke in the lobby of a federal building in 
Washington, D¢ 


guys in haz 


someone dropped a can 


and suddenly there were 





t suits cleaning it up. Isn’t 
between pessimism and 
outright paranoia? 


there a fine lin 


A: You’re right, it’s a fine line and it can 
be difficult to draw. I think it’s a combina- 
tion of evaluating the probability of a 
negative event, how costly that negative 
event is, and what you can do to control it 
In the case of the hazmat suits in the fed- 
eral building, it’s somewhat costly to 
respond that way to a trivial event; on the 
other hand, if it really were a biological 
weapon, it’s much more costly not to be 
prepared than it is to be prepared and 
overreact. So I say go for it. 


Q: But isn’t that what the terrorists had in 
mind when they attacked us — that we'd be 
running around like chickens with our heads 
cut off at every tiny threat? 

A: Well, you have to not have your head 


t cost very much to 
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A: One of the things that happens with 
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» focus on a lot of the de 
tails and be able to generate a lot of dif 

ferent alt 


But when 





natives that might be effective. 
u're optimistic you tend to 
g details, you tend to use very 
heuristic thinking “Oh, we can take 
Remember World War II? 
We rebuilt Japan no problem” — so 
you're not only less prepared for the im- 
mediate contingencies, you're also less 


SS OVEr 





care of that 


prepared for future contingencies, be- 
cause you forget there are big differences 
between Iraq and Japan. 


Q: In an e-mail to me earlier, you wrote 
that Donald Rumsfeld seems to fit the 
model for “extreme optimism run amok,” 
while Colin Powell seems to think more like 
a defensive pessimist. Can you elaborate on 
this? 

A: It’s funny, I was reading the [Neu 
Yorker] piece by [Seymour] Hersh [claim- 
ing that Secretary of State Rumsfeld un- 
derestimated the level of resistance US 
forces would face in Iraq, resulting in what 
some military personnel have characterized 
as a lack of American firepower on the bat- 
tlefield) when you e-mailed. The armed 
forces have lots of defensive pessimists, 
and they kept saying, “We need to prepare 
for this contingency, we need to prepare 
for that contingency,” and Rumsfeld kept 


TRACY POWELL 


BY CHRIS WRIGHT 





















saying “No, no, no, no, no,” 
just ignoring them. That’s clas- 
sic for extreme optimists. They 
are so confident in their vision 
of how things are going to 
happen, and they become so 
committed to that vision, that 
they tune out anything that 
doesn’t fit. 

Colin Powell, while he proj- 







ects a lot of confidence as a 
leader, when you read descrip- 
tions of him as a military 
strategist, he comes across very 
much as a defensive pessimist. 
He’s very careful to have plans 
A-B-C-D, to always have one 
back 


door for troops to get out if 


and probably more 


things don’t go the way they're 
That’s very much 
not the Rumsfeld approach 
and very much a defensive 


pessimism approach 


supposed to 








Q: Is it important that our 
leaders at least present the ap 
pearance of optimism? 

A: | think it is useful, yes. 
One of the things we assume is 
that if people are optimistic and 
confident then they are also 
competent, that they can deliver 
on the bill of goods they’re sell 
ing. So in that sense, it’s very 
important to project optimism 
regardless of how you feel. Op- 
timism tends to be characteris- 
tic of successful politicians in 
general, because people like to 
hear those reassuring, I’ve-got- 
it-under-control kinds of mes- 
sages. But politicians vary in 
the extent to which they just 
project that confidence and 
where in private they're willing 
to hear alternative views, and | 
think many in the Bush admin 
istration are unwilling to hear 


alternatives. 


Q: Isn't there a possibility 


{ pessimism 


ill per 








petuate itself, that you 
simply get bogged down 


in negative thinking and 





defeatism? 


A: I think the key is 
to think in terms of ac 





tion. You focus on concrete detail you 
id not to do that endless Ha ru 
mination. You start doing things instead of 


just thinking. You're not focusing on the 
anxiety so much, so negative thinking is 
less likely to spiral out of control, and you 


oid the pitfalls of defeatism 


Q: You could argue that it was defensive 
pessimism that got us into this mess in the 
first place — we anticipated that Saddam 
Hussein might use weapons of mass de- 
struction against us and so invaded Iraq 
no? 

A: Yes, except that the action was, from 
my perspective at least, so precipitous that 
it doesn’t really fit the defensive-pessimism 
scenario. | think the UN approach was 
much more compatible with how the de- 
fensive pessimist would think. If you worry 
about weapons of mass destruction, what 
you do is you go into Iraq and, in a very 
painstaking way, try to find them and then 
destroy them, as opposed to assuming that 
the way to handle it is to just go to war 


Q: Are you a pessimist? 

A: I am anxious and an optimist, so I’m 
trying to learn to be a defensive pessimist. 
What anxious optimists do is either self- 
handicap, do self-defeating things, or re- 
press, and | think both of those are really 
bad. 


Q: So how do you feel about the current 
situation? 
A: Extremely anxious. cd 


Chris Wright can be reached at 
cwright@phx.com. 

















Here’s a 


great place 


to grab a bite 


after 


MEXICAN BASKET 
MOZZARELLA STICKS 
POTATO SKINS 
VEGGIE PLATE 
BUFFALO WINGS 


MEGA BITES 
FRENCH FRIES 
ONION RINGS 

TEXAS CHILI 
NACHOS GRANDE 


wor 


Gewese esac 


available ’) 
+S ? 

MONDAY“FRIDAY = i 
4pm-7pm i: 2 
(RIARD Cry 

ry Ws 2 
You Call The Shots 


126 Brookline Avenue, Boston, MA 
617.536.POOL {7665} 
www.bostonbilliardclub.com 


Not available in Function Rooms 
or for Carry-Out. 


Available only at Boston Location 


: KEN G oO F Sec & es* 


True Music Cancert Series 


gee 


eee 


“* Enjoy the 
PPtTe Tor Tg 
Pool & Dart 

Peele T si 
Full menu 
til 10pm 


4939 Broadway, Somerville, MA ° 617-629-5302 


Ega System RPM’sS 
April 18th 


Revolver 


A great weekend of classic rock! 


_* Aprilt8th April 25th & 26th 


“Plenty of free» well-lit parking « www.hannahsomerville.com 
j —— ‘ ‘ 
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RENTALS/REAL ESTATE ...Pg. 38 
Apartments/Condos/Lofts 

Commercial « Condos/Homes for Sale 
House Rentals ¢ Live/Work 

Rentals Wanted 

Sublets ¢ Miscellaneous 


ROOMMATES .............. 


Rooms Available « Rooms Wz 


MOTOR 
Automobiles ¢ Motorcycles/ Scooters 
Trucks/Vans/SUV's * Miscellaneous 


BUY, SELL, TRADE Pg. 39 

Appliances ¢ Auctions * Bicycles 

Clothing * Collectibles * Computers 

Exercise Equipment ¢ Furniture 

Garage/Yard Sales ¢ Jewelery 

Lost & Found ¢ Moving & Storage 

Parking Spaces * Pets & Supplies 
-ords/CDs/Tapes ¢ Tickets 

Video * Wanted to Buy ¢ Miscellaneous 


MUSIC & SHOWBIZ Ps. 40 
Acting Classes & Workshops 
Acts for Hire/Ente 

* Gigs 

uipment for Rent 
Music Equipment for Sale 
Musical Instruction ¢ Musical Services 
Publicity Services « Recording Studios 
Rehersal Space ¢ Miscellaneous 


JOBS Ps, 41 
Activism ¢ Administrative 

Business Opportunity ¢ Career Services 
Domestic Entertainment 

General Healthcare/Social Services 
Hotel/Restaurant/Club ¢ Internships 
Medical Research ¢ Non Profit 

Part Time ¢ Professional 

Retail Sales/Customer Service 

Salon ¢ Miscellaneous 


MIND, BODY, SPIRIT 

Astrology * Body Art 
Certified/Liscensed Massage 

Classes & Workshops 
Counseling/Support Groups 

Feng Shui ¢ Health/Fitness/Nutrition 
Hypnotherapy ¢ Massage Schools 
Meditation * Psychics ¢ Reiki 

Yoga Studios * Miscellaneous 


SERVICES Pg. 42 
Accounting/ Tax Services ¢ Adoption 
Computer/Internet Services 
Credit/Financial Services 

Dating Services ¢ Internet Services 
Legal Notices * Legal Services 
Message/Voice Services 


MARQUEE PAGE 


ADVERTISING INFO: 

PHONE 617-859-3300 
FAX 617-425-2670 
EMAIL classifieds@phx.com 
HOURS Monday-Friday 9am-6pm 


ADDRESS 126 Brookline Avenue 
Boston, MA 02215 


DEADLINES Tuesday by 12:00pm 


pt , 
refunds wssified ads. Advertising space credit will be 
issued for ads ¢ lied before 12 Noon on Mondays. 
Purchase a 5 aranteed G vertisement for one 
week in ac F > running the same ad 
for up to one m the original date of insertion. You 
must call ¢ 3.300 every four weeks to renew your 
ad. Begiani January Ist, 2003 there will be a $10 
monthly maintenance fee at the time of renewal. 
Weekly ad changes will be accepted. The Boston 
Phoenix accepts no liability for 
son, to print 2 tisement, and sh 
bility whatsoever for any error 
responsible bevond liability ¢ the advertiser credit 
for so much of the lir xceupied by the advertisement 
as is materially affected by the error. provided that the 
Phoenix is notified by the advertiser of such error in an 
advertisement within seven days of publication. 


classifieds 


THE CAUSEWAY 


— 


BYE AS 
Start your day with spectacular harbor sunrises. 
Return home to romantic city twilights. 


The Causeway gives you a whole new outlook on life. 
As Yogi Berra might say, it’s deja view all over again. 


Grand Opening Special! 
No Fee! 
2 Months Free Rent! 


Limited time only! Some restrictions apply. 


226 Causeway Street, Boston MA * Adjacent to the Fleet Center 


617.722.8226 * www.thecauseway.net 
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Apartment Index 


LOCATION AVAIL RENT APARTMENT REALTOR PHONE 


COMMUNTIY EMAIL / WEB 


~< | STUDIO 
HEAT/HW INCL 
DISH/DISP 
HARDWOOD 
PATIO/DECK 
PETS OK 


> | BEDROOMS 


Boston Now Cail Chartes River Park None 617-742-2925 www.equityapartments.com 


wo 
i | BATHS 


w 
< | PARKING 


~< | ONT LINE 
~< | LAUNDRY 


a 
< 


Boston Now $887-1600 Private Federal Management Co. 617-267-8433 none 


Brighton ' $1,200 Private None 617-734-2092 michelleandbriaa@yahoo.com 


Cambridge Call Museum Towers 617-945-6866 www.museumtowers.com 


Dorchester $995+ Various 617-436-7676 | Y 


Dorchester $1,175 Private 617-696-2074 
Fenway $1,695 Private 617-450-2827 
Hyde Park $1,200 Private 617-327-6300 
Jamaica Piain $1,575 Private } 617-338-1681 


Y¥ (2) Nego. 


Malden Call Maiden Gardens 781-322-0580 Y 


Medford $2,800 Private 781-526-2472 = none 


Quincy Call Reserve at Marina Bay 617-770-9511 www.lincoinapts.conVreserveatmarinabay.com 


South Boston $900 Private 617-593-2328 peggydavismulien@yahoo.com 
South Boston . Private 802-223-2928 atwoodco@yahoo.com 


Watertown Now Cait Whitney on Main 617-923-3435 www. ae com 


SPECIAL HOUSE SHARES: 


Roslindate Now $700 Private 617-388-5181 ro 


Medford Private 781-396-6204 1 bdrm 
in Hse 


1 
Waitham Private 781-894-3710 smauerbach@attbi.com Sewn 


Jamaica Plain — Private 617-323-8229 none — 


CALL 617-859-3300 TO BE LISTED IN THE PHOENIX APARTMENT 





BU CeTanatlsl/MOnCe) Mm acest(0 cin (LMS ANT (Res) Rent the apartment... 


The Only Thing Own the city... 
We Overlook Is The City Welcome Home... 


Luxury Apartments Located | Call for details and to schedule appointments 


In The Heart 7 oti 617-945-6866 


Only at Museum Towers 








Amenities at Museum Towers 


Newly fanaiied We, 
and 3 Bedroom Apartments 


Heat, Hot Water | sai MUSEUM TC 


: US PAC KAGE: 
and Gas Cooking Included oe By, ECONOMIC Se 0 


SAVE $1000- -1500 | 


‘TH ON SELECT —— Ts \ 


meena 


Rent Ranges from 
$1,572.00 - $3,100.00 


Easy Access to Longwood Medical Area ’ : . = and gardens! 


Excellent Views of Boston 


5 . CHARLES RIVER PARK 
| oe ae cecil secsesirs APARTMENTS 
175 Freeman Street ? 
Brookline, MA 02446 
(617) 738-1533 2 * 
Office Hours - 7 Days A Week ‘= : ta : 617-742-2920 
www.dexterpark.com | CY zeourry 


EVERY MON’ 





BROOKLINE MISSION HILL WEST NEWTON 
A DECENT PLAC = ere "W “ww? ~©BRIGHAMCIRCLE °°). 


Roommates Wai 


617 859-3310 
Vegetarian household. $675 inci nt eee eer ALLSTON — 


Sea cnre mose See JAMAICA PLAIN 
 Gatanaon aa BRIGHTON CAMBRIDGE Sig | protigrad MIF 25 to share 
2 59-330 Beac = i 33yc a re = OAK Sq. Room Avail in Lg 3 BR Nr Davis Sq. M, 30+, for 38R apt = ie 10U 8 settee 
¢ 2BR apt. w/ cat, Hdwd fir: ite, pi ‘Op iain 24 inci h 1 $520 
W/D, roof-deck, $720/mo, no sec fox 9605 Free sat cation N/S, no pets. W/D, DW, $524 inc! _ storage Avail NOW! $520 


ie ad +utlitie: 
Jep. Joe 617-367-1564 617-822-3979 ee eee 617-983-1517 
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NEWTON CORNER 


aff 


SOMERVILLE/TEELE 


af 


MALDEN 


Mission Hill/JP 


{USIC AND SHOWBIZ 
; BASSIST WANTED ; DRUMMER N DE oF _Drums,Bass,& 2nd Gtr os Guitarist WTD LEAD GTR. AVAIL. 


Ph: (617)-713-4997 * www. Adrums.com 
1018 Comm Ave (2nd fleor) Boston MA'02215 


To the taft of Mostly Posters, Near KENMORE Sq. 8U Area 
Aerves trom Bebood T (Gentine) _ 


Complete Drum Sets with Cymbais 
Starting at $399 


deliveries and set up avelabie 


Winrar iis a 
eT eee) 
A eg Sor ted 
musician and guitar enthusiast. 
Danbury, CT piers 
iter Eyal) 
Lea ree) 
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or 508-865-5935 
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ATTN SINGERS 
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: 4 = = : 1 
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Cover band DRUMMER SEEKS 


Drummer Seeks. 


DJ/Sampler Needed 


DRUMMER SEEKS 


Drum, Bass, Vox, Ld 
Guit WTD 


Drummer & Sound 
Enpnesr seeking Bass 
ayer & Multi Keys 


Drummer Wanted 


DRUMMER WAN 


DRUMS & BASS WNT 


Drummer Available at 508-982-¢ 
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DRUMMER AVAILABLE 


3B/wedding 
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super 
write 
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Andy 617 
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710-8578 
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DRUMMER WANTED 
D 
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CREATIVITY A MUST! 


Wntd 


mu or y 


Emerson Place Apts 
Spacious 1 and 2 bdrs, heat, hot 
water, gas c 
Livingroom, porch. ed. day concierge 
available, state-of-th 


MISSION HILL 
BRIGHAM CIRCLE 


pets welcome, parking, es 
$1900/mc Isv/L 
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answering mach 61 


STON: 2bdrm apt located or 
Ave block 
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Sept 1s 
39-6339 


your line ad. Call For Deta 

617-859-3300 
PHOENIX 

CLASSIFIEDS 
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f 
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DYNAMIC FEM SINGER GUITARIST 


wrkng 


F SINGER WNTD! 


= t GUITARIST/SINGER 
F Vox wntd Onigin "0 
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Reena voce es verie JAZZ DRUMMER 


Jazz Pianist 


Find Jobs 
Find Players 


Keyboardist Needed 


FORMING BAND 


ngwriter/g 


GARAGE ROCK Keyboardist Needed 


GET RESULTS! 
617-859-3300 
PHOENIX 
CLASSIFIEDS 
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rock : 
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GUITAR/KEYS 
w/strong sequencing knowledge 
needed 4 new industrial/rock 
project w/seasoned pro's. We 
offer major label legal rep, free 
rehearsal space, and pre-pro- 
duction recording environment 
Contact: slightlymadmusic.com 


ard rock band. Have 


orig. Pro situat only. 
Ozzy/Sabbath, Audioslave. 
Metalica, etc. Call Kevin @ 
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South Boston 
Irg bdrm apt, Avail Now, newly 
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$900/m« 


CONDOS/HOMES 
FOR SALE 


GET RESULTS! 


617-859-3300 
PHOENIX 
CLASSIFIEDS 
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Need Musicians 
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rushk @ bu.edu and seeks dynamic M 
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MIND, BODY, SPIRIT 


“Best Massage in Metro-Boston... HANDS DOWN!” 


Matrix Health Massage 


uincy 617-472-2990 


MEDOMAK 


RETRE NTER 


Medomak Retreat Center of 
Washington, Maine. A welcome 
place to send your mind exploring. 


2 summer programs available: 


Loonsongs 

July 27-August 2 

A field-based workshop for teachers 
and naturalists. Study the ecology of 
New England s forests, lakes, rolling 
hills and coastline. Learn inspiring 
techniques that bring adventure 
back into your teaching a. 
environment. 


Between the Lines 
August 10-August 16 

Write in the heart of Maine 
Discover your own voice in: poetry, 
short story and creative essay...be 
creative...be yourself. 


$699 for each workshop. All inclusive. 


For details, contact Christine Armiger 
toll free at 1-866-Medomak, 

email medomak @erols.com 

or visit www.medomakcamp.com 
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CORAL CALCIUM as seen or Stress 
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STREET wae THE NEW ACTORS 
SOUN! WOR (e 


Pp 
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i Mike: 617 OLDEST AND BEST 
PRO ACTING SCHOOL! 
617.423.7313 
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VOX BASS & DRUMS 
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ACTING CLASS- 
ES & WORK- 
SHOPS 
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Breath pure 02 


with your favorite natural aroma. 


> 
Petaiinnts while relieving stress & pain 


with a deep tissue massage 


Docated in Framing tham next to Shoppers Ww, orld 
508-424-0664 


Do you need to get away? 





MUSIC AND SHOWBIZ 


OKLAHOMA! 

















PRP BA RTA 
MUSICAL 
INSTRUCTION 





Drum Set Teacher 
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VOIC oe 
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LIFE CHANGING RETREAT 


May 31 — June 7 


ee a rua oe a 








Jeff 617-236-7009 
GET RESULTS! | 


Make your 


MASSAGE 


“A POWER. MASSAGE" 








ity location. 617. 


1 1/2 Hr. Friend Mas- oe ne ad Call Fe 


ease 1 


or Details 





sage 575, 1 617-859-3300 
sacsabbamean 9 PHOENIX 
Brandon. (N/OUT CLASSIFIEDS 


AWESOME MASSAGE 
NORTH OF BOSTON 


Total body massage for mer 


Healing & Relaxation 
Enjoy energy balancing body 
work for women and men 
Rediscover your well being. It's 
fun and good for body and mind 
Call 978-369-8978 






Justi 781 


Deep, Nurturing 
Massage. Licensed/Certified 
Mon-Sat. Calt Michelle 617- 
731-4336 


KIANA 
Enjoy a wonderful massage by a 
sensuous masseuse. Avi 7 days 
a week. Shower services 


617-953-3607 





Latino Masseur 


se 


habla “espanol. 


cadena Therapy 





"617-504-3131. 
Massa — 





per days “9 





Pamper yourself with a warm 
elaxing 





“BRITISH MALE 
THERAPIST* 


mbININg euro, eastern tech- 
niques (including body electric) 


sports specialty, convein 


rvout. am-11pm. 61 





www.natrivhealthmassage.com 





7-596-8296 


MARY HEALEY 
VOCAL LESSONS 


MUSIC 


« LESSONS 


MUSIC LESSONS 


Saxophone Instruction 


VOCAL LESSONS 


| IAA 
MUSICAL SER- 
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24 Track Analog 
Recording 








Zeeaa 
Celebrati 
Body er 
For Women 


Boston 
May 16-18 
Call Carol 978-670-2148 | 


www.b Sea we 


Relaxing & 
Rejuvenating 
assage 


536-4376. ° 


RETURN TO 
pp 





617-547-6191 
aaelt orn. ~oe 







a cio” 


STRAULATING 
MASSAGE 


Michael @ 781-938-1196 


Treat Yourself 
Melt away your stress 
while you enjoy a wonderfu’ 
massage by an exotic 
masseuse. 617-734-7177 





617- 


Songwriters/Band 
Wanted 


ARES 
RECORDING 
STUDIOS 


MANHATTAN 
RECORDING 
WORKSHOP 


Join Now 





617-267-4095 


ST AS 
REHEARSAL 
SPACE 


SOUND MUSEUM 


Location, Location... 





617-423-4959 


|THE DANISH 


Relax in our newly remodeled 
ergo emer Lar] 





ee ee Oe EZ 
. Deadiines, Bills, 
(* In-laws, Pressures of * 
4 Everyday Life 
Joy Of Living 
« Will help you get 

rid of the stress. 
Our highly trained 

therapists will 


») massage away your 
f* worries. For Men & 
Women. Enjoy Life. 


» 617-359: aati 


> 





Wonderful Massage. 


MASSAGE 
SCHOOLS 


Celebrating the 
Body Erotic for 
Women 


Boston May 16-18 
Call Carol 978-670-2118 
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© 
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CHANGING 
RETREAT 





(860-487- 1287 


www.ancientstar 





HEALTH CLUB 
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781-237-8880 Ext. 15 


REHEARSAL ROOMS 
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OPPS. 





MISCELLANEOUS 





!ALL INDIE BANDS! 





Newton 
Corner 
Massage 


Treat yourself 
with a Swedish | 
Massage by 
professional 
massage therapists 
for men and 
women. 
Call for an appt. 
617-969-5034 








| 
| 






Yam to Spm Mon-Sat 12-6 Sun 
Credit Cords Shower 
Metro Boston 781-395-1758 












617-859-3300 





______s—« 8 pm-9pm m-Spm daily 


| 617-395-9000 
781-426-9000 
| 401-223-7070 
| 508-635-9595 


or charge by phone: 
1 — 484- 2525 


un $25/ca 


QUEST PERSONALS” 


CALL - CLICK - CONNECT™ 


Mioas oer emenil 


Oech 


FREE for women! 


New callers receive 
30 min FREE! 


MOTOR «¢ BUY, SELL, TRADE 


All STEEL 
BLDGS-SUPER SALE 


24X28 was $8,200, sell $3,990 
28x46 was $13,600, sell $5,480 
48x100 was $25,800, sell $12,850 


Call Now! Walt 
(800)392-7803 


IEEE AENEAN TEI 
AUTOMOBILES 


RESTLESS 
PETS & SUP- 


PLIES 


ERAT AS RRA 
COLLECTIBLES 


Antique Phonograph 


Comic Books Wanted 


LLB RSE, 
BICYCLES 


LRT EINES 
APPLIANCES 


PRISTINE DRYER 


CEDAR 
COMPUTERS 


BIG COMFY BED 


SEE aE 
JEWELRY 


RATER PSE ATT 
MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


BASS CAB Ampeg 
Classic 
VIDEO 


ALL TICKETS 


603-818-9855 


SEARS: 
MISCELLA- 
NEOUS 


NEW PARENTS 


SERVICES 


ARE YOU A GOOD PERSON 
WITH BAD CREDIT? 


DOES IT SEEM IMPOSSIBLE FOR YOU 
TO OBTAIN A LOAN? IF SO, GIVE US A 
CALL. ALLIANCE WILL NOT LET YOU 

DOWN, SATISFACTION GUARANTEED! 


FAST APPROVAL! NO FEES INVOLVED 
BAD CREDIT IS NOT A PROBLEM 
TOLL FREE ALLIANCE FINANCIAL. 


1-866-881-3272 


SRE ORI S 
ACADEMIC 
SERVICES 


EERIE IONE LEIROTS 
COMPUTER 


SERVICES 


NEED A COMPUTER 


BUT NO CASH 


SERVICES 


All "ssist of Financial 
ssi st ance 


AR CHEE 
FINANCIAL 
SERVICES 


SSCASHSS 


MOVING 
SERVICES 


ee nner meme 
DISCOUNT MOVING 


TICKET 


AGENCIES 


MISCELLA- 


NEOUS 
SERVICES 


2 HANDYMEN 4 YOU 


HEADING OUT WEST? 


SEX, POT, 
ROCK & ROLL! 
GET PAID! 


U-CALL! WE HAUL! 


2 
DATING 


AMATEUR 
PHONE SEX 


(617)245-1005 
ATTENTION: HOT SIN- 
GLES 
Find Love Today 
1-900-656-5050 
619-645-8434 
BI CURIOUS LOCALS! 


617 848-16770r1-888- 
272-7277 2 4 


FLIRTY FUN FLINGS! 
' (617) 848-1688 


GET SEX 
TONIGHT 


(617)245-1005 
LAVALIFE 


Only $15 for 1 hour! 


617-475- 9000 
508- 713+ 0000 


Women at your 
Fingertips 
Enter FREE code 5559 
3oston 617-848-1661 Other 
MA #'s 1-888-245-4545 













to advertise call Al Wilson at 617-S859- Cl 
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“help dreams come to life. 


















a Are you a normal-weight female 
Help infertile couples become parents by donating your eggs - and between the ages of 18 and 45? 
jos io M ENLARGEMENT PILL | 
help make dreams come true. Dream Donations is looking for healthy ) 
women between the ages of 21-32. Donors will be required to take ; Do you use extreme = to ; a 
medication and undergo a minor surgical procedure. N control your weight? 100% HERBAL GAIN 1” 3 ‘GU, ARANTEED 
Generous compensation for time & effort. Participation is completely confidential. S : TOTALLY CONRHDEN NAL. | ONLY $62 90 
www.dreamdonations.com A }You may be eligible to participate in| N CK/MO/CASH/CARDS 
Call Dream Donations Toll Free: a study conducted by researchers : LANSING LABORATORIES — 
1-866-Dream Donor O at Harvard University. EEN GE ENNIS. MESES 
(1-866-373-2636) Mon.-Fri. 9-5 4 N 800-369-4699 © 24 HOURS © wwwandroenlarge.com 















(transportation is provided) this study if you answered yes to any of the above questions 


im Bid A McLean Hospital research group is studying the effects ee « 

a ee a cee Research Participants Needed Alcohol Research 

=| a You may qualify for this study if you re a a 

Earn up to $80 1 
ee) eamale 21 - 35 years old ~Do you smoke tobacco cigarettes? | 
} 

i ~Are you between the ages of 21 and 35? | 

ra are willing to give blood samples | 
ms ioe ~Do you drink alcohol? , j 

ee have tried cocaine A research group at McLean Hospital is looking for paid : | 

a volunteers to participate in a multiple v e 

Pa can come to McLean for 5 visits effects of tobacco and other substances 


617-855-3823; 


617-855-3823 











1-888-999-5655 


Sixth Sense - Very Shy| [" PVA Su teele rte 


A study at Harvard Medical School seeks | On Your Hands? ete - a CT in 
right-handed people who believe they have ite C-lile| 


ESP, Telepathy, or a “Sixth Sense”; to be on the web. 


often mistakes noises for voices; 
sense the presence of others when alone; 
have extreme anxiety (or discomfort) in social 
situations involving unfamiliar people; 
and have very few close friends. 



































We are seeking healthy people ages 
20-40 who are not on any medication 
for a research study at Brigham and 
Women’s Hospital. You must be able to 





come to the hospital for ten consecutive 
days and nights, sleeping in our lab on P 
a rotating shift schedule. us p§ 


You must not be doing shiftwork now. THE ARTS & ENTERTAINMENT 
AUTHORITY 










Earn up to $400 


Call MHS 


617-626-9408 





This is a drug free study. 
55 


reer) 
eae eer ies ery 








































































letropolitan Mortgage & Se Licensed Female ERR ERIN 
ocan Eee Meneses | Gees Sone Se ee ae 
Deliver the New Verizon Telephone Directories srrrosed toker ca Teo oee, 22 bodies for lite-draw 5 geet mandy. Cal ta 
Men and women 18 and older with insured vehicles are $60/3hr. Brief view re SERVICES 
needed to deliver the New England BTB Directories in Boston GVt-7 8 7-0851 z 
Cambridge, Sommerville, Newton, Waltham, Watertown www.hamed MOVIE — $200- 
Arlington and surrounding areas. We are also looking for office gage & S ae a ibemaas bs se “8 y xoerience $8 BARTEND $$ OES ORA ORES 
Clerks and loaders. Delivery starts about April 24th. Work a 3 seller-f ois aa elt ae an " fae fave f k . 
minimum of 4 daylight hours per day. Get paid within 4 national events ali Digital Exposure @ 1 $ per shit, No emerlenc HOTEL/REST./CL 
24 hours upon successful completion of your route in the Bos 800-260-3949 xt AAN ¥ Call 800-806-0083. ext UB 


Call 1-800-979-7978 between 
7:00am and 4:00pm Monday through Friday. 
Refer to Job #3612-7. EOE 


ioe ak ee bear se 
AUTHORITY 























Achieve Significant 


COPLEY FLAIR icalet? aninek anni 
Income! Ca aa 


rds & Gift 








Call Bob: 781-237-43 dking for a few aggressive. 3 64 € 
Home Business Opp elp us market tionary NAN CAN RESEARCH 
mprove fami financia w produ with ve 


jreampag T ocr Ground | RADIO ANNOUNC- 
er ERS/DJ’S 





$$$ Job Security Home Business 
is Gone! Opportunity 


e: Cai 


amPage7.corr 888-401 millerharp 


3 NEWS AND FEATURES THE 


FUN, EXCITING AND 
EXHILARATING NOW 
QUALIFIES AS A 
JOB DESCRIPTION. 


Red Bull 
igh Ai 


ENERGY DRINK 


efugee 
elief 


Telefundraising 


Raise awareness and funds for: 
The Environment « Gay Rights 
Political Organizations « Animal Welfare 


For both PT & FT, we offer: $10-15/hour 
average, flexible schedules and benefits. 


Convenient Davis Square location! 

For consideration, please call Jill at 
617-629-4571; fax: 617-629-4510 
or e-mail: jgolden@sharegroup.com 


We’re also seeking 
PART-TIME and FULL-TIME MANAGERS! 
Some evenings and weekends required. 
Send resume to jgolden@sharegroup.com 


SHARE 


THE BUSINESS OF SOCIAL CHANGE 


CITY JOBS 


(Boston Area) 


Now Hiring 
No Experience 


617-976-2626 


(24 hours/7 days) 


JN PHOENIX 

















ACCOUNT EXECUTIVE 

The Boston Phoenix, Providence Phoenix and Portland Phoenix have exciting opportunities available for dynamic and creative individuals with strong presentation and 
sales skills to join our sales force. To qualify you must have a minimum of 1 year proven track record in outside sales and possess the ability to generate new busi 
ness. Experience in print sales a plus. 


ACCOUNTING MANAGER: 
We seek a General Accounting Manager to manage and coordinate all aspects of the general accounting process, which includes the process improvement of the 
monthly close, preparation of financial statements and coordinating inter-company activity. You will aiso oversee nce sheet reconciliations and preparation of year 
end work papers. Ideal candidate will have 4-6 years of experience with a Bachelors in Accounting or Finance. Must be proficient in Microsoft Word and Excel. Great 
Plains and Payroll experience a plus. 


ONLINE CONTENT COORDINATOR 

The Boston Phoenix seeks an entry-level candidate to post the Phoenix online using our content management software system. The ideal person will be knowledge 
able about the internet and experienced with HTML, Photoshop, and Microsoft Word. The right candidate will be intuitive, proactive, enthusiastic, hard-working, and 
creative. Writing, photography, and digital-audio experience a big plus 


JUNIOR EDITORIAL DESIGNER 


The Boston Phoenix, New England’s leading alternative newspaper and premier provider of arts and entertainment news seeks a talented young designer with print 


and Web design experience to complete our Editorial Design team. This is a unique opportunity to learn how a weekly nev aper ¢ together from inter 
with writers, editors, design and production staff. Responsibilities include 


act 


working closely with ed: yners on page design and production of Phoenix ions while adherin 
scanning and color cor 


pulling and filing photos 


aly. Absolutely MUST be f 


Qualified apr 
WEB DESIGNER 

The Phoenix Med mmunications ( S lookin an enthusiastic team player 

tW bilities will include design an 


mming. vill als olve promotior 2 and traffic control 
1, Quark, and Java’ fh ASP and SQL a plus. This is a high-visibility 


f email resume with salary re 


ACCOUNT EXECUTIVE 
! have an exciting opportunity available for a dynamic and creative individual with strong presentation and sales skills to join our sales force. To 
inimum of 1 year proven track record in outside sales and possess the ability to generate new business. Experience in print sales < 


| resume with salary requirement to 


CUSTOMER CARE/S 


We hav Nine ut fast-paced Ca 4 and part-time customer serv 
amiliarity with th 


experience wit stome 2. S and call centers is required. Candidate must be sa 


MULTIMEDIA SERVICES CUSTOMER CARE REPRESENTATIVE 
We ha 1g ul for full ni > itions to assist callers r ti-media service: 
vith email, the Ir cros Mice 


ie to work independently 


applying 


CLIENT DEVELOPMENT COORDINATOR 
T Publis nne ar voice personals h in opportunity for a sales oriented individual with a strong ser 
lients. Candidate possess experience in account management and developing\making f 


1 experience, and a knowledge of on-line services a plus. Knov 


Human R 


126 Brook 


FNX ACCOUNT EXECUTIVE (101.7 BOSTON AREA, 
92.1 PORTLAND AREA, 103.7 PROVIDENCE AREA) 


FNX is THE Alternative in New England, and if y e that kind of Je, you might be right for us. We're looking for energetic and enthusiast 
J think you have the right stt t us N inimum of 1 year sales experience and ability to generate new busin 


PART TIME ON-AIR ANNOUNCERS / BOARD-OPS 
(BOSTON & PROVIDENCE AREAS) 


Are J } r t e € nai Rad if you have radio experie 


erience J the ability to read and speak clearly. Please, no phon 


STREET TEAM MEMBERS 
(BOSTON, PORTLAND & PROVIDENCE AREAS) 


NX Radio Network Je 5, t 


AFTERNOON DRIVE ON-AIR PERSON 


ALITY (BOSTON 


asional ti 


rder to t " 
Jer to be cons! 































albums of the year. Deerhoo 
Research Institute (617442-420 
Wednesday and Flywheel (413-527 
Northampton next Friday, April 25 
Area post-punk neighbors Erase Errata are on tour 
behind an EP of electro remixes (see our review on 
page 22 of Arts); this week they're a 
Saturday-night indie-dance 
2437), and then at AS220 (40 
Providence on Sunday. 


Somerville Theatre ( 








ee ee 


DINING 


Going Greek 


PLUS @ Sipping: Whoa Bomboa 
@ Dining Guide: Lots o' listings 


NEW ENGLAND POP LIFE 


road tripping 


San Francisco's Deerhoof are likely the only band 
who've ever had to tighten 
order to cover the Shaggs 

the course of four albums and 
idiosyncratic ensemble have oct 
like pre-schoolers giving nursery rhymes a free-jazz 
workout, a through-the-looking-glass deconstruc- 

tion of prog rock, and crack-sm 
attempting a puppet-show ver 
But on their new Apple 0’ {Kill Rock Stars 
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ON THE 
CHEAP 
is Passport to 
good food 


OUT 


) their approach in 

My Pal Foot Foot.” Over 
) years, this harshly 
asionally sounded 


king Mouseketeers 
of the Beatles 


they cast 
ng roar of 





d bouts of syncretic melody 


atomi Matsuzaki's pipsqueak tweet 





Deerhoof 


Chicago's Thrill Jockey label sends it 
brightest our way this week Coens, wit 
Red Red Meat principals Tim 
Massarella, have on their r 
Cradlesnakes e 
group with a Wilco 
somber roots rock with 
shambling sound-collage 
be the sound of the sho 
Stones and Sonic Youth 
(413-584-0610) in No 
Middle East (617-864- 
Monday; Tortoise ba 
Brokeback open both sho 
on page 27 of Arts, for 
at the Bird). Meanwhile, Tort 
McIntyre is on hand in Sa 
Cake, whose new One 
dance-friendly American vers 
Sebastian d 















Synth-rocking emo kids th 





arty, S 



























And their Bay 























esday. 


e aihiinis't ake 
time off from their opening slot on 
tour to headline Pearl Street on Sund 
Middle East on Monday. (Cheap Trick’s show at the 
Somerville Theatre on Monday, with 
Murphys guitarist Rick Barton's 
Shadowblasters, is sold out.) A 
Osbourne has been playing a new 
break-up with the Used’s Bert McCra 
whether he retaliates when the Used h 
Heartbreak Hotel (401-272-5876) in 
Friday, the State Theatre (20 
Portland on Saturday, the Roxy (61 
Boston on Sunday, and Pearl Street on Tuesday 

— Carly Carioli 


heap Trick’s 


ay and the 


former Dropkick 


and the 


w that a aly 
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MUSEUMS & GALLERIES 17 * DINING 19 
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TUESDAY: Only a few 
theatrical dances have 
focused spiritual 
yearning, and that's why 
Alvin Ailey’s 
Revelations is such a 
tremendous work and 
still moves audiences 
after 40 years. The 
1960 masterpiece is at 
the center of the Alvin 
Ailey American Dance 
Theater's week-long 
engagement at the 
Wang Theatre, 
appearing on each of 
the seven appearances 
the troupe will make 
u through April 27. (See 
iris Fanger’s preview in 
gg “Performance,” on page 
8.) Tonight at 7:30 p.m., 
the Aileys will also 
- present the Boston 
premieres of Lynne 
‘Taylor-Corbett's Prayers 
from the Edge (to music 
; by Peter Gabriel) and 
| Ohad Naharin’s Black 
‘Milk, as well as a new 
production of Elisa 
Monte’s Treading. The 
Wang is at 270 Tremont 
Street in the Theater 
District, and tickets are 
$30 to $65; call (800) 
447-7400. 









































































Mclusky do Boston ¥ 


WEDNESDAY: A trio of Welsh lunatics 
who funnel the savagery of Jesus 
Lizard, the Birthday Party, the Pixies, 
and Bleach-era Nirvana into three- 
minute panic attacks, Mclusky have 
given new life to the droll, rabid, 
misanthropic strain of indie rock that 
was an American specialty at the 
dawn of the '90s. Stateside in support 
of their latest Steve Albini-produced 
disc, Mclusky Do Dallas (Too Pure), 
they're at T.T. the Bear’s on 
Wednesday with Boston sleaze-punk/ 
cock-rock wonders Tunnel of Love. 
That’s at 10 Brookline Street in 
Central Square; call (617) 492-BEAR. 






































this 
week 


Openings, debuts, 
and releases 











@ Better Luck Tomorrow 
@ Bulletproof Monk 

@ Chasing Papi 

@ “Classical Cartoon Festival” 
Symphony Hal! Apr 

@ Holes 

@ Malibu’s Most Wanted 
@ Marion Bridge 

@ Morvern Callar 

@ Puckoon 

Brattle Apr 


@ Stevie 
























Td. . rT] 
Asoo. 
@ Sweeney Todd 
New Repertory The 
April 23-May < 


CT Se 


@ Ellen DeGeneres 




































Ort 

Sg Alvin Ailey 
War g at 
@ Digby Dance 
Roxbury ( 

April 24-26 





@ The Used 
Roxy April 2 
@ Califone 


Mid 


dle East Aor 


a Cheap Trick 

Son e Theatre Aj 
@ The Sen and 1 Cake 
Sc mer e atr 

a enn Dando 


Coo dge Corner 


@ Adult 
Paradise Apr 
a Throwing Muses 


Middle 









rere ae. 






















Jo dan Hall Apr 

@ ivan Fischer/Emanuel Ax/BSO 
Bartok, Mozart, Dvorak 

April 24-26 


@ Gato Barbieri 
Scullers April 17 & 19 
@ Steve Lacy 

MFA April 20 

@ Evan Parker 

ICAA 

@ Omar Sosa 














































































WEDNESDAY: Isabella Stewart Gardner was pretty picky about her 
museum: her will forbade anyone from adding to her collection, or 
even rearranging what was already there. A hundred years later, the 
Gardner is pretty much the way she left it — but for the centennial- 
celebrating exhibit “The Making of a Museum: Isabella Stewart 
Gardner As Collector, Architect, and Designer,” the museum is 
highlighting some rarities from the archives, including Gardner’s 
correspondence, travel diaries, and photographs; a few never-before- 
seen sketches by John Singer Sargent; and her own very creditable 
3 attempts at watercolor. It opens today and will be up through August 
AR a — 21. The Gardner is at 280 the Fenway; call (617) 566-1401. 

























z “Kandinsy in 
Busch-Reisinger 
April 19 h y le 


LS ae 
So Bete eee + eke = = 
@ Leslie Epstein 
Brookline Booksmith Apr 
@ “DanceTalks: 
moree and Juliet’ 
Boston Ballet Studio Apr 
@ Robert Craft 


Harvard University Apr 
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The Brett Rosenberg Problem 


FRIDAY AND SATURDAY: Less than 12 months after issuing his sophomore effort, Destroyer, prolific power-pop ingénue Brett 
BOR ae RE Ree ee SC ae Ul mC UCM CHIC LCR CuC lich am MeL Certs 
Pe Ee Ce a RO MRO RRM Me ROL Unie m ul itm TU 
garage bands raised on the holy trinity of Costelio/Weller/Davies, but Rosenberg quickly distinguished himself from the 
CCU OR UCC CLM CeCe er Ler Um eC Me LMC nie Cecieg Mitt] (e 
in-the-red recordings. On this one, he reaches back to classic soul and country rock and comes up with one of the better 
UPS eS CUM ee aCe a oR td emer 


DO te ka 


Edited by Carly Carioli 


ROOTS. Deke Dickerson is a more 
capable honky-tonk guitar picke 
bandleader than _ d exe 
history — he was a conspir 
garage-twang legends Untam 
as well as one of the 
the fabulously trashy d 
punk outfit the Go-Nut 
point of dividing the 
Deke Dickerson 
Fonic) into three “side 
(“Let's Go Wild Tonig 
Gonna Live Some 
rock and roll (“I Mig 
at All”). And we're su 
of all three tonight at Jc 
Holland 
Square. Call (617 
CLASSICAL. Fort Itimate p 
gram of its '03 season, the Boston 
Symphony Orchestra corrals former 
NY Phil director Kurt Masur 

g the BSO for the first tim 


Street in S 


1ony and Tchaikovs 
the Pathétique. Tt 
h Satt 
Massa 
Tickets are $25 to $90 
1200 
FILM. The Brattle Theatre 
Oth-anniversary seasor 
an cine 
Willis, w shot th 2 
well as Woody Allen's Ma an and 
Annie Hall. Tonight at * ‘An 1 Evening with 
Gordon Willis,” he'll be wn to intr¢ 
duce his own favorite among his 
Klute (1971). That's at 7:30 p.m., and 


matoag 


works 


the Brattle is at 40 Brattle Street in 
Harvard Square. Tickets are $12; cail 
(617) 876-6837 


Lae aE) 


FILM. Idie hands are the Devil’s work- 
shop in Better Luck Tomorrow, in 
which well-to-do suburban Asian- 
American teenagers tire of good grades 
and turn to crime. Justin Lin directs 
Ethnic youths find trouble also in 
Raising Victor Vargas, a rough-around- 
the edges look at the title teen and his 
troubles with family and girls. Peter 
Sollett directs. Maybe what these kids 
need is some discipline and constructive 
activity, like digging Holes, which is 
what Sigourney Weaver has her juve- 
nile-detention-center charges do in this 
comedy co-starring Jon Voight and 
Patricia Arquette and directed by 
Andrew Davis (The Fugitive). Or maybe 
they should take up a hobby like hip- 
hop, as does the would-be white rapper 
n Malibu’s Most Wanted — that is 
until dad, fearing his son’s faux < gangs 
ifestyle will jeopardize hi 
tions, hires two actors to s 
straight. Jamie Kennedy anc 
star; John Whitesell (See 
directs. Nothing scares 
Morton in Lynne Ramsay’s Morvern 
Callar aven her boyfriend’s suicide 
Based on the novel by Alan Warner, it’s 
Square. In Henri-Georges 
Clouzot’s atmospheric 1947 
ory Quai des Comes 
other hand, one corpse i 
over the gravestone ‘a post- 


ation France and 


Samantha 


at the Kendall 
murder 
on the 
enough to 
reveal what's 
underneath; it's getting a week 
at the Brattle 
uncovered in Marion Bridge as a young 
woman in alcoholic recovery returns to 
her Nova Scotia home town to confront 


C rawling 


Theatre. More secrets are 


Square’s premier 


her sisters and famil 
film by Wiebke von Cz 
Molly Parker; it’s a 
Theatre 

Love him or h 
ing the energy 
Toback’s movie 
said of one of his favorite 
Harvey Keitel. Both will 
to introduce and dis 
laboration Fingers 
a man torn between his as 
classically trained pian 
responsibilities of mainta 
ly’s numbers-running bus 
enforcer. That's tonight at 
Harvard Film Archive 
Center, 24 Quincy Str 
Square. Tickets are 
4700 
armed 


an 
es 


in which Keite 


liston Rock City 


pair of benefit s 
Honeygiazed/David Jar 
drummer Nicky Kuland 
nosed with leukemia shor 
ng to New York City 
leans more towa 
Roadsaw (whose d 
amount to reunion v ‘Lamont 
Officer May, and — James and the 
Suicide Gang. Tor 
garage-punk crowd nas a VITA UF 
Gentlemen, Cracktorch Drive, the Ray 
Corvair Trio, and Katie nan Both 
shows are 18-plus < ‘ and the 
Middle East is at 480 

Avenue in Central Square 

864-EAST. 

Cone. Tak 


t Da 
Eric pans ee pops by 


cutting-edge 


Harvarc 


Continued on page 5 





EIGHT DAYS A WEEK 


Bat boy in 
the flesh 


Laurence O’Keefe comes to town 


he holy trinity of com. 
the creator of Bat Boy:.1 


eT Ca) 
AKeefe 


Thing or Two: The Music of La 
Speakeasy Stage is present 
He’ll be joined by dueling 
New York production) and } 
played the role at a 

the anne Bat B 


Sally Cragin 
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* Advance booking 


of the kids OW " Blues Clues Live! Blue's 
Birthday Party beginning mt 


f get 


al based 


» Hairspray omes to to 


oik o by Georg 
Porgy and Bess 
nsored by Bro 


y As You Like 


A E-mail us at artsnews@phx.com 


FleetBoston Celebrity Series to pre 
nanan Eloise, a “carnival filled with 
lusic, juggling, and acrobatic 
the Wilbur Theatre. There’s a a 
of The Graduate 
ing January 27. And 
Oadway In Bos 
es, Dora the Explorer Live 
brings Movin’ Out, the Twyla 
e spectacular that weaves a 
lot from 26 songs by Billy Joel, to the 
al Theatre beginning March 2. A 
ction of that Rodgers & 
ein icon Oklahoma!, “adapted” 
1 the Cameron Mackintosh 
ntation of the Royal Nationa 
e revival that played Broadway, 
e Colonial in May, 60 years 
ed out there (under the title 
70). And Broadway in Boston is 
ot n” (which we certainly hope 
fruit) to bring the Abbey Theatre of 
rel and production of Sean O’Casey’s The 
Plough and the Stars, which looks at the 
1916 Easter Rising through the dirty 
windows of a Dublin tenement, to the 
bur in the spring of 2004. 
irchase subscriptions to t _— 
oad way in Boston season, cal 
2400; individual tickets will 
at a later date 


versio 


on presents 


THE WANG CENTER FOR THE 
rina Ariecapersy oe earlier announced 


ule for the War 


era rewrite of Pucci 


tterfly, Miss Saigon, 


Street at the Shubert, the Age 
us redawns with a 35th- 
versary production of Hair, ‘ 
a al Ameri can Tribal-Love Rock 
UsiC January 20 through February 1 
e neil 20th Anniversary All- Star 
ow omes to the Shubert February 10 
through 15, fe sring among its singing 
» Sis rs of Hot f 
ne 2 Kaye Ballard, Georgia Eng 
Moore fame, Broadway's 
ECO ding artist Darlene Lo 
America Lee Meriwether. 
s directed i. the Nunsense 
1ise’s creator, Dan Goggin. 
Cameron Mackintosh’s production of 
Lionel! Bart’s Oliver is set for the Wang 


e show 


e March 2 through 
of “Food, Glorious Food” and Fagin-esque 
villainy. Then come the roller skates, when 
Andrew Lloyd Webber's thunderous train 
musical Starlight Express chugs into the 
Wang April 27 through May 2 

for The Sound of Music, Miss 

ighly Modern Millie, 

- ver, and Starlight Express are 
nN Sa e Wang Theatre box offic 
270 hen nont Street in the Theater 
District; tickets for Harvey, Hair, and 
Nunsense are on sale at the Shubert 
Theatre box office, 265 Tremont Street 
You can also visit www.wangcenter.org, or 
call Telecharge at (800) 447-7400. 


m@ BSO 2003-2004 


Next season’s Boston Symphony 
Orchestra line-up has been announced, 
and while we’re waiting for James Levine 
to take over as the orchestra’s music 
director, this interim period has given us 
a rare opportunity to sample guest 
conductors and soloists. Among the BSO 
highlights: the peerless Dubravka Tost 
on opening weekend; December 
performances of Wynton Marsalis’s A// 
Rise; appearances by Levine and 
Christoph von Dohnanyi in January; and, 
n March, Paavo Berglund doing Sibelius. 
Here’s the complete line-up: 


October 2, 3, 4 

Bernard Haitink, Dubravka Tomsic, 

Tanglewood Festival Chorus 

Beethoven: Choral Fantasy 

Beethoven: Symphony No. 5 

October 9, 10, 11, 17 

Bernard Haitink, Emanuel Ax 
elude to Parsifal 


Le martyre de St. Sébastien 


October 16, 18 


Bernard Haitink, Lorraine Hunt Lieberson, 


Simon Keenlyside, Nathalie Stutzmann, 
Gerald Finley, John Tomlinson, Alfred 
Walker, Tanglewood Festival Chorus 
Debussy: Pe//éas et Mélisande 

October 28, 30, November 1 

Charles Mackerras, Steven Ansell 
Berlioz: He 1 in Italy 

Berlioz 
November 4, 6, 7, 8 

Hans Graf, Claudio Bohérquez 


The Tempest 


La symphonie fantastique 


Tchaikovsky: 
Shostak 
Tchaikovsky oh 
November 20, 21, 22 
Colin Davis 
Haydn: Sym iy No. 72 
Elgar: Symphony No. 2 
November 28, 29, December 2 
Kurt Masur, Yefim Brontman 

eetho Leonore Overture No. 3 
Beethoven: Piano Concerto No. 3 
Shostakovich: Symphony No. 1 
December 3, 4, 6 
Kurt Masur, Wynton Marsalis, Lincoin 
Center Jazz Orchestra, Tanglewood 
Festival Chorus 
Marsalis: A// Rise 
January 8, 9, 10 
Rafael Friihbeck de Burgos, Keith Lewis, 
Susanne Mentzer, Gilles Cachemailles, 
Laurent Naouri, Robert Lloyd, William 
Hite, Alain Coulombe, Tanglewood 
Festival Chorus 
Berlioz: L’enfance du Christ 


7, with its promise 


January 15, 16, 17 

James Levine 

Mozart: Sym 

Carter: Micc 

Dvorak: Symp } No 

January 22, 23, 24 

Antonio Pappano, Gil Shaham 

Debussy: Pré/ 

Berg: Violin C 

Shostakovich: Sympho 

January 29, 30, 31 

Christoph von Dohnanyi, Radu Lupu 
Kurtag: Stele 

Schumann: Piano Concerto 

Brahms: Symphony No. 4 

February 5, 6, 7, 10 

Ton Koopman, Pieter Wispelwey 

J.S. Bach: Orchestral Suite No. 1 

C.P.E. Bach: Cello Concerto in A 
Mendelssohn: Symphony No. 5 

February 12, 13, 14 

Gennady Rozhdestvensky, Alexander 
Rozhdestvensky, Viktoria Postnikova 
Suk: A Summer's Tale 

Martinu: Concerto da camera 

Dvorak: Selected Symphonic Dances 
February 19, 20, 21, 24 

Gennady Rozhdestvensky, Steven Isserlis 
Glazunov: Overture on Greek Themes No. 2 
Prokofiev: Cello Concerto in E minor 
Tchaikovsky: Serenade for Strings 

J. Strauss Jr.: Hommage au public russe 
February 26, 27, 28, March 2 

Herbert Blomstedt, Peter Serkin 
Mendelssohn: Schéne Melusine Overture 
Mozart: Piano Concerto No. 17 
Nielsen: Symphony No. 4 

March 4, 5, 6, 9 

Robert Spano, Garrick Ohisson 
Golijov: Last Round 

Knussen: Symphony No. 4 
Rachmaninov: Piano Concerto No. 3 
March 11, 12, 13, 16 

Edo de Waart, Pierre-Laurent Aimard 
Dvorak: Piano Concerto 

lves: Thanksgiving &/or Forefathers’ Day 
Janacek: Sinfonietta 

March 18, 19, 20 

Edo de Waart, Waltraud Meier 

Wagner: Act One Prelude to Lohengr 
Wagner: Wesendon 

Wagner/de Vlieger 

March 25, 26, 27, 30 

Paavo Berglund, Frank Peter Zimmermann 
Mahler/Britten: What the W 
Tell Me 

Britten: Violin Concerto 
Sibelius: Symphony No. 6 
Sibelius: Symphony No 
April 1, 2, 3,6 

Grant Llewellyn, John Relyea, 
Tanglewood Festival Chorus 

Vaughan Williams: Thomas Tallis Fantasia 
Musgrave: Turbulent Landscapes 
Walton: Belshazzar’s Feast 

April 8, 9, 10 

James Conion, Andreas Haefliger 
Brahms: Piano Concerto No. 1 
Zemlinsky: Die Seejungfrau 

April 22, 23, 24, 27 

Mario Vanzago, Gidon Kremer, Ula Ulijona 
Britten: Double Concerto 

Nyman: Violin Concerto 

Beethoven: Violin Concerto 

April 29, 30, May 1 

Daniele Gatti, Gianluca Cascioli 

Mozart: Piano Concerto No. 23 

Mahler: Symphony No. 1 

May 4, 6, 7, 8 

Rafael Friihbeck de Burgos, Nadja 
Michael, Tanglewood Festival Chorus 
Berlioz: La mort de Cléopatre 

Ravel: Daphnis et Chloé 
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ENX Phoenix 


BESTMUSICPOLL 


Since it began, in 1989, the Phoenix/FNX Best Music Poll has taken the temperature of the 
Boston scene and spit back the results. Our readers and listeners have told us what they 
care about on the national front, from R.E.M. to U2 to Pearl Jam to Beck and Weezer. 
What's more, we've been able to chart the local favorites, beginning with the quirky punk- 
OPE LG ee Cm PCM UCC GED CMD EMT e- (0 
Tom, Letters to Cleo, and Dropkick Murphys. Now it's your chance to get out the vote for 
poll #15. A quick glance at this year’s ballot takes in Coldplay, Eminem, Bruce 
Springsteen, Ryan Adams, Norah Jones, the Queens of the Stone Age, Soulive, and the 
Rolling Stones. In the local categories we've got Cave In, the Damn Personals, Mr. Lif, 
PME eRe Mea Cte a od 
PVM ae me eee MCMC COM MM rll mer mM TTC mel 
page 23 of the Arts section. Better yet, vote on-line at www.bostonphoenix.com. Votes are 
due by May 14. In the meantime, keep your eyes on the Phoenix and your ears on FNX for 


details about our big Best Music Poll celebration on Lansdowne Street on June 18. 


Continued from page 3 


work station, the Comedy Studio, tonight at 
8, headlining a bill with locals BJ Novak, 
Larry Murphy, Dan Sally, Jessica Casiano, 
Bob Habearty, Chris Walsh, and Kyria 
Abrahams. That’s at 1236 Massachusetts 
Avenue in the Square, and admission is $9; 
call (617) 661-6507 

CLASSICAL. Charlies Ansbacher’s Boston 
Landmarks Orchestra is gearing up for its 
third season of performances in cool outdoor 
locations. But tonight Ansbacher and the 
Landmarks will be performing a new piece — 
The Witness Cantata, written by 
Ansbacher’'s wife, Swanee Hunt, the former 
US ambassador to Austria, who's now direct- 
ing the Women and Public Policy program at 
Harvard's Kennedy School of Government 
The cantata is set to texts by an international 
who's who of suffering including Anna 
Akhmatova, William Blake, and Elie Wiesel; 
Hunt, a founder of the activist group Women 
Waging Piece, describes this performance as 
“a memorial to victims of wars from ancient 
times to today.” That's tonight at 8 at the 
Arlington Street Church, at the corner of 
Arlington and Boylston Streets. It's free; call 
(617) 536-7050 

METAL. Suburban doof-metal bands go 
bonkers tonight as the Rockpile — the 
Saugus outpost beloved by ’80s and early- 
90s doof-metal poodles (and we should 
know, Cuz we were there) — gets resurrected 
by some local chooch-rock radio station 
Stratejacket occupy the headlining spot, from 
which position they'll release a CD; other 
hideous misspellings proliferate in the mid- 
die, and the Sweatpant Boners, the 
Sweathogs of Masshole gym-sock rock 

open. Cover’s $5 if you're old enough to 
drink, $15 if you ain’t. The Rockpile’s at the 
Palace Entertainment Complex, 1500 
Broadway in Saugus. Cail (781) 321-1660. 


La) 


COMEDY. As yet, no local TV station has 
picked up The Ellen DeGeneres Show, the 
off-kilter comedienne’s daytime gabfest, 
which is still in pre-production out West; but 
swing by the Orpheum, 1 Hamilton Place, 
tonight at 8 and she'll be the stammering one 
blinking at the bright lights. Tickets are 
$32.50 to $45; call (617) 931-2000 

ART. Harvard's Busch-Reisinger Museum 
has obtained a pair of transitional works by 
the Russian abstractionist Wassily Kandinsky 
— one being his large, square Painting with 
the Red Spot, on loan from the Musée 


National d’Art Moderne in Paris — and 
they're being presented through July 13 sim- 
ply as “Kandinsky in 1914.” The B-R is at 
32 Quincy Street in Harvard Square (you can 
enter through the Fogg); call (617) 495-9400 
ROCK. Two of Ben Lee’s tunes made Evan 
Dando’s new solo album, but not the one by 
former Radish frontboy Ben Kweller. It's too 
bad: “It’s Up to You” was described as a 
“fuck-you to George Bush,” and we could use 
one of those right now. You can beg Kweller 
to play it tonight when he arrives at Axis 
behind his fab solo debut, Sha Sha (ATO 
BMG). He tops a bill with Adam Green, the 
boy half of the costumed anti-folk duo Moldy 
Peaches, who’s now working on the follow-up 
to his '02 solo debut, Garfield (Rough Trade), 
and an intriguing quartet from Tennessee 
called the Kings of Leon. Comprising three 
brothers and a first cousin, they've been 
dubbed “The Memphis Strokes” — in part, 
we suppose, because like the Strokes they're 
on RCA, and in part because their Holy 
Roller Novocaine EP strips Southern rock 
down to its leanest and meanest since 
Skynyrd went to Muscle Shoals. They’re all at 
Axis, 13 Lansdowne Street, tonight at 7. It’s 
an all-ages show, and tickets are $14; call 
(617) 423-NEXT. 

TOONS. WCRB’s fifth annual “Classical 
Cartoon Festival” teaches kids to appreci- 
ate classical music the old-fashioned way: by 
sitting them down in front of Warner Bros. 
Looney Tunes. Today you can see the likes of 
“What's Opera, Doc?”, the famous Bugs/ 
Elmer Fudd spoof of Die Wa/ktire, projected 
on a big screen at venerable Symphony Hall, 
and you can hear excerpts from 
Humperdinck’s Hanse/ und Gretel and 
Prokofiev’s Peter and the Wolf performed by 
Benjamin Zander and the NEC Youth 
Philharmonic. And yes, they admit adults 
The gig goes from 10 a.m. to 4 p.m., and 
Symphony Hall is at 301 Massachusetts 
Avenue in Boston. Tickets are $6; call (888) 
266-1200 


aes 


FILM. The French opposition to the Iraqi 
conflict might have something to do with their 
ambivalence about their own past war experi- 
ence, in which case it might be worth looking 
at Marcel Ophils’s harrowing four-and-a-half- 
hour documentary Hétel Terminus: the Life 
and Times of Klaus Barbie (1988). A record 
of the bloody career of the former Gestapo 
leader known as “the Butcher of Lyons,” from 


Continued on page 6 


EIGHT DAYS A WEEK | 


the 5th annual april 24-29 r 
* ofek-1ke) ami al-jamil (aamcsie aso) 
Ba celebrating ireland and the irish on screen 

32 Films 


International Filmmakers 
AY (cTa TOTS 


Special Guest Jim Sheridan 


visit: www. irishfilmfestival.com 
phone: 617.783.9241, ext. 16 
email: pflypyn@bfvf.org 


brattle theatre the harvard film archive the r theatre 
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‘ ENTER TO WIN A FREE RENT + 
OR MORTGAGE PAYMENT 
FOR ONE MONTH*: 


Circle all that apply: 


18-22 


b 
lo 
® 


Lam: in college 


College Grad High School Grad 


| want to: Rent an apartment Purchase a home neither right now 


i make: under $50k/year $50-75K/year more than $75K/year 


23-34 35+ i 


Monthly Rent or Mortgage Payment:$ 


PLEASE ENTER ME INTO THE DRAWING TO WIN FREE 
RENT OR A FREE MORTGAGE PAYMENT FOR 1 MONTH.* 
Name: 


Street Address: 
City and State: 


E-mail: 


Mail to 
j Premetnns Department, Boston Phoenix 
E 126 Brookline Avenue, Boston, MA 02215 


‘ *No cost or obligation. Maximum payout $1,000. 
Coupons must be received by May 6, 2003. 
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Lifestyles of the rich and Lipless 


The Flaming Lips sold out their show at the Roxy this week without him, and Wayne Coyne 
won't be around to keep Beck in line when everyone’s favorite mix-and-match pop star 
returns to Boston next month on the spring leg of a tour behind last year’s Sea Change 
(DGC). We're not exactly sure who'll be behind the breakdancing boy wonder at 
FleetBoston Pavilion on May 24, but the touring bands he’s put together for 
the past half-decade haven't been any slouches. And though at press 

time we couldn't confirm that soul-punk destroyers the Black Keys 
and unplugged-emo superstars Dashboard Confessional would 
be the opening acts, they’re booked for most of the rest of 
Beck’s summer jaunt. Tickets, at $35 and $45, go on sale 
this Friday at 10 a.m.; call (617) 931-2000. 


Much ado about Jackie 


Borscht Beit legend turned Broadway supserstar Jackie Mason returns to Boston with yet another one- 
man show, Jackie Mason: Prune Danish. it’s his sixth; the previous one, Much Ado About Everything, 
played here in 1998 — which means, yes, this’l! be his first post-September 11 outing. This time 
around, Mason's taking aim at “everything from airport security, the Taliban, Saddam Hussein . . . the 
tobacce companies, Enron, [and] Osama bin Laden.” Prune Danish plays May 15 through 18 at 
Berklee Performance Center. Tickets are $45.50 and $53; call (617) 931-2000. 





Upcoming performances 
and exhibitions 









Remembering Caroline Knapp 

At the time of her death from lung cancer last June, Caroline Knapp, a long-time 
columnist in these pages and a sorely missed presence in our hearts and minds and 
offices, had completed her fourth book, Appetites: What Women Want. Knapp’s 
bestselling Drinking: A Love Story and Pack of Two: The Intimate 

Life Between People and Dogs have continued to attract a 
following; a Web message board devoted to her 
memory continues to draw new fans. We'll all be 
delighted when Appetites is published this 
spring by Counterpoint Press; and to 
celebrate the event, some of her friends 
and family have organized a “Tribute to 
Caroline Knapp” at Harvard's Sackler 
Museum, 485 Broadway in Harvard 
Square, on May 15 at 6 p.m. Among 
those who will be reading from and 
discussing Knapp's work will be 
Rebecca Knapp, Caroline's twin sister; 
former Phoenix Styles editor Sandy 
Shea (now at the Philadelphia 
inquirer; former Phoenix Styles 
editor Beth Wolfensberger Singer; 
Globe book critic Gail Caidweil; 
and Globe staffer Maureen 
Dezell. Free tickets are available 
through the Harvard Book Store, 
1256 Massachusetts Avenue in 
Harvard Square; call (617) 661- 






























Helibent for leather 

Rob Halford wasn’t born yesterday — actually, 
he'll turn 52 this summer — and a couple 
decades ago, when Judas Priest had the good 
sense to write a song called “Metal Gods” for 
1980's seminal British Stee/ (Columbia), 
Halford had the even better sense to trademark 
the phrase. That's the reason the Mark 
Wahiberg film originally titled Meta/ God had to 
be changed to the more generic Rock Star; and 
it's what allows the now-solo Halford to gather 
the indie-metal tribes under the banner of the 
“Metal Gods Tour,” which brings Testament, 
Immortal, Primal Fear, Amon Amarth, Carnal 
Forge, Painmuseum, and more to the Palladium, 
261 Main Street in Worcester, on May 4. It’s an 
all-ages show that kicks off at 3 p.m. and runs 
all day. Tickets are $30; call (800) 477-6849. 
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his grotesque work in Occupied France to 
his flight to South America and his even- 
tual capture and trial, it screens tonight at 
7 at the Harvard Film Archive, in the 
Carpenter Center, 24 Quincy Street in 
Harvard Square. Call (617) 495-4700 
JAZZ. Our Steve Lacy watch continues 
when the newly transplanted Bostonian 
(and internationally renowned soprano 
saxophonist and composer) takes to the 
stage of the MFA’s Remis Auditorium with 
his wife, vocalist Irene Aebi, to present 
“Ten Dukes and Highlights from the Beat 
Suite” — pieces by Duke Ellington and 
poetry of the Beat generation set to 
Lacy’s music (from a forthcoming CD) 
That’s at 3 p.m. at 465 Huntington 
Avenue. Tickets are $24, or $20 for stu- 
dents; call (617) 369-3300 


MARATHON. We've had theater 
marathons, poetry marathons, film 
marathons — and now, at long last, the 
main event. The 2003 Boston Marathon 
kicks off at noon and begins to arrive at 
Copley Square shortly after 2; the leaders 
usually pass through Kenmore Square 
just in time for the folks leaving the Red 
Sox game to get a glimpse. For more 
details on the route, and maybe an inkling 
where you can land one of those John A 
Kelley bobblehead dolls, visit 
www.bostonmarathon.org. 

POP. There isn’t much room on radio 
playlists these days for maturing singer- 
songwriters given to a rootsy mix of gui- 
tars and tasteful keyboards — even if 
your last name is Dylan. Heck, it’s true for 
Bob, and it’s doubly true for Jakob, whose 
latest album with the Wallflowers, Red 
Letter Days (Interscope), didn’t make 
much impact on the charts, despite 
prime-time postseason NFL halftime- 
show inclusion. The first leg of the 
Wallflowers tour hit Avalon; the latest one 
has been downsized to club level. Tonight 
it comes to the Paradise, 969 
Commonwealth Avenue; call (617) 423- 
NEXT. 


ae 


BOOKS. Now the director of the cre- 
ative-writing program at BU, the novelist 
Leslie Epstein grew up with Hollywood in 
his blood — his father and his uncle 
Philip and Julius Epstein, were screen- 
writers whose dozens of credits included 
Casablanca, Yankee Doodle Dandy, and 
Arsenic and Old Lace. As suggested by 


the title of his eighth book, San Remo 
Drive: A Novel from Memory is a fictional- 
ized account of his upbringing — the nar- 
rator is an aspiring painter given the 
name Richard Jacobi — that offers a view 


of Tinseltown from behind the curtain 
Tonight at 7, Epstein reads at Brookline 
Booksmith, 279 Harvard Street in 
Coolidge Corner; call (617) 566-6660 
Meanwhile, PEN New England shows 
off a new crop of authors for the young- 
adult set when it unveils the its fifth annu- 
al “Children’s Book Discover Winners” 
tonight at the Cambridge Public Library, 
449 Broadway. Selected from more than a 
hundred submissions, the three victorious 
ones are M.P. Barker, a “historical inter- 
preter” at Old Sturbridge Village who has 
written a novel about children caught up 
in indentured servitude in 1830s 
Massachusetts; Diane M. Davis, an ele- 
mentary-school art teacher whose 
Leaving for Lowell is also about 
teenagers in 1830s Massachusetts — this 
time about one sent to work in Lowell's 
mills; and Wellesley’s Jill Sayre, whose 
Crazy Blues concerns a teenager con- 
fronting racial strife in Tulsa in the '20s 
They'll all read at 6:30; call (617) 499- 
9550 
JAZZ. Well, is it jazz or isn't it? British 
saxophonist Evan Parker doesn't sound 
like anyone else, but he’s a phenomenon: 
a soprano-saxophonist with a clear 
affinity for late Coltrane but his own ideas 
about cyclical patterns (e.g., those pro- 
duced through circular breathing) and 
free improvisation. And hey, he likes to 
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NII saceccecieeccinccmdleepee tenets cece cited eects 
Ben Zander goes French 


Plus Longy Opera and Murray Perahia 







or the Boston Philharmonic Orchestra's 

final concert of the season, conductor 
Benjamin Zander decided that the time 
was right to move his repertoire to a new 
country. For the first time in his career he'll 
present a program made up entirely of 
French music: 
Debussy’s Nocturnes, 
the Saint-Saéns Cello 
Concerto, Chausson’s 
Poéme for Violin and 
Orchestra, and the 
second suite from 
Ravel’s Daphnis et 
Chloé. Well, almost 
entirely: the one 
exception to Gallic rule 
will be John Harbison’s 
Oboe Concerto, which 
receives its East Coast 
premiere at these 
concerts 

For Zander, it all has to do with assessing 
the distance the orchestra has traveled 
from its founding 25 years ago. “What 
we’re celebrating is the fact that for the 
first time in 25 years | feel comfortable and 
excited about doing a French program,” he 
says over the phone from Tel Aviv, where’s 










play with bass and drums — what could be 
more jazz than that? In this case, the pianist 
Alexander von Schlippenbach (no slouch him- 
self, having founded the pathbreaking Globe 
Unity Orchestra) replaces the previously 
announced Barry Guy. Electro-percussionist 
Paul Lytton completes the group. That's a 
Boston Creative Music Alliance event at the 
Institute of Contemporary Art, 955 Boylston 
Street, at 8 p.m. Tickets are $16, or $12 for 
students; call (617) 354-6898 
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THEATER. New Repertory Theatre is thinking 
grand — as in Grand Guignol — in taking on 
Sweeney Todd: the Demon Barber of Fleet 
Street, whose antihero commences slitting 
throats and singing about it in Newton 
Highlands tonight. Stephen Sondheim's Tony- 
winning 1979 musical, with book by Hugh 
Wheeler based on a popular 19th-century 
“penny dreadful” about a wrongly imprisoned 
barber who gets mad and gets even, is per- 
haps the greatest revenge tragedy since John 
Webster bit the dust and the biggest boost to 
vegetarianism since Titus Andronicus. \t hard- 
ly seems the sort of thing that could be shoe- 
horned into the New Rep — but don't tell that 
to producing artistic director Rick Lombardo 
“There is an exciting grandness of scale to 
Sweeney Todd,” he admits, “but in many ways 
it also feels like a chamber musical.” Be that 
as it may, the production, which squeezes a 
23-member cast onto the intimate stage, is 
the largest in the theater's history. It features 
Todd Alan Johnson, a veteran of Broadway's 
Aida, as the grief-mad tonsorial artist from 
whose chair no one escapes alive. Boston's 
Nancy E. Carroll, an Elliot Norton Award win- 
ner for Bailegangaire and The Unexpected 
Man, joins him as the dubious Mrs. Lovett, 
who recycles the barber's victims into “the 
worst meat pies in London.” The pair will be 
warbling and whacking through May 25 at 
New Repertory Theatre, 54 Lincoln Street in 
Newton Highlands. Tickets are $27 to $40 
with discounts for seniors and students; call 
(617) 332-1646. 
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CRAFT. “imagine a life in which you are invit- 
ed to dinner by Schoenberg’s widow and find 
George Balanchine barbecuing lamb shish 

kebabs in the back yard. Or one in which you 
have lunch with Samuel Beckett at the Plaza 


Cea 











he’s guest-conducting with the Israel 
Philharmonic. “French music is extremely 
demanding for an orchestra: you can play it 
only if you have a virtuoso instrument. You 
can play Mahler and Shostakovich and 
Beethoven and Brahms and all of the great 
‘deep-thinking’ 
composers, but the 
only justification for 
playing French music 
is if you have an 
extraordinary 
instrument that is, in 
and of itself, so 
beautiful and so 
masterful and so in 
control that it justifies 
itself just by the color 
it produces. And that, 
| must say, was 
unthinkable 25 years 
ago.” 

Unlike the “deep-thinking” composers 
who often dominate Zander’s programs, 
much French music is about sound itself, 
and so it requires a different way of 
preparing the orchestra. In Shostakovich 
and Brahms, he explains, “it’s all about 
building the story and philosophical issues 


Athénée, meet with Jean Cocteau in the after- 
noon, and the morning arrive in Brazzaville on 
the Congo.” That’s what Harvard University’s 
Music Department sent along as an induce- 
ment for us to tell you about this year’s Elson 
Lecture — but heck, all they had to do was 
say “Robert Craft” and we were there. He was 
Igor Stravinsky's long-time collaborator — but 
that’s just for starters. He'll be delivering the 
Elson Lecture tonight at 7 in Paine Hail, which 
is behind the Science Center, in the North 
Yard. And it’s free, so we recommend you 
arrive early. It’s just a short stroll from the 
Harvard Square T stop, but if you're driving, 
note that parking is available at the Everett 
Street Garage, and for this event it’s also free 
For more information, call (617) 495-2791 
DANCETALK. The upcoming (May 6 through 
16) Boston Ballet production of Romeo and 
Juliet will be the company’s third different 
staging in a decade — it did Choo San Goh’s 
in 1993 and Danny Peizig’s in 1997. Find out 
what makes Rudi van Dantzig’s interpreta- 
tion different tonight at 7 at the last of the 
season's “DanceTalks”: the choreographer 
will be there in person to explain, and dancers 
will perform a few selections from the ballet. 
That's in the company’s Grand Studio at 19 
Clarendon Street in the South End. Tickets 
are $12, $5 for students; call (617) 456-6223 
or e-mail events @ bostonballet.com. 
ROCK. In 1999, the first Respond CD gath- 
ered a bunch of New England folk-rockers 
together for a modest album, with the pro- 
ceeds going to the Family Violence Prevention 
Fund. And the idea of an album to fight 
domestic violence struck a chord: Respond I/ 
is a double-disc set with an inspired guest list 
(most of the tunes have been previously 
released) that includes Dolly Parton, 
Angélique Kidjo, Sleater-Kinney, Odetta, Ani 
DiFranco, Indigo Girls, Aimee Mann, Suzanne 
Vega, Niko Case, Bebe! Gilberto, and nearly 
two dozen more. Tonight, a pair of artists who 
appear on the new disc — Bourbon 
Princess and Deb Talan — join a pair from 
the first effort — Jennifer Kimball and 
Merrie Amsterburg — for a record-release 
party at Passim, 47 Palmer Street in Harvard 
Square. Admission is $15; call (617) 492- 
5300. 

Two more women who appear on Respond II 
are holding a record-release party tonight — 
except that Tanya Donelly and Kristin Hersh 
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and motivic developments. There’s none of 
that [in the French works]. It will all be 
about matching choirs of sound and 
delicacy and harp textures and making 
everything colorful and sensual.” 

Another, equally important measure of 
the orchestra’s stature is the fact that all 
three of the concerts soloists are from the 
orchestra’s ranks: violinist Joanna 
Kurkowicz, the orchestra’s concertmaster 
principal cellist Rafael Popper-Keizer, and 
principal oboist Peggy Pearson. “It isr 
though | were doing them a favor, 
them a chance,” Zander insists. “ 
the soloists because they’re the best 
musicians | can find.” 

He’s especially enthusiastic about the 
Harbison concerto, which will mak 
foil for the French works. “I think it’s one 
of those pieces like the Dvorak Cello 
Concerto that will be played by every oboist 
for the rest of eternity. It’s just an e e 
appealing piece of music. And it has s 
extremely original aspects to it. One is tha 
the cadenzas are accompanied — the oboe 
plays together with the strings, then with 
the winds, and in the third part with the 
brass. And they aren’t conducted. | don’t 
know of any concerto that’s done that, 
certainly not in this way.” The work will 
in his view, the idea soloist. “Peggy 
Pearson is the best oboist | know of 
anywhere. She’s one of the most expressive 
musicians in the worid today. 

The realization of how far the BPO had 
come struck Zander this past February 
when he was recording Mahler’s Third 
Symphony with London’s Philharmonia 
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Orchestra, “by all accounts a 
orchestra. And | realized that in many 
respects the Boston Philharmonic was 
preferable. Many instruments, m 


of the orchestra — the tr 









oboe, harp, many as 
this is really a glorious n 
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ONE-ACTS AND MORE. Over 2 
School of Music, Jeffrey Rink conduc 
Longy Chamber Orchestra and 
three seldom-heard one-act 
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— David Weininger 


SUNDAY: What do you get when you cross an indie-rocker with a laptop techno weirdo? In 
the case of the Postal Service — a collaboration by mail between Death Cab for Cutie’s Ben 
Gibbard and Dntel’s Jimmy Tamborello — you get Pet Shop Boys for Dashboard Confessional 
fans. Except that the Postal Service's lovely Give Up (Sub Pop) is too good to leave to the 
emo crowd: underneath Gibbard’s adenoidal longing and Tamborello’s twisted synths are 
songs sturdy and pretty enough for garage-rockers and neo-folkies to cover. (In fact, 
labelmates the Shins and Iron & Wine did just that on Postal’s introductory CD single, “Such 
Great Heights.”) Before they go back to their pen-pal partnership, Gibbard and Tamborello 
are putting themselves in the same rooms for a tour that brings the Postal Service to the 
Middle East tonight with Cex, the IDM scene’s answer to Eminem (or at least its answer to 
Paul Barman). Moved from the upstairs to the downstairs — 480 Massachusetts Avenue in 
Ce mC ECCT ee eR Ae RL Ce: Le Patra: Re 
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Continuing 
revelations 


Judith Jamison talks about 
Alvin Ailey week in Boston 


he Celebrity Series has 
been presenting the Alvin 
Ailey American Dance Theater 
in Boston for the past 33 
years, but some of us have 
Ailey memories that reach 
back even farther. During the 
| Summer of 1961, at the city's 
| summer arts festival, | 
+ remember watching a 
smoldering young performer standing next to a ladder 
shadowed in blue light. It was Alvin Ailey, the lead dancer of 
a company he had founded in 1958, performing Blues Suite 
on a stage erected on Boston Common. 

Now it’s 42 years later, and the Ailey troupe is making 
what's become an annual April pilgrimage to the Wang 
Theatre (performances start this Tuesday). The company is 
led by Judith Jamison, who's responsible for a pack of 
memories herself. Several years after | first saw Ailey, | can 
recall watching an exuberant woman hold an umbrella high 
overhead as she stepped through the swaths of fabric 
replicating the currents of a river. That was Jamison in the 
“Wading in the Water” section of Ailey’s masterpiece, 
Revelations (1960). Jamison was Ailey’s Muse and star for 
15 years. After retiring from the stage, she started her own 
company. then returned to the troupe as director after Ailey’s 
death, in 1989. 

The company’s repertory reflects both its history — Boston 
audiences will see Revelations every night — and Jamison's 
interest in providing opportunities for talented female 
choreographers. “| wanted to give more voice to female 
concert-dance choreographers. They don't get on a venue as 
large as the Ailey company can pull in. This go-around it was 
Elisa Monte and Lynne Taylor-Corbett. Next year Jennifer 
Muller will make a piece for us.” 

Monte's Treading was brought into the repertory by Ailey in 
the 1980s. “Treading is a masterpiece of a duet,” Jamison 
says. “! have four couples who can dance it. Lynne was a 
member of the Ailey company in 1967. Prayers from the 
Edge is a Romeo-and-Juliet story based on her experiences 
touring with us. We were in Israel six days after the Six Day 
War.” Prayers and Treading will be performed on the opening 
night of the Boston engagement, along with Ohad Naharin’s 
work for the company men, Black Milk, and Revelations 

Taylor-Corbett created her work for 16 dancers. “ 
amazing when choreographers come into the company,” 
Jamison explains 
number of da 
and rehearse, it’s like being in a candy shop. They see how 
many talented dancers we have 


‘They always come up with a reasonable 


ers they need, but by the time they come in 


New York. | get a chance to see who is out there, but it helps 
if they have spent some time in the school. Everyone 
auditioning must have at least three techniques under their 
belt: bailet, of course, and [Lester] Horton, [Martha] Graham, 
or [Katherine] Dunham.” 

Meanwhile, a new building for the Ailey organization 
the performing companies; the school, which serves 3500 
students each year; and the administrative offices — is under 
construction at 55th Street and Ninth Avenue in New York; 
it’s scheduled to be finished by fall of next year. The $54 
million project is a 77,000-square-foot building of eight 
stories, two under ground and six above it, to hold 12 dance 
studios, including two that can be converted into black-box 
theaters. Jamison concludes, “We finish our spring tour of 15 
weeks in mid May, three days after my 60th birthday. Who 
would have believed that this company would last for 45 
years and that | would turn 60?” 

The Alvin Ailey American Dance Theater performs at the 
Wang Theatre, 270 Tremont Street in the Theater District, 
April 22 through 27. Tickets are $30 to $65; children 12 
and under $25. Visit the Wang box office, or go on-line at 
www.celebrityseries.org, or cal! Tele-charge at (800) 447- 
7400. 


— Iris Fanger 
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Platinum sales 


Would you buy a Honda from this band? 


hree years ago, pop-punk superstars Good Charlotte and 
New Found Glory were just another pair of young bands 
hitting the road together to build an audience for their 
upcoming major-label debut albums. Now they’re joining 
up again to headline the third annual Civic Tour, which 
makes three New England stops 
next weekend and is shaping up to 
be one of the biggest rock outings 
f the spring. It’s also the perfect 
occasion for the two old allies to 
wax nostalgic about their club days. 
“We became really close with 
New Found Glory when we toured 
together,” says Good Charlotte 
guitarist Billy. “We were like, ‘Man, 
a couple of years from now, we're 
going to blow up, and we're going 
to do this big tour together.’ About 
a month ago, we all met up to do 
this press conference. We're all 
sitting around going, ‘You know 
what, guys? We’re actually doing 
this, and Honda Civic is sponsoring 
we're doing it in arenas.’ We 
all just sat there with smiles on our 
mazed that it’s actually 
ng. It’s going to be so fun.” 
ng Stone cover boys Good 
e are currently riding high with “The Anthem,” the 
nash single from their breakthrough disc, The 
Jopeless (Epic). According to Billy, the band 


1 “a whole Kiss set-up” for 


Tm MPa! 


2 car is e group's long line of tributes 
Idorf, Maryland, rb where 
| grew up 
ing into getting a new car,” Billy 
“He was Mr. Car Guy, so we just let him take it 


In Waldorf, where it’s just outside of DC, it’s all 


Continued from page 7 


are at the Middle East celebrating their 
first Throwing Muses album together in 
more than a decade. To be sure, the new 
hrowing Muses (4AD) is mostly Hersh’s 

— Donelly sings back-ups on five 
tracks — but they'll both be at the Middle 
East tonight for a show that was added 
after tomorrow night’s Muses gig sold out 
(Look for a feature on the 
band in next week’s “Cellars by 

light.”) The Middle East is at 480 

usetts Avenue in Central 
7) 864-EAST. 

FILM. Once a mere culinary conven- 


n advance 


ience, now it’s a cultural icon, as demon- 
fil 
THe 


strat n local filmmaker Laurie Kahn- 
Leavitt’s whimsical documentary 
Tupperware!, which traces the history 
of the plastic leftover-saving line of con- 
tainers from their humble origins to their 
heyday as the inspiration of 50s 
Tupperware parties. It screens tonight at 
8:15 at the Museum of Fine Arts, 465 
Huntington Avenue; call (617) 369-3300 

In keeping with the local tradition of 
having at least one film festival a week, 
the Auld Sod gets its say with the Irish 
Film Festival, which opens tonight wit 
Terence Ryan’s adaptation of Spike 
Milligan’s madcap Puckoon (2002), an 
allegory (or is it a metonymy?) of sorts 
in which a small village on the border 
between the North and the South of 
Ireland finds itself split by the partition- 
ing. The distinguished cast includes 
Sean Hughes, Elliott Gould, John Lynch, 
and Richard Attenborough, and it 
screens at 7:30 p.m. at the Brattle 
Theatre, 40 Brattle Street in Harvard 
Square; call (617) 876-6837 


these kids who want the biggest bass system and the 
loudest muffler. So we pretty much made a Waldorf ghetto 
redneck’s dream. We put a $15,000 stereo in it, it’s got a 
DVD player with a little screen that pops out, it’s got the 
album cover painted across it. It’s all hooked up.” 

Like most bands who accept 
corporate sponsorship, Good 
Charlotte point out that joining 
forces with an auto manufacturer 
allows them to keep ticket prices 
down. Not that they worry about 
defending themselves against 
sellout charges anymore, since as 
far as they're concerned, they 
settled that score once and for all 
on “The Young & the Hopeless”: 
“These critics and these trust-fund 
kids/Try to tell me what punk is/But 
when | see them on the streets they 
got nothing to say.” 

Still, Billy admits it’s hard not to 
get upset sometimes — as when the 
group faced the wrath of a few 
hecklers for pulling the plug on a 
recent in-store appearance after 
signing autographs for three and a 
half hours. “It’s just weird, because 
we never said, ‘Let’s be this 

underground punk band and go on an indie label.’ You 
know, we were like, ‘We want to get signed to the biggest 
label and be the biggest band in the world.’ That’s what we 
always wanted. People can call us sellc 
selling out I’m doing what | wanted to do since | was 
13, and that’s get on MTV and make videos and live the 
dream.” 

Good Charlotte perform on the Civic Tour next Thursday, 
April 24, at the Worcester Centrum and next Friday, April 
25, at the Cumberland County Civic Center in Portland. 
Both shows are officially sold out. They also perform next 
Saturday, April 26, at the Hartford Civic Center. Call (860) 
249-6333. 


its, but I’m not 


— Sean Richardson 


The Oranges Band 


WEDNESDAY: Everybody’s got a Strokes knockoff these days, but not everybody’s 
got one as good as the punk-pop label Lookout! has in the Oranges Band. Singer 
Roman Kuebler sounds like what happens when Julian stops copping at the VU 
dimebag emporium and starts spliffing on Jawbox and Paul Weller. And once you 
ee SUCCES CU TD Le LOR Heme Cem LE Ce a 
Waiting for My Man” chord changes on the Oranges’ A// Around, you might find 
yourself wondering why it took this long for someone to make a Sleater-Kinney 
a Meu Ue eee eee Ee Vm 
Tie Tt ee eR Loko 
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Omar Sosa Trio 


THURSDAY 24: How is that pianists from Cuba don't just play Cuban? Our latest Exhibit A — in a line that includes Chucho 
Valdés, Gonzalo Rubalcaba, and Tony Pérez — is Omar Sosa, who has Cuban rhythms in his bones but also an expansive 
sense of jazz harmony and technique, a keen sensitivity to space, and that most important of musical elements — silence. 
Sosa, who was nominated for a Latin Grammy for his Sentir (Ota, 2002), makes his Boston-area debut with percussionist 
CSC CCU Cra er eee ee me CMe ected 


Tickets are $15, or $13 for students; call (617) 577-1400. 
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Chanteuse Ute Lemper comes to Berklee 





te Lemper 





her sly and often Marlene 
























Dietrich-esque rendit f t songs by Kurt 
Weill, Hanns Eisler, and other Weimar-era composers. But 
she’s just as versed in the Frer hansons of Jacques 
Brel, and Stephen Sondheim's S for the — 





Now, after years of interpreting works, the German- 
5 “is a natural 
atured on her 


exploring’ 
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thing in my artistic evolut 
latest album, But — Day, wt 
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tour that will pass through the Berklee Performance Center 
xt Saturday 
Lemper’s originals were 
inspired Ss oe 







by her pre 
Punishin 
which featured 
written for her by 
Nick Cave, Elvis Cost 
and 
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was very natu 
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great offbeat- 
of them were very 
Brecht and Weill 
every one of them. In 
Threepenny Opera, of th e bars. It’s r 
never glamorous. The 





Ker 





I’m sure 2ce of Berlin 

C there’s a — of 
ever romantic, 

an anti-hero. What IS 

here or the outcast or 
ty and left in the dark 
It’s always the last guy in the bar who’s made the hero.’ 

Kiss released her from the classical section’s highbrow 
clutches, leaving her free to rove the expansive landscape 
of the pop sector. But she brings a Brechtian grit and a 
sophisticated intensity with her wherever she goes. On this 
tour she forays into Argentine tango (songs of which 
appear on One Day) and trance-tinged Middle Eastern 
music, which she’s studying for a show she’s doing next 
year in Paris called Nomad. She also saunters down the 
folksy path forged by Joni Mitchell, for whom she 

































Now It’s her day 


performed in a tribute 
And then there’s the aven 


nspired by everything I’ve e 
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she calls the 


“conveyer belt” of m 
Weimar repertoire has the politic 








for provocation and lots of aud 
involvement. But | don’t even necessarily 
the satirical aspects all the time. | just guide th 





with me on a journey through different cultures, 
histories, different stories, and of all the stories tha 
kind of born in chaos. It goes down to the most essential 
parts of literature and human expression in art.” 

Ute Lemper appears at Berklee Performance Center, 
136 Massachusetts Avenue in Boston, next Saturday, April 
26, at 8 p.m. Tickets are $25 to $37; call (617) 876 
4275. 





— Liza Weisstuch 
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generated 


The return of the Cyberarts Festival 


xactly what “cyberart” is remains a bit of 
me, though as the third Boston Cyberarts V 
prepares for liftoff, wit 
exhibitions 





performances 
conferences, Web-based 
projects, and public artwork 
all over town, | don’t really 
have any excuse, except 
that the concept itself 
undergoes repeated re- 
examination, redefinition, 
and expansion as the worid 
of digital technology and 
what it offers to the arts 
continues to shift and grow. The biennial Boston Cyberarts 
Festival made its debut in the spring of 1999, 
spearheaded by cyber-dynamo George Fifield (who 
in charge), and it has given Boston a front-row seat on new 
developments in this realm. So if definition is difficult, that 
must go with the territory. Maybe it’s even part of the thril 
of the cyber. 

One feature of the this year’s edition, which runs from 
April 26 through May 11, follows from the open-ended 
quality of the subject matter: no fewer than three public 
conferences will wrestle with different aspects of cyb 
including “Digital Art and Public Space: Expanding 
Definitions of Public Art,” at Boston University on Apri! 26 
and 27, the first national conference on oon and 
interactive public art. Although the festival has tended to 
focus on the visual arts, experimental music and 
performance have also played a big role. This year, on 
26, we'll get the American premiere of the Toy Symphony 
by the MIT Media Lab’s Tod Machover. 

Sculptor Beth Gaiston, who's better known for her 
relationship with nature than with the flickering 
environment of the LED, fuses the organic with the digital 
in her installation “Luminous Garden,” at th 
School. “Cyber Lounge,” at the Gallery @ 
Jamaica Plain, will stage a cy marathon 
stop) of giant video projections by regional 
guest VJs hosting. MIT grad Kelly Heato 
toys and turned the skins into a red-and-white Santa Claus 
fur outfit she calls “Dead Pelt”; it’ll be on view at Howard 
Yezerski Gallery. Curated by musician and multimedia artist 
Dana Moser, “The Ballad of Wires and Hand,” at the New 
Art Center in Newton, explores the idea that many artists 
today serve as own engineers 
technology has been integrated into their cre 

Internet-based animation videos are 
at MIT, where the List Visual Arts Center has organi 
“Salon d’Arte Digitalia,” a 24-hour ongoing 
by Bottlecap Studios, in Whitaker Building 
some cases, what’s old really is new agair 
juxtaposes digital and early Rena ssance in the V 
Art Museum's mediaeval gallery with “Bill V 
huge side-by-side display screens of male and 
a aD 

“Di rt and Pu 
Public ae will take pl > 
Mary’s Street, April 26 an 
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vill be perform ed at MIT's 


Kresge Auditorium on April 26 at 7 p.m.; call (61 


0396. “Luminous Garden” is at the Brodigan Gallery 
Groton School, in Groton, through April 29. “Cyber 

Lounge” will be at the Gallery @ Green Street, Green 
MBTA Station in Jamaica Plain, May 6 through 9; call 
(617) 522-0000. “Dead Pelt” will be at Howard Yezerski 
Gallery, 14 Newbury Street, April 25 through May 27; cai! 
(617) 262-0550. “The Ballad of Wires and Hands” will be 
at the New Art Center, 61 Washington Park in Newton, 
April 25 through May 23. “Salon d’Arte Digitalia” will be 
at MIT's Whitaker Building #56 beginning April 24. Call 
(617) 253-4680. “Bill Viola: Union” will be at the 
Worcester Art Museum, 55 Salisbury Street, beginning 
April 26; call (508) 799-4406. For a full listing of Boston 
Cyberarts Festival events, visit www.bostoncyberarts.org, or 
call (617) 524-8495. 
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THURSDAY, APRIL 17 - $7 
Rockabilly 


DEKE DICKERSON 


D] UPPERCUT & YAMIN 
HIP HOP/REGGAE 7% 
FRI. APRIL 18 
Re) TROUBLE 
DA GETTERZ, JAHGA 


*SURGEE RANKING 
7F vip HOP/REGGAE/SOCA 


SAT. APRIL 19 
D] THERION 
JOHNNY WALKER BLACK 
LU SI 


"WED APRIL 23 


w/Blue Ribbon Boys 


oe re ae $7 


FUNKY WHITE HONKIES 


SATURDAY — 9-S7 
LA TIMBA LOCA 
SUNDAY, APRIL 2 


BLUES JAM 4: 30- 8:30 
n DALSA NIGHT 9%: 00 


th RUMBA NUMBA Lessor: 


SaeEea 


Loloy Ee Tae kak a Tele Lal 


MONDAY, APRIL 21 - $2 
Bluegrass - Hillbilly Night 


OPEN MIC 


TUESDAY, APRIL 22 - S6 


CINDY KALMENSON 
JAKE ARMERDING 


WE piece AP Ri 


REDSHIFT 6 


7 7 7 T Y 4-7 
JAZZ HURSDAY, APRIL 24 - $ 


Folk Rock 
FRI. APRIL 25 JEANNE CIAMPA 
JOINT CHIEFS 


* FRIDAY, APRIL 25 - $6 
REGGAE u 


FOR INFO 492-7772 
Check out our new website: 


www.thewester nfrontdub.com 


tr 


CE/R OB Bat UB 
ONSORT: 





Funk - Rock 


SATURDAY, APRIL 26 - S8 
Funk trom NY 


ST TEAWES 
~ BAY DAY BRASS ORGY 
|AZIE MAZE 
M'S BIG EGO 
PAUL RISHELL & ANNIE RAINES 
8- KATE TAYLOR 
- DEBBIE DAVIES 
10- SUPERHONEY 
Al 


UNE 6- 8 OLE! 
WWWJIOHNNYDS.COM 
17 HOLLAND ST DAVIS SQ. SOMERVILLE 
ACROSS ager a RED LINE 


SRER REARS Ae 
617-859-3300 


96 Winthrop St - Harvard Square ~ www.hob.com/ambridge - 6174972229 
Tickets available at HOB Box Office or all Ticketmaster Outiets - 617.931 2000 


Thurs. Apr. 17 10pm 18+ & Fri. Apr. 18 10:30pm 21+ 
CD RELEASE! 


MANDOLIN PROIE 


Bee hm sme Me) a eo 


WOLFMAN & TINK 


Sunday April 20 8:15pm 18+ 


Tht. BIG Wu 


w/ PERPET UB le GROOVE 
Monday April 21 8pm 18+ 
BNC On WOM Cecemceren 
HEB’ mao’ 
Ltt oe ae i te eee |) | ee 
Be Tuesday April 22 8:30pm All Ages! 


PETE FRANCIS o asco 


w/ BROWN COUCH ACOUSTIC U0 


VW PU a me hae el!) mee eo 


JLL SOBULE 


a MEKA PAULEY 
pan ec al 


re 
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jay April 26 - ayES aeoet PAR La 92.91! 
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iy ..NICKEL CREEK 
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hee VA (8D TROL 


w/ RYAN MONTBLEAU 


NOTE: ABSOLUTE LISTINGS DEADLINE IS 
WEDNESDAY AT 5 P.M. FOR THE FOLLOW: 
ING WEEK'S ISSUE. To be side H 


clubs 
eee 


THURSDAY 17 


ABBEY LOUNGE, Somer 
ANAM CARA PUB. 

AN TAIN, Boston. At5 p 

AN TUA NUA 


ARIA, £ 
THE ASGARD, C 
AVALON, Boston. At 10 p.r 


THE AVENUE, A 
AX, Bost At 7 


BARKING CRAB, 8 





SUBHUMANS play Axis on Friday. 


BILL'S BAR Bostor 


BLARNEY STONE PUB, C 


BLUE CAT CAFE Bost 
BLUESTONE BISTRO, £ 


BOB THE CHEF'S, Bost 
BOSTON ROCKS, Boston. At 


BUCK MULLIGAN’S, West Roxt 


THE BURREN, < 


BUZZ BOSTON/EUROPA, Bost 


/Lansdowne’s ONLY Rock Bar 


UM Cee melt 


Thur. 17th 
The Bill’s Bar 
& Jake Ivory’s 
COLLEGE 
COMPLEX 


w/DJ Ren Justice 
18+ w/College I.D 


Fri. 18th 


DECK 
ELEVEN 


w/6 Gig 
Rubikon 


Sat. ig9th 


ANIMAL HOUSE 


DANCE PARTY 
W/DJ ROB NOCKSHIS 


W/DJ K-DON 


JEM-I 
& SPECIAL GUESTS 
Mon. 21st 
THE 


DUBNICKS 


/The Sweatpant 


Boners & 
Sometimes She Burns 


Phat Tue. 224 
Longest Running 


HIP-HOP 


NIGHT IN BOSTON 


w/DJ D-Sharp 


Thur. 24th 
The Bill’s Bar 
& Jake ivory’s 
COLLEGE 
COMPLEX 


w/DJ Ren Justice 
18+ w/College I.D 


w/The Halogens 
& Moki 


Sat. 26th 


ANIMAL HOUSE 


DANCE PARTY 
W/DJ ROB NOCKSHIS 


Sun. 27th 
SUNDAY NIGHT 
REGGAE 


DUB STATION 


& SPECIAL GUESTS 
W/DJ K-DON 


Mon. 28th 
HIT THE PIT PRESENTS 
SPECIAL GUESTS 


TBA 


Phat Tue. 29th 
Longest Running 


HIP-HOP 


NIGHT IN BOSTON 
w/DJ D-Sharp 


Wed. 30th 
MIKE AMELL 
BENEFIT SHOW 
SPECIAL GUESTS 
TBA 


5 1/2 LANSDOWNE ST. 617-421-9678 


house & tra “ Ste 
CANTAB euneers THIRD RAIL Car 
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CHOPPIN BLOCK PUB, 3oston 
cue CAFE, Bostor 

CLUB 58, Qu 

CLUB PASSIM samt 

COMMON GROUND Alist 
DEVLIN'S LOUNGE AND BAR 
DICK'S LAST RESORT, ¢ 


DRUID PUB ; 
EKCO LOUNGE, Bost 
EMBASSY 

ENCORE, Bost 

THE ENORMOUS ROOM 


THE E om AT THE GOLDEN TEMPLE 


EVOS ARTS, | Lowell. * 


THE EXCHANGE 


FELT, & B 


GREEN BRIAR Bright 
GREEN DRAGON, 8 pitt 
GREEN STREET GRILL 


HANNAH'S S 
HARD ‘ROCK CAFE, Bost 


HARPERS FERRY, Allst 
HENNESSY'S Boston. Me & Ju 
HOUSE OF BLUES, Cambridge 


THE INDEPENDENT, Some 


JACOB WIRTH RESTAURANT, Boston. At 


JEANIE JOHNSTON PUB 
Frank Morey 


JOHNNY me S 
JOSE MeINTYRE', Bost Upsta 


ue KELLS A 


KENDALL CAFE 
KENNEDY'S MID-TOWN, Boste 
KIRK AND CAFE, Som: 


LA BOOM, 
ege ational ho 


LES ZYGOMATES, B 


LIMBO, 8 Boston. Marc R 
LUCKY’S LOUNGE, Bost 
Douga 

LUCY’S, Brookline 

MAN RAY, 


b: 
eee p 


MIDDLE EAST, Cambridge. Upstairs: Stereo 
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TT. THE BEAR'S PLACE, C 
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VAPOR A 
VENU 3 


VERTIGO, B 


persed CAFE 
WESTERN purer 


WEST STREET GRILLE, Bosto 


WONDER BAR, Allston. G 
zuzu vambridge. Zemog el Gallo 
FRIDAY 18 


dad es. 
ABBEY LOUNGE, S 


berg. Mary Re Run 
berg, Mary Reilly's 








































MAR- 











ABBEY LOUNGE (617-441-9631), 3 Beacon St., Somerville. 

ALL ASIA CAFE (617-497-1544), 334 Mass. Ave., Cambridge. 

ANAM CARA PUB (617-277-2880), 1648 Beacon St., Brookline 

AN TAIN (617-426-1870), 31 india St., Boston. 

AN TUA NUA (617-262-2121), 835 Beacon St., Boston 

ARIA (617-338-7080), 246 Tremont St., Boston 

THE ASGARD (617-577-9100), 350 Mass. Ave, Cambridge 

ATLAS DANCE (617-437 3 Lansdowne St., Boston. 

THE ATTIC (617-964-6684), 107 R Union SL, Newton Centre. 
AURORA (617-350-6001), 300 Congress St., Boston. 

AVALON (617-262-2424), 15 Lansdowne St., Boston. 

THE AVENUE (617-782-9508), 1249 Comm. Ave., Allston 

AXIS (617-262-2437), 13 downe St. Boston 

THE BANSHEE (617-436-9747), 934 Dorchester Ave., Dorchester. 
BARKING CRAB (617-426-CRAB), 88 Sleeper St., Boston 

THE BEACHCOMBER (617-479-8989), 797 Wollaston Beach Bivd 
Quincy. 

BEANTOWN COMEDY VAULT (781-729-2565), at Remington's, 124 
Boylston St., Boston. 

BELL IN HAND TAVERN (617-22 }, 45-55 Union St., Boston, 
THE BIG EASY (617-351-7000), One Boylston PI., Boston 

BILL'S BAR (617-421-9678), 5.5 Lansdowne St., Boston 

BLACK HORSE TAVERN (617-227-2038), 340 Faneuil Hal! Market- 
place, Boston. 

BLARNEY STONE PUB (617-436-8223), 1505 Dorchester Ave., 
Dorchester, 

BLUE CAT CAFE (617-247-9922), 94 Mass. Ave., Boston 

BLUE SKY GRILLE (617-718-0737), 608 Somerville Ave., Somerville. 
BLUESTONE BISTRO (617-254-8309), 1799 Comm. Ave., Brighton. 
BOB THE CHEF'S (617-536-6204), 604 Columbus Ave., Boston. 
BOSTON ROCKS (617-726-1110), Faneuil Hail Marketplace, Boston. 
BOSTON PLAYWRIGHTS’ THEATRE (617-496-2222), 949 Comm. 
Ave., Boston. 

BRENDAN BEHAN PUB (617-522-5386), 378 Centre St, Jamaica 
Plain. 

BUCK MULLIGAN’S (617-325-9800), Center St., West Roxbury. 

THE BURREN (617-77! St., Davis Sq., Somerville. 
BUZZ BOSTON/EUROPA 482-3939), 51 Stuart St., Boston 
CAFE RAVELLO (617-723-5182), 48 Sale Boston 
CAMBRIDGE BREWING COMPANY (6 1994), 1 Kendall Sq. 
Cambndge. 

CANTAB LOUNGE/THIRD RAIL (617-354 
Central Sq., Cambridge 

CAPRICE (617-292 
THE CELLAR (6 jass. A 
CENTER FOR THE ARTS iN NATICK 5 
Natick 

CHOPPIN’ BLOCK PUB (617-734-4177), 724 Hunt 
Boston 

CLARK’S IN FANEUIL HALL 
Boston 

CLUB CAFE (61 
CLUB 58 (617. 
CLUB NICOLE (6 
CLUB PASSIM (617 


bridge. 
COMEDY CONNECTION (617-248-97 pstairs at Faneuil Hal 
Boston. 

COMEDY STUDIO AT HONG KONG (617-864-5311), 1236 Mass 
Ave., Cambridge 
COMMON GROUND (617-7: 
COSTELLO'S (617 
COTTONWOOD CAFE (6 
COYOTE GRILLE (617-22 
DEVLIN’S LOUNGE AND BAR 6 
Brighton. 
DICK’S LAST RESORT (6 
DRUID PUB (6 7-0 


bridge. 
EKCO LOUNGE (617-3 
EMBASSY (617-536-2 
EMERALD ISLE (617-288 
ENCORE (617-338-ROXY 
THE ENORMOUS ROOM (6 
bridge. 
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con St., Brookline. 
EVOS ARTS (978-441-9906), 98 Middl 
















Lowell 
State St, Boston. 
St 
THE GOOD LIFE DOWNTOWN (617-45 
Boston. 

GRAND CANAL (617-523-111 
GREEN BRIAR (617-789-4 
GREEN DRAGON (617-36 
GREEN STREET GRILL 
GUIDO OSHEA’S (508 
HANNAH'S (617-£ 























THE HARP (61 
HENNESSY’S, (6 
HOUSE OF BLUES | 
Cambridge. 

IMPROV ASYLUM (617-263-6887 
IMPROVBOSTON THEATRE (61 
Cambridge. 

THE INDEPENDENT (617-440-6022), 75 










Superiove y | BOSTON ROCKS. 





THE ASGARD, Cambridge ft F 
ATLAS DANCE, 8 4 
AVALON, Bost At 7 pr At 





























BLUE CAT CAFE, Boston. DJ Pete Winfre 


CLUB DIRECTORY 












THE E ROOM AT THE GOLDEN TEMPLE (617-277-9722), 1651 Bea- 





BLUE SKY GRILLE, Somerville 
Sea . BOB THE CHEF'S, Bosto 





BucK MULLIGAN s, West Roxbury. R 'n B 


THE BURREN, S 





with special quest CANTAB LOUNGE/THIRO RAIL, ( 
THE AVENUE, Allston. At e | Up eC 


CHOPPIN Pea PUB, Bostor 


DICK’ S$ LAST RESORT, Boston. Mr. Slate 








Fernanoo Huerco Group 












Thur. April 17 
DWIGHT RITCHER 
Blues 
Fri. April 18 - Sat. April 19 
KILOMBO MAMBO 
Cuba Roots 
Sun. April 20 
BALLA 
African Kora & Drums 
Mon. April 21 
THIMO SHANKO 


Jazz 






Besor Guitars 
JACOB WIRTH RESTAURANT (617-338-8586), 33 Stuart St., Boston. 
JACQUES (617-426-8902), 79 Broadway, Boston. 

JEANIE JOHNSTON PUB (617-983-9432), 144 South St, Jamaica 
Piain. 

JOE'S ON HIGH STREET (617-523-4000), 200 High St. Boston. 
JOHNNY D'S (617-776-2004), 17 Holland St., Davis Sq., Somerville 
JOSE McINTYRE’S (617-451-9460), 160 Milk St., Boston. 

JUKEBOX (617-338-ROXY), 275 Tremont St., Boston 

THE KELLS (617-782-9082), 161 Brighton Ave.. Allston. 

KENDALL CAFE (617-661-0993), 233 Cardinal Medeiros Way, Cam- 
bridge 

KENNEDY'S MID-TOWN (617-426-3333), 42 Province St., Boston 
KIRKLAND CAFE (617-491-9640), 425 Washington St., Somerville 
LA BOOM (617-357-6800), 25 Boylston PI., Boston. 

LES ZYGOMATES (617-542-5108), 129 South St., Boston. 

LIMBO (617-812-7908), 49 Temple PI., Boston 

LINWOOD GRILLE (617-267-8644), 69 Kilmarnock St., Boston. 
LIZARD LOUNGE (617-547-0759), 1667 Mass. Ave., below Cam- 
bridge Common Restaurant, Cambridge. 

LUCKY DOG MUSIC HALL (508-363-1888). 89 Green St., Worcester. 
LUCKY’S LOUNGE (617-357-5825), 355 Congress St., Boston. 
LUCY'S (617-232-5829), 242 Harvard St., Brookline. 

LUPO’S HEARTBREAK HOTEL (401-272-5876), 239 Westminster 
St., Providence, Al. 

MAN RAY (617-864-0400), 21 Brookline St., Cambridge. 

MATRIX (617-338-ROXY), 275 Tremont St., Boston. 

MATT MURPHY’S (617-232-0188), 14 Harvard St., Brookline. 
METROPOLIS (401-454-5483), 172 Pine St, Providence, Ri 

MIDDLE EAST (617-497-0576), 472 Mass. Ave., Central Sq., Cam- 
bridge. 

MIDWAY CAFE (617-524-9038), 3496 Washington St., Jamaica Plain. 
MILKY WAY (617-524-3740), at Bella Luna, 405 Centre St, Jamaica 
Piain. 

WR. DOOLEY’S TAVERN (617-338-5656), 77 Broad St., Boston. 
THE MODERN (617-536-2100), 36 Lansdowne St., Boston. 

NICK’S COMEDY STOP (617-482-0930), 100 Warrenton St., Boston, 
NICK'S KOWLOON (781-231-2500), Rte. 1 North, Saugus. 

NICK’S MAUI (508-482-0930), Rte. 28 North, Brockton 

O'BRIEN’S (617-782-6245), 3 Harvard Ave., Allston. 

OCEANA RESTAURANT (617-227-0800), Marriott Long Wharf, 296 
State St., Boston. 
O'CONNOR'S (617-482-2255), 27 Columbus Ave., Boston. 
O'LEARY'’S (617-734-0049), 1010 Beacon St., Brookline. 

ORLEANS (6 65 Holland St., Somerville 

OUT OF THE BLUE GALLERY (617-354-5287). 106 Prospect St 







Brian Austen's Oeuivion Express 
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Pere Roseiws/Dan Buaxe/Kauiractors 






Los Guancos 6D Re.ease Parry 












Trigure to Tiro Puewre rear. Esue Castanio 


REID TCM Veer TEE INMAN SO. - 212 HAMPSHIRE ST - CAMBRIDGE 02190 
PHONE: 617.276.9330 » WWW.RYLESJAZZ.COM 


Tues. April 22 


HIGH PLAINS DRIFTER 
Rockabilly 


Wed. April 23 
BLUE RHINO 
Jazz 
280 GREEN ST., CAMBRIDGE 
(617) 8764655 


























472-480 MASS. AVE, CAMBRIDGE 
ere ee] 
SSM Me Lene 
SORES ee Da eee te 
MS tte en ete 
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UPSTAIRS 


STEREO 'SOUL FUTURE KABIR 
OPK 8 SURE, NLT PERS) _THE FOUNDATION | 
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EMIA 8 FIT FOR NIKKI K LUND 
CRACKTORCH 
MIKE GE LLY 


THE’ ae ME O 
RAY CORVAIR TRIO KATE SAMONo 








THE ANRIVERSAR Rs ARY 
MEGHAN M NEOY LIGHT (EX BARBARO 


‘oelPSet Has 








THURSDAY, APRIL 17 
toh die elas 
ema ae] 

COMEDY WITH JESSICA unt 9pm 

REACHING FOR BUDDAHA 
ANGELIC SLUGS 


SATURDAY, APRIL 19 













































Cambridge bie Acie) ORANGE > BAND 
THE PALACE (781 1500 Broadway, Saugus THE MOE JONES BAND AUTO INT begitd ° one OMAR 
THE PALLADIUM (5 ), 261 Main St., Worcester SOLID BUNNY 
PARADISE LOUNGE (6 DS An 
PARADISE ROCK CLUB fee th a rt 
LY) 

PARRIS (617-248-9 ee ea 
PA'S LOUNGE (617 LaidhbReadlitad 

pee 
PHOENIX LAN! rns PINK 
THE PLACE (61 


ALMOST SPEECHLESS 


De al 
eRe ee cy 


MUSIC © RIGHTS A WEEK! 


THE PLAYGROUND 
PLOUGH & STARS (é 
THE POINT (617. 
PRAVDA 116 (61 





GIGI 1WADMAS 
ADDIS BLACK WIDOW _ 


THE postal’: ‘SERVICE 


THE RACK | 617 
os igegs 61 







Jacq ton 


rit 


Pheer eee Bl TN 
CO my 


SHOWS START AT 9PM-MIDNIGHT 
THE ROXY (617 NO ENTRY AFTER 11PM CHRIS BROKAW 


RYLES (617-876-9930), 212 Hampshire St Cambridge FRi «1s Violet Paradox ae FB 
SCRUFFY MURPHY'S (617-282-6606), 1333 Dorchester Ave., Dorch- Lest on Wale St. THROWING MUSES 4 


pore AT P h THE FLY Sele 
SCULLERS (6 SAT «19 Psycho : 
ee _ THROWING ‘MUSES 
APPEARANCI 


Chicken McHead A SPECIAL E BY TANYA DONELLY 
AUDIO | LEARNING CEN ENTER 
SAT :-2c Crumb Sullivans 


www.jacquescabaret.com 





















RHYTHM & SPICE CARIBBEAN GRILL (617-497- 
Ave., Cambridge 


RIVER GODS 6 





CALIFONE (EX. RED RED MEAT) 
BROKEBACK (MEMS. OF TORTOISE 


17-562-4111), 400 Soldiers Field Ad., Boston. 














mercial St., Boston, 

}, 163 Main St., Maynard. 
Somerville Ave., Somerville 
1270 Boyiston St., Boston 

10), 1 Boyiston Pl., Boston. 

5), 3 Boylston PI. Boston. 
Boston MUSIC BEGINS AT 10 PM = 24+ 
MONDAYS : THE UNHAPPY HOUR 
APR 21- THALIA ZEDEK 

APR 28- THE TWINEMEN 


SIT ‘N BULL PUB ( 
SKY BAR (617-623 
SOPHIA'S (617-35 
SUGAR SHACK (6 
SWEETWATER CAFE (617 
SW1 (617-423-6767), 48 Winter St 
TERRACE BAR AT THE COPLEY MARRIOTT HOTEL ( 
5800), 110 Huntington Ave., Boston 

TIR NA NOG (617-628-4300), 366A Somerville Ave., Union Sq. WEDNESDAY "FULLY CELESRATED Seiad 
Somervilte. T LO MALO 
TOAD (617-497-4950), 1912 Mass e. Porter Sq., Camb 
TRATTORIA IL PANINO (6 ), 295 Franklin St 
TT. THE BEAR'S PLACE (617-492- 3EAR) 10 Brookline 


Sq., Cambridge 





ALAN SPARHAWK 
HALEY BONAR «iIFTHOUSA! 










Central 





Lilie ae aia 





wT MIDEASTCLUB.COM 






































21st AMENDMENT (617-227-7100), Bowdoin St, Beacon Hil THE ALIENIST OUTF 
ae eed Wie Me eco pe ABERDEEN CITY 
{ 95-9500). ) Warrenton St., Boston. ARRIGAN 

ventOU sa knee Tete | 10 Brookline St. 

WALLY'S CAFE (27 Mass, Ave, Bosto saleable Cambridge, MA REST or BEST OF | 
427 Mass. Ave., Boston. ambriage, BOSTON TON 

WESTERN FRONT (61 2) 343 Westem Ave., Car alan ead + 

WEST STREET GRILLE ( 0300), 15 West St, Boston Peyote de did All Shows 18 2001 2002 


492-BEAR the Bears 


Thursday, April 17th 
BENEFIT FOR MULTIPLE SCLEROSIS 


THE GOODBYES « THE INFORMATION 
BENDERX © MUCK & THE MIRES 
THE FAITHFULL + BUBINGAH 
Friday, April 18th 
DREXEL * QUICK FIX 
MIND UKE WATER * LOCK AND KEY 


WONDER BAR (617-35 
ZUZU (617-864-3278), 474 Mass five Camb - 





Pa 


AND SPECIAL GUESTS Saturday, April 26th 


ROCK CITY CRIMEWAVE co ze 
fee et ee aa ick) 


Sunday, April 27th 
MUSH RECORDS SPRING TOUR FEAT. 
RADIOINACTIVE & BUSDRIVER AS THE WEATHER 
AWOL ONE + ANDRE APRAM ASMAN 
Monday, April 28th 
Saturday, April 19th 


DAMIEN RICE « joe: sHearer 
Penny Ala 


le ae Reh alee sen s3t2 5/i8. HEY MERCEDES 
rr tay, April 21st 6 LONGWAVE 






DRUID PUB, Cambridge. At 6 p.m.. “Trad 





bre RN eda 
DSi OMe eis 
Rae gl sy 

COTE, LAURIE SARGENT & MORE! 


Sunday 4/20 


LIZARD POETRY 
THE SLAM @7 THE JAM @9 



















». Top 40 Dance & | EKCO LOUNGE 









































EMBASSY 3oston Dar ACOUSTIC PERFORMANCE BY 
Grooves” with D Ue leat MULL HISTORICAL SOCIETY 
ENCORE, Monday 4/21 FOOLED BY APRIL * BUDDAHEAD 





(7-9 PM) THE COMEDY HOUR 
open mic hosted by KIM DAVIS 


Les | atin Cl oe 


Tuesday, April 22nd 
BROKEN WORD * ORANGE PARK 
A WISH FOR FIRE * BUSKER 
Wednesday, April 23rd 
Let 4 


TUNNEL OF LOVE » THE MODIFIERS 





ok & the Thrillers THE ENORMOUS ROOM, dge. N 






Chant THE E ROOM aT THE GOLDEN Tete, Pa SMe a a 
a AND THE FASTEASY WOMEN 










































THE BEACHCOMBER, CLUB CAFE, Boston, “Non Stop Video Show oye ae Lowel Distant Relatives oe Thursday, Aprit 24tn 
Stout Tom Yazbek THE EXCHANGE, Boston. House a MENDOZA LINE 

THE BIG EASY, Bosto Aocks CLUB 58, Qu p with Dus Tizie Wed. 4/23 KNIFE IN THE WATER + THE MOBIUS BAND 
BILL'S BAR, Boston. Deck Eleve ig GRAND CANAL e Friday, April 25th 
Rubikor cue PASSIM GREEN BRIAR AARON PERRINO © SAM BISBEE 
BLACK HORSE TAVERN, Boston. Anita GREEN DRAGON, ‘ 

WTA ee 

Jones COMMON GROUND, Allston. Gatiney GREEN STREET GRILL, ( BOTT ts aN pe 

BLARNEY STONE PUB, Dorchester. Com- | DEVLIN’S LOUNGE AND BAR, Erighton. DJ | bo Mambo 617-547-0759 

merical dance and R ‘n B Bruno James GUIDO OSHEA’S, Brockton. “Mirage Night 1667 MASS. AVE. CAMBRIDGE 


Continued on page 12 BENEATH THE CAMBRIDGE COMMON RESTAURANT lebsite www. bears.com * Call 492-0082 








3 EIGHT DAYS A WEEK THE BC 


STON PHOENIX 


TCLs 
TUS 
CRTs 
STU Cs 


ait LET 
PTR iil tis 
STE 

MA 02143 
ee ry 


DEAD intent 
tMURAL APRA 17 oo ee 
THE —— SIN CROWD oe 
RIDAY, APRIL 18 EVERYTHING . 
BRETT ROSENBERG (CD RELEASE) 


MARY REILLYS, 
ALSO 


Spike & He } 
SICK & TWISTED 


BRETT ROSENBERG (co revease) 
DAY JOBS, ANUSHKA POP 
FESTIVAL OF ANIMATION 
ALL NEW FOR 2003! 


ONDAY. APRIL 21 
regular price show 


Mi 
LIVE BLUES JAM 
oolidge Corner Theatre 


TUESDAY. APRIL 22 
290 Harvard St. Brookline 


TWISTED TUESDAYS 
“UNPLUGGED” 
www.coolidge org MBTA nite owl stop! 


WEDNESDAY, APRIl 23 
JON NOLAN & HOKUM, 
JAKE BRENNAN & 
CONFIDENCE MEN, 
WARE RIVER CLUB 


Orlean’s 
Bar & Restaurant 


Entertainment 
Slow Moe w/DJ Mona 
DJ Ren Justice 
DJ Tom 
DJ Gabe 
Jazz Session 7-10pm 


Open for Lunch, Dinner & Sunday Brunch 
Late Night Bar Menu Thu - Sat Nights 


65 Holland Street, Davis 


591.2100 + F: 617.591.0166 


Square, Somerville MA 
* Parking 


\vailable * www.orleansrestaurant.com 


Entertainment 


Mon - Acoustic Night w/Mike Willis 
Wed - Open Decks Night 

Thars - DJ Tom 

Fri & Sat - Resident DJ Bruno James 


332 Washington Street, Brighton, MA 


P: 617.779.8822 * F: 617.779.0028 * Parking Available * www.edevlins.com 
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music with DJ Rick Naples. 
Q, Boston. At 9 p.m., DJ Jos 
THE RACK, Boston. “Dance Party” with DJ 
Vinnie Peruzzi and Littles 
RHYTHM & SPICE CARIBBEAN GRILL 
Cambridge. Trop 
RIVER GODS, Camb 
Peer Pressure: We Kno V 
ROGGIE’S, Brighton. House and hip-hop with 
DJ Murray 
THE ROXY, Boston 
NRG house and da 
RYLES, Camb 
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THE ENORMOUS ROOM, C 
Ambient Experiment 
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and acid jazZ W 





















GREEN DRAGON, Boston. Swinging 


GREEN STREET GRILL, 
HARPERS FERRY, Allstor 
HENNESSY'S, £ 
HOUSE OF BLUES, C 
Perpetual Groove. 





THE INDEPENDENT, Somerville. Frank 
Morey. 

JACQUES, Boston. “Diamond Dunhill’s Drag- 
Ons Review 


JOHNNY D'S. 





THE a Alliston. “Global Sundays” with 








LIMBO, Boston. Ron Murphy Sextet 
LUCKY DOG MUSIC HALL 
sco Hell 


LUCKY’S LOUNGE, 8 








Jay 
LUPO’S HEARTBREAK HOTEL, Prov 


Jence, Ri 





METROPOLIS. 


MR. DOOLEY'S TAVERN, Boston. Mike Bar 


O’LEARY’S, Brookline. At 7:30 p.m 


ORLEANS, Somerville. At 7 p.m 





AR oe CLUB, B 











PARRIS, oston 
PHOENIX | LANDING 





Aieitnaes 


Q, Boston. At 9 p.m., “In the Biz Night” with 


THE RACK, Boston. DJ Mike Janedy 





SKY BAR, Somerv Stylus 


TIR NA NOG, Somerville. Ronan “Fluffy 


VAPOR, Boston. “T-Dance.” old scho 
VENU, Boston, “Carnival,” Brazilian night 


V /ERTIGO Caribt 





WALLY'S CAFE, B ton. At 3 p.m., “S 


WONDER BAR, Allst ohnny Horner/Joe 


ZUZU 


MONDAY 21 


ABBEY LOUNGE Somerville. King Bazo, 7 
AN TUA NUA, Bost Ce 

AXIS . 

BELL IN HAND TAVERN, B 
BILL'S BAR 


BLUE CAT CAFE, Boston. DJ Armen 
BRENDAN BEHAN PUB, Jamaica Pia 





THE BURREN 





CANTAB LOUNGE/THIRD RAIL. 


CAPRICE, 8B At 10 B 


CLUB PASSIM, Cambridge. A 
COTTONWOOD CAFE, Bos 





DEVLIN'S LOUNGE AND BAR 


o CK’S LAST RESORT, 





EKCO LOUNGE, 





ENCORE 3 ra Lof 
being ENORMOUS ROOM, 








THE E — AT THE ROEM TEMPLE 


422 with 


THE good ‘LIFE DOWNTOWN, Boston 
GREEN BRIAR, E st 
GREEN DRAGON. £ B 

GREEN STREET GRILL 





HARPERS FERRY. 
HENNESSY'S, Boston. Jo 
HOUSE OF BLUES, C: 





JOHNNY D'S, Somerville. “Hillbilly Nigh’ 


KENDALL a Cambridge 
LIZARD LOUNGE Cambridge. Fringe 
LUFO'S ene ere HOTEL, Prov 





MAN RAY, ( ambridge. At 9 p.m., Assem 


MIDDLE EAST, 





bridge. Upstairs: Ar 
ne, Meghan McLaughlin 
nstairs: Califone, Brokeback 
























3 EIGHT DAYS A WEEK | 


LUPO'S THE BLACK HORSE 
IC 


FULL SCHEDULE AT Pe Be eae es 


ex 


This Friday, April 18 © $14 


THE USED 


This Saturday, April 19 $10 











MIDWAY CAFE, Jamaica Plair 
O'CONNOR'S, Boston. Ganno 
PARADISE ROCK CLUB, Boston Wa IIflow- 
ers, Ron Sexsmith 


Avorn LANDING, Ca 


Monday Hic 
























Voyager 
PLOUGH & STARS, Cambri 
PURPLE SHAMROCK 
Damgaard. 
Lie RACK 







urséay, Apr 


BRASS ROOTS 














































VER Gods, ca MAX CREEK THE STUMBLEWEEDS 
a This Sunday, April 20 © $17 _ ONE THIN DIME 





TT. THE BEAR'S PLACE, ca 




















—<$<———————— TBA 
This Monday, April 21 © $12 


COLD 


This Wednesday, April 23 * $12 


FINCH 
SNAPCASE 


Thursday, April 24 * $13 


No Cover Charge! vn 4 
340 Faneuil Hall Market Place aaa 
(617) 227-2038 NO MUSIC 





















MICHAEL TARBOX 


BAD ART ENSEMBLE 


et aC Re ea oe mies 
fea oan 


Pe ECE Lee) 


WALLY’ °s cee, Bo: 


Special BI 


WONDER BAR Allston 


McMah 


2UZU 


alia 


TUESDAY 22 

































Saturday, April 26 « $12 











I BOC aie lied 
Tuesday, April 29 « $10 Nickelson and Kristoffersson 


Ce rea | 
feu Ue lee um 







ABBEY LOUNGE, Some 


Roma, Krissy Lun 





















ALL ASIA C CAFE, C azz and P Thursday, May 1° $15 Nd 4/18 
etry Open Mi bso Karaoke Night - 
AN TUA NUA vouse ans | [MELISSA FERRICK Page BU DDAHEAD 






Friday, May 2 © $15 Liam Maloney-acoustical covers 


Ee 4 -Pp Pe ee unite ee 


ee tiene casi Friday upstairs 


Tuesday, May 6 © $15 Ali -acoustical edited 
Rubiko sae > , be Rule ee a 
bliss BANSHEE. SsOoU LFLY SU UCM cm 


BARKING CRAB SWORN ENEMY PR Me eg 


BILL'S BAR, Bos p Ho Ni D ee eee ee 









= ances SLi cer Nd 

epi Thursday, May 15 © $17 

O-Share eine 2 Se ae en fe VOM ele Unleee cat drine:. 
Eyer Car cal C Boston. DJ "Easy Li j t LE FEAT eV Lume Coma Ts) Be Solel oO) 










— DUM The Coalboilers 
Saturday, May 17 ¢ $20 


GEORGE THOROGO0)| nena) [OTRO Orerts 
& THE DESTROYERS gern plang a 


Begin. class 6:45/Advanced 8pm 
LUPO’ s HEARTBREAK H HOTEL ee ee 107 R Union St, Newton Ctr, MA 


39 WESTMINSTER ST . Pi RoGGies RESTAURANT Group www atticbar com 617-964-6684 
617.566.1880 > WWW.ROGGIES.COM 



































CENTER FOR THE ARTS IN NATICK, Nat 





CLUB PASSIM Cambridge. At 8 p.m., “Oper 


DICK’S LAST RESORT, Boston. Brian 





EKCO LOUNGE 


EMBASSY, B 





ENCORE st mINO 
THE rete "ROOM Cambridge 


THE E ROOM AT THE GOLDEN TEMPLE, 


Brookline. House acid jazz wit 





THE EXCHANGE, £ Boston. Uncle Trouble 
THE G00 ‘UFE DOWNTOWN 


GREEN ‘STREET GRILL 


HARPERS — Allst acob Fred 





HENNESSY’ S, E S 
HOUSE OF BLUES Camt 





JOHNNY D'S, Somerville. C 
KENDALL CAFE a 





LES ZYGOMATES, Boston. Alvin Terry T 
LIMBO, Boston. Rick C 
LUCKY’S LOUNGE, Bo 
MATT MURPHY’S, Brook 








MIDDLE EAST, Car pstairs coege = é 
sacsiitad: Bien = TOO TF 

MIDWAY CAFE smaica Plain. Baker's Pink 

MILKY WAY. Jamal a Plain. “Mary Mary’s Al 

Star Karaoke 


THE MODERN, Boston. At 10 p.m., “Lot 36 






PARADISE LOUNGE, Boston. Alex MacDo 





PHOENIX LANDING 
ack and 
PURPLE SHAMROCK. B 
THE RACK E 




















SCULLERS Boston 
SISSY K’S, B 


SKY BAR, S 
Riley 
TT. . THE BEAR'S PLACE, Cambridg 


nge Park, A Wish 


erville. Spark, Hollow, Anna 















with DJ Ad 
VERTIGO. 
beat with DJ 
WALLY’S CAFE, 
dren 

WONDER BAR, Allston. Rusty Scott & Mike 


McKenna Trio 









Continued on page 14 


2 14, APRIL 18, 2003 ENGHT BAYS AWEEM. JHE BOSTON PHOENIX 


HERE'S MO PLACE Of EARTH URE THE WORLD" 
378 Center Street, 
Jamaica Plain, MA 02130 

522 5386 


pM 


Neighborhood 
Bar & Grill 
Thur - Sat 5 -8pm during dinner 
Acoustical and Jazz 
Thursdays 
Karoake 


Friday | 
Open DJ. M spins local 
and Prog Hip Hop 


Saturday 
DJ. Kev spins techo & 
Trance House Beats | 





For Delivery 
566-1880 
Roggies Restaurant Group 
782-9508 

1249 Comm Ave. | 
Allston 
www.avenuebar.com | 


BLU EWI 


617. 718. 0737 


e, Somerville, 


ination spot for di 
g, Blues & Classic Rock Entertan 


Thursday, April 17 
TBA 
Friday, April 18 
Joe Mack 


Saturday, April 19 


Love Dogs 
Sunday, April 20 


Thursday 





Little Rose’s Blues Revue 
Featuring Steve Hecht 


Friday, April 25 
Toni Lynn Washington 
Saturday, April 26 


ey Project 


arty tanar Special 5-7 Daily 
Dining hours 5pm-9:30pm 
Entertainment 9pm-lam 


April 24th 


JUST ADDED 
ON SALE NOW! 


April 25th 
SOLD OUT! 


$ObS0SG0RbS0009 
FOOD SERVED DAILY 
TI1AM - 10PM 
SOCCER BROADCASTS 


1 Kendall Square 
Cambridge, MA 
617-225-0888 


The B [Matos 
Thu. April 17th 
SWINGIN JOHNSONS 


Fri. April 18th 

THE WELL 

Sat. April 19th 

TARBOX RAMBLERS 

Sun. April 20th 

SINGER/SONGWRITER 
oko 
Sinks. Ae 
SET DANCING 

Tue. April 22nd 

OPEN MIC 

Wed. April 23rd 
KEVIN BURKE CONCERT 


TRADITIONAL TRISH MUSIC 
MON-SAT @30PM, SUN 
@2:30PMSUN@S8PM FROM 
POOLIN CO CLARE KEVIN 
GRIFFIN & QUENTIN COOPER 


ce aL 


ATOMIC 


HARVESTERS 
EOLA 
THE UNLIKELY COWBOYS 


THADDEUS 
HOGARTH BAND 


pe ei ea ee as 


CLOSED 
WHAT’S UP? 


Magazine Benefit Party 


aa as el 


THE PILL 


w/MUSICAL GUESTS 


MANGO’S LATIN 


sky bar 


look for the blue neon sign 
rrr errr ys! rrr) 
THURSDAY APRIL ie liu 
fa ZN Pee ache 
UU Ayla 
Ry!) ee 
FRIDAY APRIL_18TH 9PM 
eee aga) 
BU meg 
ee re a 
GALLERY 
SATURDAY APRIL 19TH 9PM 
See ade 
GRAND EVOLUTION 
Re edils ud 
POLYETHYLENE 
SUNDAY APRIL 20TH 9PM 
STYLUS 
er 
SHARP-ASS KNIVES 
Ree 
TUESDAY APRIL 22ND 9PM 
ial 
Uae 
CE sib ag 
WEDNESDAY APRIL 23RD 9PM 
eam Aes ese melee 
LL TERS) 

a eRe alae 1 
THURSDAY APRIL 24TH 9PM 
eee 
THEA WOLFE C0 Release 
eel ee 
RUA u ty 

Perrr errr 
ALL SHOWS $5 AND 21+ 
617-623-5223 


" Thursday, April 17 21+ 
‘RAQ 
w/Tea Leaf Green 
Friday, April 18 21+ 
ENTRAIN 
w/Danny Godinez Band 
Saturday, April 19 21+ 


VIBEWISE 
w/The Joint Chiefs 
Sunday, April 20 21+ 


MEGALODON 
w/$240 Wortha Puddin’ 
Monday, April 21 21+ 
TAWANDA 
w/Dell Smart & Exit In 
BIT cael eae 
Gamelan Presents 


JACOB FRED 
JAZZ ODYSSEY 


w/David “Fuze” 
Fiuczynski’s Kif 
Wednesday, April 23 21+ 


HE GREEN SCENE 


w/Reuben 
Thursday, April 24 21+ 


HOOKAH BROWN 


a ee See ae aan 
w/Paranoid Social Club 
eat ae 


Fri. & Sat. April 25 & 26 21+ 


MR. BROWNSTONE 


Tribute to Guns N’ Roses 

| Bcob spins your favorite Monster Ballads 

w/Santanicide-4/25 
w/Asect-4/26 


TICKETS AVAILABLE AT HARPERS FERRY OR CHARGE BY 
PHONE TICKET CTY IR 187-2370 


69 Kilmarnock St. (617) yaa 


www.hamsterrecords.com 


T FLIGHT DAVIS 
YELLOW BRICK ED 
KING DUBIOUS 
SPARKOLA 
4/19 
RUSSIAN BANDS: 
AMUN RA 
CHERECLOVANIE 
GIA-Z (From MONTREAL) 
4/25 


BENEFIT FOR THE AMERICAN | 
CIVIL LIBERTIES UNION: | 


HIP TANAKA 
WELCOME HOME 
TRUST US 
WELK 
4/26 
WHITE TRASH DELUXE 
THE KENMORES 


THE SOME LITTLE 
SOMETHINGS 


PILOT AROUND 
THE SUN 


5/2 
TOILET BOYS 
Mi (X-LUNA CHICKS) 
BIOPOP 


Gull & Barbecue 


(617) 247-8099 


Continued from page 13 
ZUZU, Cambridge. Frank Morey 


WEDNESDAY 23 
ABBEY LOUNGE, Somerville 
AN TUA NUA, Bostor 

THE ASGARD, Ca 

BARKING CRAB, 

BLUE CAT CAFE 


THE BURREN, Somerville. Fr 


Seisiun 


CANTAB nce ra RAIL, Cambridge 


CLUB 58, Qu 
cLUB PASSIM, Cambr 
COMMON GROUND Alls 


COYOTE GRILLE, 
DRUID PUB, Cam 
Larsor 


EKCO LOUNGE, 8 


ENCORE, E Stacy Bake 
He ENORMOUS ROOM C 


THE E ROOM AT THE GOLDEN TEMPLE 


THE EXCHANGE, B 


day” with 


GREEN BRIAR, Bright 


GREEN STREET GRILL 
HARPERS FERRY, A 


HOUSE OF BLUES. 
THE INDEPENDENT, Sor 


JOE'S ON HIGH STREET, 


JOHNNY D'S 
THE KELLS, ¢ 


KENDALL CAFE 

LES ZYGOMATES 

LIMBO 

LIZARD LOUNGE 

LUCKY DOG MUSIC HALL 
LUPO'’S HEARTBREAK HOTEL 


MAN RAY, 


METROPOLIS 


MIDDLE EAST 

MIDWAY CAFE 

ORLEANS 

OUT OF THE BLUE GALLERY, C 
THE’ PALLADIUM, V ; 

PARADISE LOUNGE, £ 
PARADISE ROCK CLUB 


PA'S LOUNGE 
PHOENIX LANDING 


THE PLACE, £ 

THE PLAYGROUND 
PLOUGH & STARS 
PRAVDA 116 


PURPLE SHAMROCK 
Q r é 

THE RACK 

RIVER GODS 

THE ROXY,8 

RYL Pa 

SCULLERS. 

sit N Eee L PUB, \ 


SKY BAR, 


SOPHIA Ss 
SUGAR on B 


TOAD g 
TRATTORIA IL PANINO, 


TI THE BEAR'S PLACE, camt 


VAPOR, f 
VENU, Bost 


VEPTIGO 


WALLY’S CAFE 
WESTERN FRONT, Cambridge 


WONDER BAR, All 
ZUZU, Cambridge. Fully C 


tra 


ree 7 


ABBEY LOUNGE 
Catapult, Mayone T 
7 ASIA CAFE, 


ANAM CARA PUB. | 
AN TAIN, Boston 
AN TUA NUA, E 


ARIA, Boston. N 
THE ASGARD. 
AVALON, Bos 


THE ere Allstor 
AXIS, 


BARKING CRAB, Bosto 
BLARNEY STONE PUB 
BLUE CAT CAFE, 8 

BLUE SKY ers 


Rose's Blues Revue” w 
BLUESTONE BISTRO 
ae THE CHEF'S, Bosto 


BOSTON ROCKS, Bostor 


BUCK MULLIGAN Ss 


THE BURREN 


Buzz Boston aunoen 
use & t 
CANTAB LOUNGETHIRO RAR. Camt 


CENTER FOR THE ARTS IN NATICK Nat 


K 


CHOPPIN' BLOCK Pus, seen 
CLUB CAFE, on. *N 


CLUB 58, Q 


CLUB PASSIM 


COMMON GROUND 
DEVL IN’S LOUNGE AND BAR 
DICK’S LAST RESORT. 


DRUID PUB 
EKCO LOUNGE, & 


EMBASSY 


ENCORE 
THE ENORMOUS ROOM 


THE E ROOM AT THE GOLDEN TEMPLE 


EVOS ARTS, | 
THE EXCHANGE 


FELT, E 


GREEN BRIAR B 
GREEN DRAGON, 8 
si ay STREET GRILL. 


HANNAH'S 
HARD ‘ROCK CAFE B 


WARPERS FERRY A 


HENNESSY'S S,8 
HOUSE OF BLUES 


THE INDEPENDENT, 
JACOB WIRTH RESTAURANT, § 
JEANIE JOHNSTON PUB 


JOHNNY D s 
ee MCINTYRE S, 


THE KELLS A 
KENDALL CAFE, 
KENNEDY 5 MID- TOWN, 
KIRKLAND CAFE, Some 


LA BOOM, B 


LES “ZYGOMATES. B 


LIMBO, Boston. Shimon Bens 
LUCKY'S LOUNGE 

LUCY'S, Brookline, Matt A 322 Tr 
LUPO'S HEARTBREAK HOTEL, 


MAN RAY 


MIDWAY CAFE 

THE MODERN, Bo 

with DJ Oma’ 

O'BRIEN'’S Allston. Nancy Mroczek PhD 
ORLEANS, Somerville. DJ Ren Justice 
THE PALLADIUM, Worcester. Fozzy 


PARADISE LOUNGE, Bostor 
PARADISE ROCK CLUB, Bo 
ADULT., Magas 


PARRIS, Bos had La 
PROEMIX LANDING, 


THE PLACE, 8 
PRAVDA 116, 8 
PURPLE SHAMROCK, Bost 


Q, Bost 
THE RACK E 


REGATTABAR ambridge 
RHYTHM & SPICE ‘CARIBBEAN GRILL, 


RIVER GODS, Camt 


ROGGIE’S. 

THE ROXY E 
RYLES, Cambridg 
ees 
aoe K wi 


SIT N 1 BULL PUB. | 
SKY BAR 


SOPHIA'S Bos 

SUGAR SHACK, £ 

Swi, | 

TIR NA NOG, 
TRATTORIA PANINO, & 


TT. THE GEAR Ss PLACE, 


2ist AMENDMENT 
VAPOR, £ 


VENU, £ 


VERTIGO 


WALLY'S CAFE 
WESTERN FRONT. 
WEST STREET GRILLE 
WONDER BAR 


ZUZU 


comed 


THURSDAY 17 


BEANTOWN COMEDY VAULT 


CANTAB LOUNGE/THIRD RAIL 
COMEDY CONNECTION 


COMEDY STUDIO AT HONG KONG 


IMPROV ASYLUM, & 
MPROVBOSTON THEATRE 
NICK'S COMEDY STOP. 


FRIDAY 18 


BEANTOWN COMEDY VAULT. 


BOSTON BEAT WAIGHTS THEATRE 


COMEDY CONNECTION, Boston. A 


COMEDY STUDIO AT HONG KONG, 
IMPROV ASYLUM, Boston. At & 


IMPROVBOSTON THEATRE 


NICK s COMEDY STOP, 


NICK s sp ii 


SATURDAY 19 


BEANTOWN COMEDY VAULT, 8 


COMEDY CONNECTION 


0:15 p.m., Darrell Hamr 


Rickey Smiley 


COMEDY STUDIO AT HONG KONG, Cam- 
bridge. At 8 p.m., Val Kappa, Margie Chebo- 


2 
7 oa 


rT. 


ok oT 











THURSDAY 24 

BERKLEE SINGERS SHOWCASE is Thurs 

Fri. at 8:15 p.m. at the Berklee Pe 

Center, 136 Mass. Ave., Boston. Tickets $10 
$4 for seniors; (617) 747-2261 

GOOD CHARLOTTE AND NEW FOUND 
GLORY perfor ™m at 7 p.m. at the Worcester 
Centrum, ster St, Worcester. Tickets 
$25; (617) 9: 

(HED)PLANET EARTH, ae BY NOON, 
AND SLEEPWALK pe 

Hampton Be 

Bivd., Hai 

603 929. 

DAVE worse 

Zeitgeist Ga 

bridge. Ti 


OMAR es TRIO 


CLASSICAL 


THURSDAY 17 
BOSTON SYMPHONY ORCHESTRA CON- 
DUCTED BY KURT MASUR perform 


FRIDAY 18 
BOSTON LANDMARKS ORCHESTRA CON- 
DUCTED BY CHARLES ANSBACHER per 


APRIL 18, 2003 EIGHT’ DAYS A WEEK THE 5 


rie (0))) 
JAZZ CLUI 


Thu. - Sat. April 17-19 


GATO 
BARBIERI 


Tue. & Wed. April 22 & 23 


KENNY 
GARRETT 


Quortet 
Show time: 


ARB a tment ed 


Thu. - Sat. April 24 - 26 


KEELY 
SMITH 


Feat. The Louis Prima Swing Show 


nr Goo 


11097 





Validated Parking at 
BOSTON UNIVERSITY OPERA INSTITUTE 


: | ee is ds — Ss 75 State Street Garage 
: ; S. y rf The 4 FANEUIL HALL] ww comedyconnectionboston.com 
9 AND CHAMBER OSTEO ar s 1’ i 


EMERALD ILE. From NBC's “Saturday Night Live”! 


CANTAB LOUNGE/THIRD RAIL. YANVAR TRIO 


/EATRE 


At 8 and 


midnight 


NG, Cam- 
jie Chebo- 


FRED ASTAIRE DANCE STUDIO, (€ 3 At 8 prov Comedy with 


IMPROV “ASYLUM 'B 
IMPROVBOSTON THEATRE 


NICK'S COMEDY STOP 


NICK'S inches 


NICK s aan 


ORPHEUM THEATRE, 617-9. 


oan 20 


ALL ASIA res Cambridge 


med M 


BEANTOWN COMEDY VAULT, Bostor 


nan Mi 


CHARLES PLAYHOUSE. 617-426-691 


COMEDY eee Boston 


9 


IMPROV ASYLUM, B Boston. At 8 p.1r 


IMPROVBOSTON THEATRE Camt 


=, 7 


COMEDY COMECTH sed 


Amateur Sh e 


LIZARD LOUNGE, 


by Kim Dav 


TUESDAY 22 


COMEDY cb tipies eid a 


WERMESERY 23 


BEANTOWN COMEDY VAULT, Bos 


9 om s' Showca 


Daniel Kinno, Dan Levy 


comeay CONNECTION, Bostor 


IMPROV ASYLUM, & 
to be There 


RE OVEOSTON THEATRE, Ca 


Hump: ‘Argyle’ and ‘T’ 


ston. At 8 p.rr 


COMEDY CONNECTION 


IMPROV ASYLUM, Boston. At 8 p.r 


IMPROVBOSTON THEATRE 


NICK'S co MEDY STOP 


concerts 


POPULAR 


THURSDAY 17 
TED DROZDOWSK! AND JACK KIDD per 


Joit 


FRIDAY 18 
ANGELICA SANCHEZ QUARTET AND 
GERSHON/DIMOLA/CONIGLIO 


SATURDAY 19 
oa ee NICHOLAS DUO 
t ge Zeitgeist Gallery 


mbridge. Tickets $5 


perform musical satire at 
Theatre, 45 Quincy St 
ts $22-$30; (617) 496- 


\ODINE FEST" features performances by 
Je File, Gregor Samsa, Aim of Concord 
sen, Since By Man, Mike Law, the 


JD CROWE & THE NEW SOUTH AND BOB 
PAISLEY & THE SOUTHERN GRASS 


NODE AND MONIKA HEIDEMANN SEPTET 


OPEN HAND. “DREAMTIME S/TRANSLU- 
CENT p ertorir 8 s arg 


SUP AND MOONRAKER p 


SUNDAY 20 
RAJAN & SAJAN MISRA pe 


WHITE ‘STRIPES AND THE DEXTER 
ROMWEBER DUO p a 


MONDAY 21 
“AMBIENT PASSOVER” with 


CHEAP TRICK AND RICK BARTON & THE 
SHADOWBLASTERS p m at 7:3 


TUESDAY 22 
EVAN PARKER TRIO performs 


THE SEA & CAKE AND THE CHCULATO- 
RY SYSTEM erto a 


WEDNESDAY 23 

EVAN DANDO, HILKEN MANCINI AND 

CHRIS COLBOURN perform 
2 C ge a 3 
t Kline. Tickets $15; (617) 864-3278 

DEERHOOF, SEMIAUTOMATIC, AZITA 

BLACK HELICOPTER, AND 7 YEAR RAB- 

BIT CYCLE perform at 8 p.m. at the Berwick 

Research Institute, 14 Palmer St., Roxbury 

Tickets $5; (617) 442-4200 

FLUSH performs at 10 p.m. a 

Gallery 1353 eae St 

Tickets $7 


BOSTON SYMPHONY ORCHESTRA CON- 
DUCTED BY KURT MASUR. See 


SATURDAY 19 
BOSTON SYMPHONY ORCHEST RA CON- 
DUCTED BY KURT MASUR 


BOSTON UNIVERSITY OPERA INST! TUTE 
AND CHAMBER ORCHESTRA 


SUNDAY 20 
NAOKO TAKADA pert 


KEISUKE WAKAO AND HUGH HINTON pe 


BOSTON UNIVERS! TY OPERA INSTITUTE 
AND CHAMBER ORCHESTRA. See 


MONDAY 21 
FUNF WOODWIND QUARTET 


GONDWANA VOICES perform works t 


BOSTON UNIVERSITY OPERA INSTITUTE 
AND CHAMBER ORCHESTRA. S ' 


TUESDAY 22 
KAREN CHAN pert 


IAN HOBSON perforr 


WEDNESDAY 23 

BOSTON SYMPHONY ORCHESTRA CON- 

DUCTED BY IVAN FISCHER performs 
Continued on page 16 


DARRELL HAMMOND 


: THIS SATURDAY & SUNDAY! 


; BET's “Comic View” and played 
# ‘Santa Clause’ in the movie “Friday After Next” 


RICKEY SMILEY 


EVERY THURSDAY AT 8:30PM! 


“The ORIGINAL R-Rated Hypnotist” 


FRANK SANTOS 


APRIL 25-26 APRIL 26TH MAY 2-3 


KEVIN DEAN 


Tickets can be purchased by calling 
tick at (617) 931-2000. Order 


BOBBY 
% POLLAK EDWARDS COLLINS SCHIMMEL ATTELL 


SS 


ROBERT 


on-line at ticketmaster.com or at 
The Orpheum Box Office, 
Sicmersetids pameceenee 10:00 am - 5:00 ag 


Cons | | MAD) TS A Lae Kcomcast] _ er 


MAY 9-10 MAY 16-17 


DAVE 


> 


Perea 


eee eee ae een ee 


Marae 


a 
\ 
X 


= 
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Continued from page 15 


D CONSERVATORY WIND 


KRISTINA NORHAU JS AND CAROLYN 
DARR 


THURSDAY 24 
BOSTON PHILHARMONIC CONDUCTED 
BY BENJAMIN ZANDER peri 


BOSTON UNIVERSITY WIND ENSEMBLE 


HARVARD ORGAN SOCIETY 


TUFTS CHAMBER SINGERS AND FLUTE 
ENSEMBLE per 


BOSTON SYMPHONY ORCHESTRA CON 
DUCTED BY IVAN FISCHER 


dance 


TUESDAY 22 


ALN AILEY AMER CAN DANCE T! 


WEDNESDAY 23 


ALVIN AILEY AMERICAN DANCE THEA 


ER 


THURSDAY 24 


DANCE 


DIGBY 


aed lie 


THURSDAY ae 


TANGO DANCE 


FRIDAY 18 


BALKAN DANCE 


DOUBLE DANCE: ENGLISH 
DANCING AND CONTRADANCING 


ENGLISH COUNTRY DANCE 


2003 EIGHT DAYS A WEEK THE BOSTON PHOENIX 


INTERNATIONAL FOLK DANCE 


SAM RAY’S BRAZILIAN BALLROOM is at 


RIA AND SALSA 


SUPERSHAG DANCE PARTY 


TRADITIONAL NEW ENGLAND SQUARE 
AND CONTRA DANCE 


SATURDAY 19 


BALLROOM, LATIN, SWING, HUSTLE 
DANCE t the Pr ye 


SWING DANCE 


SUNDAY 20 
EAST COAST SWING AND TWO-STEP 


NTERNATIONAL FOLK DANCING 


ISRAELI FOLK DANCING 


MAMBO/SALSA CLUB wit 
WEPA SALSA SUNDAY DANCE 


MONDAY 21 


BULGARIAN/BALKAN DANCING 


TUESDAY 22 


BALKAN DANCE 


WEDNESDAY 23 


TEMP 


0 LATINA SAL SA 
MEREN 


ANCE 


AND 


events 
ene: 


THURSDAY 17 
BIG APPLE CIRCUS pr 


KURT MASUR conducts the Boston Symphony Orchestra, T 


at Symphony Hall. 


BROOKLINE COMMUNITY CENTER FOR 
THE ARTS GRAND OPENING witt 


PLASTIQUE ANIME” MOVEMENT REALIZ- 
TIONS eation of a plastic art 


FRIDAY 18 
BIG APPLE CIRCUS. See 


SATURDAY 19 

BICENTENNIAL CELEBRATION: LIFE 
WORK & LEGACY OF RALPH WALDO 
EMERSON 


SELF-DEFENSE 
ROBERT BUSSEY 


WORKSHOP WITH 


PPLE CIRCUS. ¢ 
SUNDAY 20 


LE GRAND DAVID 
TACU 


IGA 


AND HIS OWN SPEC 
LAR MAGIC COMPANY 


TUESDAY 22 


> benefits 
ee 


TUESDAY 22 

DANCE TO BENEFIT DANCE & 
PROGRAM AT DEARBORN 
SCHOOL Z 


FITN 


MID 


ESS 
DLE 


WEDNESDAY 23 
BEYOND SHELTER EVENT TO BENEFIT 
FRIENDS OF BOSTON’S HOMELESS witt 


OPERATION COMEDY TO BENEFIT NEW 
ENGLAND SHELTER FOR HOMELESS 
VETERANS 


THURSDAY 24 
PARTY TO BENEFIT POOR PEOPLE'S 
UNITED FUND 


TRANSMODA FASHION SHOW TO BENE- 
FIT THE REFUGEE WOMEN’S NETWORK 


gay & 
lesbian 


THURSDAY 17 


OVER 30 MULTICULTURAL LESBIAN RAP 


SATURDAY 19 
CLUB HOLLYWOOD GAY 


& LESBIAN 
DANCE NIGHT to 2. am. at 


FEVER DANCE FOR WOMEN w 


ee 23 


TAR LESSON 


THURSDAY 24 
K'VETSH BOSTON: ALL-QUEER OPEN-MIC 
CABARET 4 


OVER 30 MULTICULTURAL LESBIAN RAP. 


readings 


THURSDAY 17 
GIOIA DILIBERTO 


Thursday through Saturday 
CHET RAYMO 


FRIDAY 18 
MARSH CHAPEL POETRY 


READING wit 


NEW VOICES OPEN MIC 


KATE PHILLIPS 


SATURDAY 19 
CANDLELITE OPEN BARK POETRY 
NIGHT” with Det : 


PAM KRISTAN d 


OPEN MIC AND POETRY SLAM 


SUNDAY 20 


PERPETUAL MOTION ROADSHOW 


POETRY EXCHANGE 


MONDAY 21 


STONE SOUP POETRY OPEN MIC 


TUESDAY 22 


AGAPE POETRY OPEN MIC 


CHILDREN’S BOOK DISCOVERY EVENING 


LESLIE EPSTEIN re 


BARRY GIFFORD 


TODD GITLIN 


DANIEL LEVITAS 


WEDNESDAY 23 
BOSTON POETRY SLAM & OPEN MIC wit 


Micha 


NATHAN GEBHARD ano MICHAEL MAR- 
RINER d t dtrip N 3 


THURSDAY 24 
ANNUAL INTERGENERATIONAL POETRY 
CONTEST CEREMONY is at 6:3 


talks 


THURSDAY 17 
A CHANGING PICTURE: EUROPEAN ART 
MUSEUMS TODAY” 


AN EVENING WITH GORDON WILLIS 


BEHIND YOUR CUP OF COFFEE: WHERE 
YOUR COFFEE COMES FROM 


FEDERAL FUNDING FOR THE ARTS 


SILENCE & THE ANGLES OF LIGHT: THE 
LIFE & ARTISTRY OF EDWARD HOPPER 


MONDAY 21 
SOME VERD! HEROINES 


TUESDAY 22 


AN EVENING WITH STEVE McCURRY 


CHINA: A FUTURE DEMOCRACY 


ME DESIGNS FOR STRAUSS'S 
MAUS’ 


S DIE 


WEDNESDAY 23 
DESIGNING CITIES TO 
URBAN LIFE 


NEMOMIC DEVICES: STRI 
ary STRATEGIES OF 
IN CONTEMP 


SCHOOLS & SOCIETY 
PUBLIC EDUCATION 


REINVENTING 


THURSDAY 24 
CHARLES WOODBURY’S LIFE & PAINT- 
INGS 


FIBER ART OF JUDITH SCOTT: ON 
WOMEN AS OUTSIDER ARTISTS” 





ALLERY (617 
ston. Ti Fr 


Through April 19: “Ensem- 


PUCKER GALLERY 
ewbury St., Boston 
1-5 pm 


ough May 13: 


bke: Mysteries of the Real” 


ACME FINE ART (617-58 5 e Friedensreich Hundertwasser: Paradise.” 


Boston. Tues.-F 


SOUTH END 


30 am-5 pm 


Robert O. Preusser: Earty V € \LLSTON SKIRT GALLERY (617-482-3652) 


ALIANZA GALLERY (6 


Wed.-Sat. 
WWww.ex: 


Harrison Ave. #303, Boston 
m. Through May 11 


gar 


ALPHA GALLERY 


gs. 


larly books in the fine 
ENBERG GALLERY 
Boston. Tu 
ugn April 26: works by F 
NARD TOALE 
Harrison Ave. 
m. Through May 10: 
ertices”, “Pierogi Presents. 
N CENTER FOR THE ARTS Mills 
617-426-5000), 539 Tremont St 
1-4 pm 


11: “info@biah: Overload 


GALLERY (617-482 
t 


Boston. Tues.-Sa 
Hisham 


Thurs 


SMITH GALLERY 


AFRICAN 


OTHER BOSTON 

NEIGHBORHOODS 
STON BRANCH LIBRARY 
2). 30 Allston 


North Harvard St 


culpting the Wa 
MERCURY GALLERY (617-8 


Sat. 


ks by Elaine Mann 
T WORKS GALLERY 
E t Boston. Sat 


works by Maureen 


BERWICK RESEARCH INSTITUTE (617-442 
4200), 14 Palmer St., Roxbury. Call for hours 
Through April 19: “The McDonald's Project. 


ake Home the Next Homer 
NIELSEN GALLERY 


617-266-4835 


CARDINAL is part of an exhibit of digital prints from the 
studio of Jonathan Singer, on view at Arlington Center for 
the Arts through June 6. 


BROOKLINE/NEWTON 


CAMBRIDGE 
SOMERVILLE 
WATERTOWN 


SUBURBS: NORTH 


nior 
CAMBRIDGE 


LIBRARY (617-492 
Cambridge. Mon.-Fri 
9 am.-5 p.m.; Sun 


30: “Randolph Caldecott 


PUBLK 


MARK GALLERY (617-576-6275), 141 Huron 
Ave., Cambridge. Sat., noon-6 p.m.; Wed.-Fr 


APR 
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JINING & 


Aegean Restaurant 


Inexpensive, effective Greek 
Culsine wins fans in Watertown 


BY ROBERT NADEAU 


es, you can get a cheeseburger 

and a Pepsi if you want, but only 

at lunch. And why would you 
want to, when real Greek-American 
food is so tasty, so generously por- 
tioned, and so inexpensive here? This 
could be the family restaurant in My 
Big Fat Greek Wedding — except that 
it’s bigger, the staff isn’t all family, you 
can have a fine dinner without come 
dy, and things have been somewhat 
modernized. The space used to be an 
Italian seafood house, Dino’s Sea 
Grille, but has been attractively redone 
in white. It has turquoise details (of 
course), but also a fine fake fire in the 
middle of the room and cleaner lines. 

Food begins on a contemporary note 

with a basket of Italian bread, sometimes 


TRAY CHIC: hearty, good-tasting food like this, served cheap, might not win awards, 


but it does fill seats 


with some pita, and a pour of olive oil so 
green and fruity it’s probably Greek. It 
comes with a sprinkling of feta cheese 
and black pepper to remove any doubt 

My favorite appetizer is a mesclun 
salad with lobster ($9.95). The lobster 
salad is excellent, and the portion 
could fill two lobster rolls, so it’s not 
really an appetizer. Much the same 
could be written — and will be writ- 
ten, right here — about the caesar 
salad with grilled chicken ($6.95), 
again because the grilled chicken is so 
nicely seasoned, and again because this 
is supper for a lot of people 

As for appetizers proper, well, there 
are spinach pies ($4.95), crunchy 
phyllo triangles with lemony filling. 
There is large and nicely fried calamari 
($5.95) with some salad and tartar 
sauce. Remember tartar sauce? (And a 
couple of lemon wedges for tradition- 
alists; it was, after all, Greek restau- 
rants that first popularized fried squid 
in Boston in the 1970s.) 

Chicken-egg-lemon soup ($2 at 
lunch) is very smooth, a little starchy, 
flavored perhaps too faintly with lemon 
and chicken, and too strongly with 
white pepper. Artichokes ($6.95) taste 
canned, but it’s a large can, served hot 
with egg-lemon sauce, as well as sliced 


cucumbers, rather decent off-season 
tomatoes, and terrific black olives 
Something distinctively Hellenic is 
horta ($5.95), described on the menu 
as dandelion (actually, it says “Lando- 
lines”) or chicory, but really a much 
better green broccoli rabe. Our wait- 
ress tried to steer us off the horta, say- 
ing that she had served it and people 
said it wasn’t what they had expected. 
People were disappointed to get broc- 
coli rabe instead of dandelions? 
Sheesh. I suspect the problem is that 
they didn’t expect the cold, bitter 
greens that are horta. A traditional 
dressing of lemon and olive oil might 
help, where our platter had mostly 
lemon. But we are into health these 
days, and tucked right in. 

Dinners bring a choice of soup or 
salad. The latter is a typical Greek 
salad with a few mizuno greens added. 


MICHAEL MANNING 


You will probably want it, since some 


entrées are otherwise devoid of vegeta- 


bles. Your starch options are baked rice 


(rather plain), fried potatoes (not bad 
at all), or oven-roasted potatoes 
(somewhat powdery our night, but 
nicely flavored with lemon). 

Baked lamb ($11.95) is a sliced-up 
shank or two, very delicious meat al- 
most falling off the bone, in a creami- 
er version of the allspice-tomato 
sauce I associate more with Northern 
Greece than with the Aegean. At 
lunch, this sauce is a little odd with 
shrimp and broccoli on baked rice 
($10.95). Broiled salmon ($10.95) is 
one of the larger pieces of fish served 
anywhere, with a lot of excellent broc- 
coli as well as potatoes. A vegetable 
kebab ($9.95) is really broiled, two 
enormous skewers of broccoli (which 
does very well as a kebab), tomato, 
green pepper, and mushrooms. This 
needs garlic oil, perhaps, or a simple 
sauce. Shrimp scampi ($14.95) suf- 
fered from overdone spaghetti, but 
was saved by an excellent sauce — 
which tasted like a rich cheese sauce 
but did not look creamy at all — and 
by lots of fine shrimp. 

I used a house combination platter 
($10.95) at lunch to assess a lot of the 


menu. This comes with modest slabs 
of moussaka (interesting use of potato 
as well as (made 
with spaghetti here), one of the 


lant), pastichio 


spinach pies, two stuffed grape leaves 
(meaty, good-taste-of-the-vine leaves, 
egg-lemon sauce), and slices of green 
sausage (lots of coriander seed). All 
these can be ordered individually, and 
should be 

The wine list at Aegean Restaurant 
has commendably cheap house reds 
from Sutter Home ($3.50 glass/$16 
bottle). 1 remember Sutter Home for 
inexpensive, brambly zinfandels, but on 
the strength of glasses of the cabernet 
sauvignon and the merlot, only the in- 
expensive description still fits. These 
wines are clean and drinkable, but have 
no individual character at all, what 
wine sellers gently describe as a “vi- 
nous” nose. It might help to put them 
in larger glasses, but it might 
not. However, one level 


above, the Greek-made 
Kouros Nemea 
($5.50/$19.50) is equally 
soft and drink », but with 


a much more i 


wines are listed by the bottle 
only. Coffee and decaf 
($1.25) are good, but the 
restaurant Ww ut of cap 
puccino on my dinner visit 

Tea is availat 
bags, but wha 
table is an uncovered cup of 
hot water. You might as well 
drink just that, since the tea won't brew 
much at that temperature. 

The desserts we tried were impres 
sively inexpensive, but otherwise 
weak. The best was the baklava 
($3.75), rich with honey and ground 
walnuts. Cheesecake with strawberries 
($3.75) was good enough and more 
than big enough, but galatoboureko 
($3.75) — a kind of phyllo-wrapped 
custard pie — was soggy and dull. 
Rice pudding ($3.75) wasn’t sweet 
enough. 

The Aegean plays background tapes 
of Greek pop, and the evening lighting 
is dim with candles, but it’s a very 
large room that makes no effort to be 
really exotic. At an early dinner, the 
crowd is rather middle-aged, perhaps 
a reflection on the hearty meat-and- 
potatoes cuisine, but perhaps simply a 
display of the wisdom of age. Reserva- 
tions are taken for parties of four or 
more, and you will often need one, as 
the parking lot and restaurant are full 
even on weeknights. Hearty, good- 
tasting food like this, served cheap, 
may not win you a James Beard 
award, but it does fill the seats. a 


Robert Nadeau can be reached at 
RobtNadeau@aol.com. 


SALLY LING’S 


Gourmet Chinese Restaurant 
Recognized Nationally 


Now features Two Menus: 


Gourmet 


Vegetarian Menu 
New England's First 
Total Chinese Natural 
Vegetable Cuisine 


Nea Ds 


Gourmet Menu 
with Poultry, Meats, Seafoods 


10 Langley Rd. 


Comer of Centre St. 
Newton Centre 
332-3600 


ARE YOU A GOOD PERSON WITH BAD CREDIT? 
DOES IT SEEM IMPOSSIBLE FOR YOU TO 
OBTAIN A LOAN? IF SO, GIVE US A CALL. 

ALLIANCE WILL NOT LET YOU DOWN, 
SATISFACTION GUARANTEED! 


FAST APPROVAL! NO FEES INVOLVED 
BAD CREDIT IS NOT A PROBLEM 
TOLL FREE ALLIANCE FINANCIAL. 


1-866-881-3272 


STU) Mh) 
ee) UT) 


» Boston’s,Largest Indoor/Outdoor Swimming Pool 
US mir tar | 


Beutel EWU Ba Beem 
*Aqua Aerobics *Pool Side Dining *Sauna *Jacuzzi «Open Air Sun Deck 
Seg ms ster Mir ed 
Life Cycle/Treadmills *Stairmaster/Stairclimbers «Bikes 
Se mee alld 
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The following represent some of Greater Boston's more noteworthy restaurants, some Boston 
a ae ee 
reviews. Entrée prices are rounded to the nearest dollar. Restaurant hours, credit-card policy, 


ETB em SO 


PSO 


ALLSTON/BRIGHTON 

CAFE BELO, 181 Brighton Ave. (Brooks 
Plaza), Boston, (617) 783-4858. $4-$10, de- 
pending on amount. Cafeterias are popular 
in Brazil, and so are spit-roasted churras- 
caria meats. This big, plain room has both: a 
buffet table of meat-'n’-taro Brazilian faves. 
and a guy slicing fresh roast pork and lin- 
guiga onto your plate. It's all $4.50 per 
pound. Nothing fancy, but the Brazilian ex- 
pats and Allston college kids here are getting 
the best deal in the hemisphere 

CAMINO REAL, 48 Harvard Ave., Allston. 
617) 254-5088. $7-$19. Don't let its location 
on the map confuse you: Colombian food is 
mountain food, not spicy stuff. It's mostly 
meat-and-potatoes, and most gringos love it 
at first bite. At Camino Real, don't miss the 
soups, the tostones (plantain chips), the em- 
panadas, the chicken a la criolla, or the ‘Tice 
with shrimp.” And bring a serious appetite. 
THE ELBOW ROOM, 1430 Comm Ave 
Brighton, (617) 738-9990. $6-$15. Every 
thing at the Elbow Room is cheap, large, and 
good. And some of it is cheap and excellent 
like the fried calamari, meatloaf, pan-roasted 
chicken breast, brownie sundae, and apple 
crisp. If the neighborhood's many students 
and young professionais can get along, this 
is going to be a packed bar with surprisingly 
effective food. 


OPP 


ngs. Spicy lemongrass g 
or the “house nest” of fresh fried taro with 
five kinds of fake meat and just as many rea 
vegetables 


nental cuisine of an earlier era 
surroundings: the globet 
sume fi 


charming 
9 
ludes stints in Paris and at Café Bu- 
dapest, and his tablecloths were made by 
istan. The menu rotates 
Stroganoff, tournedos 
Mediter x 
Tons of personal at 
who are 


order a s 

fresh spring rolls, beef with lemongras: 
the seafood mediey with vegetables 
keep an eye on the live seafood tanks. 


BACK BAY 


Boston 


same ownership 
Charley's Eating and Drinking Saloon; Papa 
Razzi), and not for biue jeans, but awfully 
good eating if you love beef, and surround it 


with crab cakes, smothered onions, creamed 
spinach, and cheesecake or creme brilee for 


Boyiston St., Boston, (617 

$24. A stylish Back Bay wa- 
tering hole with British Colonial atmospherics 
and a fusiony menu — assuming you can 
fight your way through the noisy front bar to 
get a table 

tanhope St, Boston 

$ Stylish, clubby r 
with zebra-striped upholstery 
tank, great rum drinks, and th 
Boston to fuse French and Braz 
Some of the dishes are play 
ike the ceviche appetizer 

rk a bit. The experimentation is g) 

you've got the budget for it. A $22 prix fixe 
deal, offered Sun. through Thurs., lets you 
pick anything off the menu 
CAFE LOUIS Berkeley St, Bostor 
617) 266-4680. $18-S35. This tiny, excellent 
café at the famously exclusive clothing store 
Louis has bounced back smartly from the 
joss of star chef Michael Schiow by totally re- 
tooling its menu — what was once precise 
and French is now wood-grilied and Italian. 
Swanky antipasto, very nice pasta, mind- 
bending pizza. Special wine dinners, too. 
CLIO, 370A Comm Ave (Eliot Hotel), Boston. 
617) 536-7200. $24-S36. Chef Ken Oringer 
S at the top of his game, with a cuisine of fo- 
cused flavors and sculptural precision: foie 
gras, intense seared hanger steak, scallops 
on a pedestal of salt. Maybe the best meal in 
the city right now. The distinguished, leop- 
ard-carpeted dining room couldn't be more 
different from the Eliot Lounge, which used 
to occupy this space 
GYUHAMA, 827 Boylston St., Boston, (617) 
437-0188. $11-$20. Vies with Ginza for the 
title of best sushi in the city. The tables, the 
sushi bar, and the traditional screened-off 


rooms in the back fill up nightly with eamest 
sushi fans. 
THE JEWEL OF NEWBURY, 254 Newbury 
St, Boston, (617) 536-5523. $18-$26. Along 
the souk of Newbury Street, a posh if pricey 
Moroccan restaurant invites you to siow 
down over couscous, or fresh seafood soups 
and stews. 
KASHMIR, 279 Newbury St, Boston, (617) 
536-1695. $15-$25 (lunch, $4-$6; buffet, $9 
weekdays, $12 weekends). An Indian restau- 
rant as beautifully decorated and designed 
as the fancy Thai restaurants. Plenty of 
wham in the food, too, from the samosas and 
humbie vegetarian curries up to the tandoori 
rack of lamb, presented with the chops im- 
paled on swords. As the name suggests, the 
Strengths are tandoori (don't miss the nan) 
and creamy sauces with real cilantro. 
SAFFRON, 279A Newbury St, (617) 536- 
9766. $15-$29. The first contemporary Indian 
restaurant in Boston has some impressive 
moments, especially among the appetizers 
where indian flavors weave in and out of 
trendy nouvelle presentations to create 
something totally different and amazing. The 
potato and duck bernasi,” for instance, is a 
two-layer soup involving liquefied duck. En- 
trées are a little flatter, but the menu of tradi 
tional indian dishes is special, if a tad pricey. 
Stylishly decorated. Intemational crowd. 
327 Newbury St, Boston, (617) 
$9-$30. Wear your Newbury 
clothes, whatever those might be, to a 


nt bartenders who know 
Xx a drink. Superior Sunday brunch 
ty-morning breakfast crowd. 


Spanish de this crowded and loud 
tapas bar-cum—dining room. Tapas and a 
list of Spanish wines and shernes are 
although you shouldn't miss the 

seafood soup), or the orange-fia- 


Newbury St 
16. Apparently 
ese-American room (plus 
ables) along Newbury Street, Wis- 
a secret life as a taste of 
wanese students and immi- 
of Taiwan, don't miss the 
uds flavored with shrimp) 
or squid triple delights with basil, or 
stewed — gelatinous but delicious 


no kiddi 


BEACON HILL 


rea 
gn 
s the gnoc 
ised vegetables, and 
1, and we'd steer you to 
the blackberry tart. Our look at the other cus- 
tomers suggests the upscale Yankee neigh- 
borhood more than the hotel guests. With 
Torch across the street, Beacon Hill again 
has a dini t scene 
THE FEDERALIST, 15 Beacon St. (XV Bea- 
con Hotel), Boston, (617) 670-2515. $22- 
$44. The Federalist has one of the most ex- 
pensive menus in town, and justifies that with 
small, perfect. intensely flavored dishes. 
Seafood and a chocolate banana pudding 
most impressed us. Despite the jumbled 
decor of browns and black with a little red 
the food demands that you dress like a Fed- 
eralist, not a Sandinista 
FIGS, 42 Charles St. Boston, (617) 742- 
3447. $10-S18. Small, busy branch of Todd 
English's gourmet-pizza mini-chain. See list 
ing under Charlestown 
97 Mount Veron St., Boston. 
13-S17. Exotic, authentic 
beautiful, Lala 
Rokh fulfills, surpasses, and de- 
ur fantasies of ar 
all at once. Absolute- 
y don't miss the eggpiant appe- 
tiz nd pilaf entrées. Many 
unique garnishes and subtle fla 


vors do justice to a rare and clas- 


onfit of chicke’ 


Park St, Boston. 
6 : $1. $27-$36. Chef 
Barbara Lynch grew up in Southie 
but cooks like a New Yorker. This 
spare, stylish bistro on the Com- 
mon showcases her effusive ap- 
proach to foresty Continental in- 
gredients like chestnuts, fresh 
pasta, and foie gras. 
TORCH, 26 Charles St, Boston 
(617) 723-5939. $17-$26. Shiny 
and a little affected, but really good 
food carries the day. The early crowd walks in 
from Beacon Hill, dressed in the look that 
launched a thousand catalogues, and then the 
food makes them happy and talkative and loud 
You, too. 


CHARLESTOWN 

FIGS, 67 Main St, Charlestown, (617) 242- 
2229. $10-$18. From the people who brought 
you Olives, an extraordinary pizza parior. Out- 
standing thin-crust pizzas lavishly topped with 
fresh ingredients. Try the bianco (topped with 
fresh arugula and tomatoes). The tiramisu may 


be the best in town. 

OLIVES, 10 City Square, Charlestown, (617) 
242-1999. $15-$29. Fairly expensive, and 
expect a long wait unless you're a celebrity. 
But worth every cent and minute. The pan- 
Mediterranean cuisine here is served with a 
shot of pure genius, making it one of 
Boston's best (and most sophisticated) 
eateries. The dishes — from the classic 
Olives tart to the ‘falling chocolate cake” — 
are so inspired it’s hard to believe they're not 
classics. 


CHINATOWN 
BIG FISH SEAFOOD, 18-20 Tyler Si 
Boston, (617) 423-3288. $5-$16. The latest 
winner in Chinatown’s race to live-tank 
seafood, Big Fish gets clear, bright flavors 
from shell-on shrimp, whole steamed sea 
scallops, clams (or eel) in black bean sauce, 
lobster with ginger and scallion, spicy salted 
squid (or soft-shell crab), sautéed pea ten- 
drils (or watercress). Find a sympathetic 
waiter and go deeper into the all-Chinese 
menu of cold appetizers and stir-fried eel. 
BUDDHA'S DELIGHT, 3 Beach St. (second 
floor), Boston, (617) 451-2395. $4-$8. Chi- 
nese and Vietnamese Buddhist-temple cui- 
sine, strictly vegan (except for condensed 
milk in some drinks) imitations of your fa- 
vorite shrimp and pork dishes. I've seen bet- 
ter visual work in this tradition, but it didn't 
taste as good as the best here: spring rolls 
summer rolls, nam vang noodle soup, hot- 
and-sour soup, moo shi, Lake Tung-ting 
shrimp.” and anything spicy or with lemon- 
grass. Good coffee 
JUMBO SEAFOOD, 7 Hudson St, Boston 
(617) 542-2823. $8-$13 (fresh fish priced per 
pound). I've been eating in Chinatown and 
taking notes about it for about 25 years. 
Jumbo Seafood is one of the best places I've 
ever eaten there, which means it is one of 
the best places | have ever eaten. Even the 
rice is unusually good, but don't miss pea- 
pod stems and other green vegetables, live- 
tank steamed seafood, or Hong Kong-style 
dishes like calamari with spicy salt. 
PEARL VILLA, 25-27 Tyler St, Boston 
(617) 338-8770. $5-S20. Superb South Chi- 
nese and Malaysian food are the attractions 
in this small but serious restaurant. Don't 
miss the Malaea Lobak (‘spring-roll platter 
is a pale description), live-tank lobster and 
seafood, beautiful vegetables, and some- 
thing fried. Hot pepper is mostly in the red 
Sauce on the side. Refreshing fruit smoothies 
and cold soups for dessert 

1G, 685-681 Washington St. Boston 

1-6372. $5-S17. If you've been hesi- 
tating about Malaysian food, hesitate no 
more. Penang is as much fun as the old 
Trader Vic's, and has much more interesting 
food. The sharpest flavors are in the roti 
canai appetizer, as well as familiar morsels 
ike the Penang popia and chicken satay 
Lively entrées are the yam pots (featuring 
delicious mashed taro root), the “house spe- 
cial” squid or lobster or crabs with a complex 
sauce, and the fragrant beef rendang. 
PHO PASTEUR, 682 Washington St 
Boston, (617) 482-7467. $3-$10. Superb 
specialist in noodle soups, beef or chicken 
based, with a variety of mix-ins. Also a line of 
drinks and desserts, and some, like “avoca- 
do juice” (actually a luscious milkshake), that 
are both. Small, homey, clean. 
TAIWAN CAFE, 34 Oxford St., Boston, (617) 
426-8181. $5-S19. This Chinatown jewel fea 
tures home-style cooking you don't usually 
see on the English-language menu, and 
doesn't make any of the familiar tourist dish- 
es. It's quite friendly to non-Asian customers 
who know and appreciate the food. Get to 
know the sautéed eggplant with basil, or 
some of the best steamed flounder and 
sautéed snow-pea tendrils ever. 


Apparently bingo isn’t just for cruises and 
senior centers anymore. Now, on Monday 
nights, hip and happening Via Matta (79 linger over desserts such as the 
Park Plaza, Boston) offers bingo, with spe- 
cial guest callers each week. And, of 
course, there’s Via Matta’s popular Italian 
menu. Bingo cards are $3, with proceeds 
benefiting the charity of the caller’s 
choice; the game is played from 9 p.m. to 
midnight. Cail (617) 422-0008. 


COPLEY/PRUDENTIAL 

AMBROSIA ON HUNTINGTON, 116 Hunt- 
ington Ave., Boston, (617) 247-2400. $26- 
$37. in a dramatic and sophisticated setting. 
dishes strongly influenced by provincial 
French cuisine are sparked into the sublime 
by Asian seasonings. An emphasis oii native 
New England game and seafood, as well as 
wonderfully imaginative desserts. Lively bar 
scene as the evening progresses. 

WHITE STAR TAVERN, 565 Boylston St 
Boston, (617) 536-4477. $14-$19. Some ex- 
cellent bar food and an emerging dinner 
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Bomboa cocktails 
Pace yourself 


e€ size of one’s morning-after headache is an accurate indicator of the tastiness, 
quality, and sneaky potency of one’s night-before beverages, then Bomboa has itself a 


menu 


ip, $8), Bomboa’s liquid delights are understandably one of the 


From the “Trixitini” (vodka, Chamb 
to the raspberry-lime ricky (raspberry vodka, lime, sugar, and lem 
d the “Stumbling Islander” (three rums and ces 


"(Bombay Sapphire, triple sec, blue curacao 


p 


ord, lime juice, and Cham 


on-lime 
me ju 


osest draws. (Of course, the fact that the delectable cocktails are 
menu of seductive French-Latin food doesn’t hurt, eitt 
yourself a favor and pace yourself. With drinks this good, th 
>he could last all day 
Available at Bomboa, 35 Stanhope Street, Boston. C 


menu at what intends to be a neighborhood 
bar in rather non-neighborhood Copley 
Square. Don't miss the onion rings, pureed 
soups, St. Louis ribs, and grilled scallops. 


DOWNTOWN/WATERFRONT 
THE BARKING CRAB, 88 Sleeper St 
(Northem Ave. Bridge), Boston, (617) 426- 
CRAB. $7-S24. A hearty clam shack — actu- 
ally a lobster tent gone year-round with a 
crab name. Warm informality blends simple 
seafood entrées and the odd yuppie treat 
into things like the ‘crab burger.” The fun is 
eating like this with a full view of the down- 
town skyscrapers. Hearty desserts and local 
microbrews as well. Familiar, yet new. 
THE GOOD LIFE, 28 Kingston St. (Down- 
town Crossing), Boston, (617) 451-2622. $7- 
$20. A Runyonesque joint that combines a 
neighborhood fee! with downtown flavor. The 
food is basic — burgers, Buffalo wings, steak 
— and the bar harks back to a day when 
men were men and martinis were all eight 
ounces. Check out the Central Square loca- 
tion as well 
JER-NE, 12 Avery St. (Ritz-Carlton Boston 
Common), Boston, (617) 574-7176. $23-$32 
Not your grandfather's Ritz, not with ultra- 
modern and experimental Pacific Rim food in 
@ posh but soulless room. Maybe they'll re- 
open the old Ritz dining room, with its an- 
tique menu, and give diners the clearest 
choice of food versus atmosphere ever? On 
the opening menu of this restaurant, you 
should go for the muiti-flavored ap- 
petizers like the daily bento box or 
the cakewalk sampler, skip en- 
trées (unless you must have the 
steamed lobster with aromatic 
rice), splurge on a bottle of pricey 
but highly flavored wine, and 


Macadamia nut financiere (a 
poached pear with an all-star 
Crust) or anything creamy. 
KINGFISH HALL, Faneuil Hall 
Marketplace South, (617) 523- 
8862. $17-$26. Todd English, in 
the midst of a national expansion 
retums to Boston in the elabo- 
rately-decorated pomp you'd ex- 
pect of a retuming general. This 
is a frantic, eclectic, two-story 
seafood theme park with some fab- 
ulous appetizers and excellent fish 
specials cooked on an outré rotating grill. It 
all feels a little contrived, but English mostty 
pulls off his trademark high-wire act. 
LEGAL SEA FOODS, 255 State St. (Aquari- 
um), Boston, (617) 742-5300. $12-$46 (lunch 
$7-$17). This Legal Sea Foods has a dual 
personality: Aquarium-bound family lunches 
by day, waterfront bistronians by night. It 
could even be a wine bar, if you don't mind 
having the food overwheim the wine. The 
raw bar is featured here, and the wood- 
grilled dishes set the standard for the water- 
front 


LOCKE-OBER, 3 Winter Place, Boston 
(617) 542-1340. $25-$48. Boston's grand 
19th-century dining room, preserved for a 
century by Yankee stubbomness (thrift had 
nothing to do with it), and now restored to an- 
cient glory by Lydia Shire, as though to test 
whether it can be extremely hip to be ex- 
tremely square. The best food may be the 
occasional innovation, like scallop tournedos 
with pea tendrils, though most will want the 
classics: lobster Savannah, anchovies Win- 
ter Place, calves liver and onions, steak tar- 
tar, oysters Gino, sweetbreads Eugenie 
under glass, and — alas — Indian pudding. 
Dress well and carry a big credit card 
MARGO BISTRO, 185 State St. (Harborside 
Inn), Boston, (617) 670-2033. $15-$21. This 
little restaurant in a little hotel takes all the 
conservative necessities of a hotel dining 
room and turns them into very satisfying cui- 
sine — not experimental but very successful 
and balanced, reviving some nice old flavors 
like puff pastry under the apple tart. Don't 
miss the beet and orange salad, a wood- 
grilled lobster that actually tastes good, and 
the Margo chocolate cake with pistachio ice 
cream 

NAKED FISH, 16-18 North St (opposite 
Quincy Market), Boston, (617) 742-3333 
$13-$20. No one’s naked here but the grilled 
fish, and we'd recommend the fish with 
sauces and flavorings — the fried coconut 
calamari, the roasted Chilean sea bass, and 
the Cuban-style side dishes like black beans 
and rice, pan-fried plantains, mashed-ba- 
nana sweet potatoes, and mashed potatoes. 
What, the potatoes aren't Cuban? Get ‘em 
anyway. 

RADIUS, 8 High St, Boston, (617) 426- 
1234. $26-$37. When hot chef Michael 
Schiow teamed up with hot manager Chris 
Myers, the partnership was news in itself. It 
took them a while to get their new place 
open, but from day one Radius has been the 
downtown It Restaurant, with a high-powered 
clientele and prices to match. Schiow’s food 
is sort of New York French: small, precise. 
and creative. The semicircular room is a bit 
underdecorated, and the waiters all wear odd 
Mao jackets, but the capitalist buzz is palpa- 
ble. 

SEL DE LA TERRE, 255 State St. (Aquari- 
um), Boston, (617) 720-1300. $21. A large 
and stylish Provencal restaurant owned by 
Frank McClelland, chef of the ultra-high-end 
L'Espalier. This is more oriented toward a 
business crowd; Geoff Gardner's menu is a 
flexible version of prix fixe (all entrées $21 
appetizers $8, desserts $7). The country 
French flavors don't hit the heights, but their 
consistency puts a lot of bistros to shame. 
THE SULTAN’S KITCHEN, 72 Broad St. 
Boston, (617) 728-2828. $6-$9. One of only 
a few Turkish restaurants in the city, and the 
longest-lived, Ozcan Ozan's lunchtime joint 
still feels fresh and novel after almost two 
decades in business. The atmosphere isn't 
much — a take-out counter and some up- 


! (617) 236-6363 


— Tamara Wieder 


Stairs tables — but the skewered meats are 
electric, and the baba ghanoush is the best 
we've had in ages. Turkish soda and ayran 
(yogurt drink) are available for the full-immer- 
sion experience. 

LES ZYGOMATES, 129 South St, Boston 
(617) 542-5108. $13-S24. This bistro with a 
genuinely French feel has a wine-bar angle 
(the list of 40-odd wines changes weekly), a 
jazz angle (nightly live music in one room), 
and a shamelessly Gallic angle. The menu 
favors purism over culinary excitement, but 
the place has a buzz about it nonetheless. 


THE FENWAY 

EL PELON, 92 Peterborough St, Boston. 
(617) 262-9090. $1.50-$4.50. A tiny taqueria 
in the West Fenway channels the cheap-'n’- 
fun spirit of West Coast burrito shops, but 
fuels it with the inventive energy of a chef 
who's worked in some of the city’s high-end 
bistro kitchens. It's hard to go wrong here. 
and at $3 to $5 an item, you might as well try 
it all. Don't miss this. 

LINWOOD GRILL & BARBECUE, 81 Kil 
mamock St, Boston, (617) 247-8099. $8- 
$17. Good barbecue and really good 
Caribbean-accented specials at this funky 
New Southern joint annexed to a stalwart 
dive bar. Spoon-soft lamb ‘riblets” come with 
sweet-spicy chutney; the “smoked fish of the 
day” could make a dinner in itself. Excellent 
fried things. The barstools are topped with 
tractor seats. 

SOPHIA'S, 1270 Boylston St, Boston, (617) 
351-7001. $4-S8 (tapas). A big room with 
drinks and entertainment (this used to be the 
nightclub Quest) serving Spanish-style tapas 
from early evening. Since no one in urban 
Spain dines until almost midnight, we aren't 
too surprised that the place is pretty empty 
until about nine, and we aren't too proud to 
sneak in for baked avocado and shrimp in 
garlic sauce 


JAMAICA PLAIN 
BUKHARA, 701 Centre St., Jamaica Plain. 
(617) 522-2195. $5-S18. One of the better In- 
dian restaurants south of the Charles, and 
certainly the prettiest restaurant in under- 
served Jamaica Plain, Bukhara delights the 
neighborhood with excellent tandoori breads 
and meats, a nicely balanced chicken tikka 
masala, and a new menu of Southern Indian 
treats — especially Bombay potatoes and 
the handsome dosas. 
JAKE'S BOSS BBQ, 3492 Washington St., 
Jamaica Plain, (617) 983-3701. $5-$15. Vet- 
eran pitmaster Kenton Jacobs brings Texas 
smoked barbecue back to the inner city, in a 
handy location next to Doyle's. Beef brisket 
and chopped (pork) barbecue best show off 
the smoker, and don't miss the smoke-en- 
riched collards and cowboy beans. 
WONDER SPICE CAFE, 697 Centre St, Ja- 
maica Plain, (617) 522-0200. $8-$12. Al 
though the food is Cambodian, Thai, Japan- 
Continued on page 22 
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DINING GUIDE _ 


Continued from page 20 


APRIL 18 


ese, and a little Korean, you want the Cam- 
bodian dishes like saiko aing koeung (beef 
sat), Sa-ngao mouen (clear spicy soup), loc 
ac (beef stir fry), or mango curry de 


legumes. 


KENMORE/BU 


‘on St 
The second 
m behind Cambridge's Mir 
is a sleek, no-nonsense 
at produces some of 
n a bar 
ad. 
g inese potstickers, se 
rare tuna steak, a generous cheeseburge’ 
avorful home fries for miles. 
61 Brookline Ave 


if you’re a zinfandel fan, you know where 
you need to be on April 29: the Boston 
Center for the Arts (539 Tremont Street, 
Boston). From 6 to 8 p.m., 70 zinfandel 
wineries that belong to Zinfandel Advo- 
cates & Producers will pour their wine for 
the public. Tickets are $55; $45 for BCA 


your salad isn't 
er said it best 
consistent 


dressed. A read- 
stently 


3 EIGHT DAYS A'WEEK THEBOST 


N PHOENIX 


424-8577. $16-$26. Seth Woods build on the 
success of Metropolis Café with this all- 
French bistro that reminds us how good foie 
gras and truffles can be. Hanger steak and 
fries are so deeply flavored with truffle 
demigiace they seem almost cheap at $22 
same for the duck-and-foie-gras ravioli 
(served only on Mondays). You'll barely rec- 
ognize the old space of Botolph’s on 
Tremont, now sieek and dark and woody; the 
crowd is huge and so is the somewhat pricey 
wine list. Also try the suburban outpost. 
Aquitaine Bis, in Chestnut Hill 
BETTY'S WOK AND NOODLE DINER, 250 
Huntington Ave. (Symphony), Boston, (617) 
$10-$16. Postmodern permuta- 
Asian panoply! Cuban coffee 
caffeinates crowd! Retro rice bar really 
doesn't all fit together. But it's lively, and you 
can eat pretty well if you like spicy, and if you 
make sure to get the ‘cool cukes and weed. 
the ‘curred rodeo rings,” and no more than 
three choices off the vegetable bar to be stir- 
fried with either the Asian Pesto or the 
Madras Curry sauce 
BOB THE CHEF'S 


424-1950 


tions of Pa 


The same 
mannered soul food in a newly (and 
somely) bistro-ized space makes this a 


mellow place for an evening out, often with 


toes, braised veal cheeks (just do it, you 
won't regret it), knife-and-fork fried chicken. 
and lemon meringue tart. There's no dress 
code, but the inside reallly is like New Or- 
leans, so you could consider a littie frippery 
or Mardi Gras beads. 

TREMONT 647, 647 Tremont St. Boston. 
(617) 266-4600. $15.50-$23 (brunch, $6- 
$8.50). A well-dressed crowd enjoys beauti- 
fully grilled food, clever but not overbearing. 
in this long and cozy bistro. A duck confit sits 
atop a sauce of red wine and white raisins: 
tater tots are infused with truffle oil; the 
steamed Chilean sea bass comes wrapped 
in a huge banana leaf. The chef earned his 
stripes at Cambridge's East Coast Grill, but 
the feel is pure South End. Also, try the con- 
nected Sister Sorel, next door. 

TRUC, 560 Tremont St., Boston, (617) 338- 
8070. $22-$25. A little pricey, but dead-on 
flavorful versions of French-bistro classics 
like pork rillettes and trout meuniere. A sty! 
ish, long South End room with a food-friendly 
and very French) wine list 


THEATER DISTRICT 
FLEMING’S, 217 Stuart St. Boston, (617) 
292-0808. $18-$30. A somewhat less expen- 
sive steak house with somewhat more wine 
by Peter Fleming of P.F. Chang's. Loved the 
bread, coffee, and chicken, and 
adored the oversize wineglasses. 
Hated the noise 
JACOB WIRTH, 31-37 Stuart St 
Boston, (617) 338-8586. $8-$32 
The recipe for warm potato salad 
dates from the 19th century, and 
how many restaurants can claim 
that? It's good potato salad, too 
Also check out the sausage 
plates, the wienerschnitzel, and 
the 18 beers on tap at this cav- 
emous relic of 19th-century Ger- 
man conviviality. Sing-alongs on 


NORT TH END 


lish experiment in 


and ZAP members. Order tickets in ad- 
vance; only a limited number will be avail- 
able at the door. Call (530) 274-4900, or 
visit www.zinfandel.org. 


Friday night 

PIGALLE, 75 Charies St. South 
Boston, (617) 423-4944. $19-$29. 
A country French menu, maybe 
one Michelin star just off the high- 
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ADAM ROBERTS 


Passport: A Taste of Europe 


Stamp of approval 


On a gloomy Saturday, midterms loomed, and a group of athle dit 
a midday study session on the corner couches. With their sneakered feet propped up on 
low tables, oversize MIT sweatshirts, and plates of sandwich crusts and piles o 

paper notebooks, the posse exuded an ail-American collegiate 


international 


T grapn 

air. But the accents were 

from Germany, India, Israel, and Atlanta, too. The group reflected t 

restaurant where they sat. The three-month-old Passport: A Taste of Europe, whi 

its fare ourmet takeaway, marries the iber-American need for co 

speed with flavors from around the world. Partly the brainchild of Austrian 

Roland Czekelius, who served as executive chef for the Boston Park Plaza Hot t 
sport has a commitment to freshness that 's reminiscent of the UK’s famed 


wenlienc 


grilled italian food 
apas-like ‘tast- 


The dishes don't a 


phere promoted by owner F 

hearty shoulder-grabber 

all over the dining room 

uneven, but we endorse the 

appetizer, shrimp ‘pesto 

cheap cappuccino 

More desserts than 

— hence the name — and the cakes, canno- 
and éciairs are rather good. 

MAURIZIO'S 

7) 367. 


364 Hanover St 


street level, t 
with off-white walls; downstairs, it's roomier 
and feels warmer, with exposed brick | 
wine cellar. The menu is strong 
fe dishes are hit-or-miss. 
menter St, Boston, (617 
Traditional Italian seafood 
and 


A loca 


24 Fleet St 


Boston 

$26. A North End newco 

ing unusual: buzz. Prezza att 

well-dressed downtown crowd with i 
bistro fee!, 500-bottle wine lis’ 
Caturano's trans-Mediterranean takes on 
talian food. Sculptural desserts — 

li ine ae scu' pare. 


and Anthony 


all. understated 

ter which the re 

iS partial to local ingredients 
and novel combinations: New E 

fish stew in lemongrass bro 

sausage with braised cabbage 


Tony Susi 


e on huge sourdough f 
s sit on stools aro 
start with a war 
. e with red-pepper powder 
without silverware turns out to be easier thar 
you think 


AQUITAINE, 569 Tremont St.. Boston, (617 


meat loal, pork 


modest sign, and a considerable 
¢ simple dishes with a twist of 
d it all works, nightly, for a va- 


o desserts, which means there's no reason 
avoid the ‘side starch” dishes like garlic 
mashed po 
HAMERS 
Boston, (617 


LEY’S BISTRO, 553 Tremont S 
3-2700. $23-$34. Casual 
French-inspired food with a distinctly Ameri- 
mn and decidedly upscale accent: guests 
wear ties while the chefs wear baseball caps 
Famed for duck confit, wild-mushroom-and- 
garlic sandwich, and roast chicken with gar- 
ic, lemon, and parsley — an olfactory and 
Culinary triumph. One of Boston's best 
LAUREL Berkeley St, Boston, (617) 
424- $10-$25. Physically and culinarily 
this is is halfway between the innovative South 
End bistros and luxurious verities of the Ritz/ 
Aujourd’hui/Biba axis. 
ASA vase! eel St, Boston 
he theme here is upscale 
Mexican food, but this is really more of a 
zy America: stro with a handful of 
thwestern ge ike 
n the caesar salad. 
wonderful, not-Mexic 
We don't understand wh 
three shrimps costs $ 


(617) 338- 


blue tortilla 
Don't miss the 
roast salmon. 

appetizer of 
ile a muscovy 
both of them taste 

ish room is a dif- 


ntly on-target 
ion from both 


Try the ele- 


kefta skewers, and 
Lebanese cookie 

ely un-Lebanese berry 
dessert). You could 
wore on a second 
probably not the same 


inflected piates as the 


coubion, "fried green toma- 


way. You'll want to dress up a iit- 

tle, although once the food comes 

out no one will notice anything 

else. On the opening menu, leek 
and goat cheese tart, vichyssoise with oys- 
ters, cassoulet, poached cod, Caivados 
apple tart, and fallen chocolate cake bring an 
Aquitaine-Hammersiey's approach against 
the big guns of Park Square 
PRAVDA 116, 116 Boylston St. Boston 
617) 482-7799. $18-S26. In the space that 
used to be the Mercury Bar, the team behind 
Blue Cat Cafe and Jillian's have built almost 
a theme restaurant for the international 
nightclub set: ritzy dining room, a 100-vodka 
bar, and a full-fledged disco in back. The big 
surprise is how good the food is. 
TROQUET, 140 Boylston St, Boston, (617 
695-WINE. $19-S35. A very great wine bar. 
and a sneaky-excellent French dining room 
While many before or after theater will only 
want small plates like the Sea Scallop Bran- 
dade, or the cheese plate and some wine 
those with a full evening to spend will love 
the sirloin steak, roast lamb leg, potato gnoc- 
chi with wild mushrooms, and the fancy 
desserts 


rT a 


CENTRAL SQUARE 
CAFE BARAKA, 80 1/2 Pearl St (Cam- 
bridgeport), Cambridge, (617) 868-3951 
$12-$15. If North African food is the most 
under-expiored Mediterranean cuisine in 
Boston, this tiny. inviting storefront is the cor- 
rective. The “Ultimate Vegetable Platter” is 
essential; also check out the decent skew- 
ered entrées and inspired desserts. Fans 
twirl overhead; the waitstaff is one guy; the 
chef pops out to chat 
CENTRAL KITCHEN, 567 Mass Ave, Cam- 
bridge, (617) 491-5599. $16-S23. It was only 
a matter of time before Central Square, land 
of the dive bar and curry joint, got a hip bistro 
of its own. This one fits well, with a blue-tile 
bar, a chalkboard list of excellent bar tapas. 
and an adept menu of Mediterranean-tinged 
Americana from chef Gary Strack. Also. 
check out the fine wine list 
LA GROCERIA, 853 Main St 
off Mass Ave, between Kendall 
and Central), Cambridge. (617) 
497-4214. $10-$18 (lunch, $6- 
$10). A local favorite serving 
classic Italian fare in a large 
upbeat setting. 
RANGZEN, 24 Pearl St, Cam- 
bridge 54-8881. $2.50- 
$10.25. Third Tibetan restau- 
rant in greater Cambridge, and 
a great argument for this hearty 
cuisine. The complimentary 
fried wafers, like no-spice pa- 
padums, are fabulous, and so 
are all the fried appetizers. 
Rangzen also does weil with 
soups and meaty entrees, but 
non-Tibetans may want to hike 
over to Toscanini’s for dessert. 
SIDNEY’S GRILLE, 20 Sidney 
St. {University Park Hotel) 
Cambridge, (617) 494-0011 
$12-$35. You're looking for a place to go with 
your parents near MIT. This spiffy New Amer- 
ican dining room is better than your average 
hotel restaurant, a lot more stylishly decorat- 
ed, and not forbiddingly expensive. A hanger 
steak is $15; the lobster is $30. The people 
next to you all have notebook computers on 
their table, but you can't blame the manage- 
ment for that 
ZUZU, 474 Mass Ave, Cambridge, (617) 


ain Pret A Manger and the squeaky-clean 
h. Fresh food comes quic 
assport sits on a quiet Cambridge side street in the no-r 


tral and Kendall Squares. Counters along the windows over! 


indings possess as mu 
ort and its food are fresh, 
caramelized onio 


or as the gur 
bright, and n 


s, baby spinach, 


ey Brie, comes warm on thick grill-pr 


there was one. The 
) for $7.50. In 


r sala 


“Half and Half” 
the roz 


ish bleu-cheese sprea 


: 1e baby-spinac 

f portobello mushrooms 

> plays the ourtect foil to the moist 

eaves. Paired together, the salad and sandwich halves prove a 

Everything in the dessert case is fresh-baked and 

not-too-sweet chocolate densi 
a dusting of choco 

tard and cake in between. Passport 

| groceries. The jams, biscuits, chips 
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a heavy-duty, 


comes topped with 


layers O 


around the world 


Passport: A Taste of Europe, located 


onday tf 


EI7MN 


/ 0000 


864-3278, ext. 237. $14-$20. Between the 
two storefronts of the cheap and reliable old 
Middle East is a fancy new bistro that takes 
Lebanese food in Boston to some new lev- 
els, especially if you order the grilled kebab 
tastes, rock shrimp with falafel cakes, the 
Middle Eastern bouillabaisse, or the lovely 
creme caramel. For a lighter meal, combine 
some small plates with one of the salads. 
and you'll still be able to dance the rest of the 


A good meal is great, but a good meal 
paired with good wine is even better. You'll 
get just that on April 28 at Les Zygomates 
Wine Bar & Bistro (129 South Street, 
Boston), when the restaurant hosts a 
Rosenblum Cellars Wine Dinner. Director 
of winemaking Kent Rosenbium will lead 
the five-course meal, prepared by chef/ 
owner lan Just. Wines will include zinfan- 
dels, a muscat, and a viognier. The cost is 
$65 and dinner begins at 7 p.m.; call (617) 
542-5108. 


night away. 


EAST CAMBRIDGE 

B-SIDE LOUNGE, 92 Hampshire St, Cam- 
bridge, (617) 354-0766. $10-S14. The new 
owners shined up this former dive bar just 
enough to make it feel safe for eating. The 
surprise is how good the eating is: really 
spiffy versions of home-cookin’ favorites like 
fried chicken and an oyster po’ boy sand- 


h salad, topped 


portobello 


ty and inte 


nm 
p.m 


wich. Pius there are quirky touches, like free 
hard-boiled eggs at the bar. 

DESFINA, 202 Third St, Cambridge, (617) 
868-9098. $8-$18. Cute Greek corner 
restaurant in the shadow of the Cambridge 
courthouse. Inexpensive straight-shot ver- 
sions of Greek-American classics. Don't 
miss the electrically garlicky skordalia, or the 
‘saganaki OPA!” — a plate of flaming 
sheep's-milk cheese. 

THE HELMAND, 143 First St 
Cambridge, (617) 492-4646. $10- 
$17. Greater Boston's first Afghan 
restaurant, and also one of the 
finest South Asian restaurants we 
have had. Serves dishes with a 
seamiess style in a beautiful setting 
with fine service. Vegetarians and 
meat-eaters will both be giddy with 
delight 


HARVARD SQUARE 
CASABLANCA, 40 Brattle St 
Cambridge, (617) 876-0999. $14- 
$21 (lunch, $7-$9). Chef Ruth-Ann 
Adams has taken the helm from 
Ana Sortun, who helped build this 
Harvard Square institution into an 
impressive North African-inflected 
restaurant. 

THE HARVEST, 44 Brattle St 
Cambridge, (617) 868-2255. $20- 
$29. Meet the new Harvest, quite 
different from the old. The new one 
Still focuses on New England foodstuffs, but 
the cheffery is professional and poised, the 
flavors intriguingly sour, and the desserts 
make memories. Menu changes weekly. 
RIALTO, 1 Bennett St. (Charles Hotel), Cam- 
bridge, (617) 661-5050. $20-$36. Despite 
the Mediterranean name and format, it is the 
traditional French food that impresses. Hotel 
Quests give the room an upscale and older 
crowd, but a less formal tone than you might 
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expect lets everyone enjoy. 

WEST SIDE LOUNGE, 1680 Mass Ave 
Cambridge, (617) 441-5566. $14-$22. The 
poshification of the Harvard-Porter neighbor- 
hood continues with this little bistro. Quite 
competent Mediterranean food, light on the 
meat, and a cozy bar that nicely walks the 
line between stylish and friendly 


INMAN SQUARE 

ARGANA, 1287 Cambridge St, Cambridge 
(617) 868-1247. $14-S24. If there are hit 
songs, maybe there are hit restaurants, and 
Argana feels like the summer hit of 2002. Ex- 
otic Moroccan food and décor mix with Euro- 
techno sounds to evoke both the ancient 
world and present moment. Get the mixed 
appetizer mazza plate, cous cous Argana 
anything with lamb, and the mint sorbet for 
dessert. 

EAST COAST GRILL, 1271 Cambridge St 
Cambridge, (617) 491-6568. $8-$26. En- 
larged and leaning now toward premium 
fresh seafood, but still the greatest place 
with the least pretense for barbecue, grilled 
meat, soulful side dishes, and super-spicy 
hot dishes, clearly labeled. 

MIDWEST GRILL, 1124 Cambridge St 
Cambridge, (617) 354-7536. $16.95 (lunch)- 
$18.95 (dinner). The Brazilian contribution to 
barbecue is churrasco rodizio, which trans- 
lates to a lot of meat for less than $20. 
Roasting spits are brought to your table 
pork, beef, chicken, lamb, and more, in end- 
less rotation. Other Brazilian specials are 
good, too, and the vibe is unfailingly friendly. 
OLE MEXICAN GRILL, 11 Springfield St 
Cambridge, (617) 492-4495. $11-§21. This is 
about as good as Mexican cooking gets in 
Boston: the fresh things are fresh, the fried 
things are crunchy, and the cooking of Oaxa- 
ca and Veracruz comes through without a lot 
of cheesy Texas interference. The vibe is 
cheerful and lively, probably thanks to the ex- 
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cellent Mexican beer list and totteringly full 
margaritas. 

SWEET CHILI, 1172-1178 Cambridge St. 
Cambridge, (617) 864-4500. $8-$15. At the 
time of our review, Sweet Chili was serving 
the best sushi we'd ever had in Cambridge. 
Japanese appetizers are good, too. ironical- 
ly, the Thai food at this primarily Thai restau- 
rant is the weakest link. 


KENDALL SQUARE/MIT 

THE BLUE ROOM, One Kendall Sq., Cam- 
bridge, (617) 494-9034. $17-$22. A quietly 
great Cambridge restaurant, especially for 
desserts. Owner Steve Johnson respects the 
space's eclectic heritage of seafood, big fla- 
vors, and live fire, but adds a French bistro 
sub-theme to its post-peasant dishes. Excel- 
lent service of wines by the glass and 
uniquely correct tea service. Fierce Sunday 
brunch. 

MIRACLE OF SCIENCE, 321 Mass Ave 
Cambridge, (617) 868-2866. $3-$10. A loud 
bar full of altemative rock and two-tone 
music, not too many MIT jokes. But great 
grilled skewers, each with tortillas and its 
own lively, creative condiment on the side. 
Also fabulous burgers with real roast pota- 
toes. Young, cool-looking 
crowd. 

SALTS, 798 Main St, Cam- 
bridge, (617) 876-8444. $18- 
$28. This tiny space has been 
home to a series of inventive 
bistros over the years, and the 
current occupant is charming 
and consistent. The food is 
New American with an Eastem 
European influence; when we 
visited in the fall, that meant 
excellent Ukrainian dumplings 
with a lovely roasted lamb loin. 


NORTH 
CAMBRIDGE 
ASPASIA, 377 Walden St. 
Cambridge, (617) 864-4745 
$20-$26. Who says size matters? This tiny 
room bangs out bistro food that would do a 
downtown restaurant proud. The mostly 
Mediterranean flavors are big but not 
overblown: a sharp, crisp salad of pear and 
endive leads into a meal of truffied risotto or 
grilled rack of lamb. Coffee at the end comes 
in a little French press. Cute 

FRANK'S STEAK HOUSE, 2310 Mass Ave 
Cambridge, (617) 661-0666. $8-$19. The 
oldest steakhouse in Massachusetts, as far 
as anyone knows. After a period as a blond- 
wood 70s eatery, this has transformed part- 
way back to the dark red-meat emporium it 
was when Tip O'Neill hung out here. You can 
certainly order chicken, but be warned: the 
motto is “Home of the Boneless Sirloin Siz- 
zling Platter. 


PORTER SQUARE 

GIUSEPPE’S, 1815 Mass Ave, Cambridge 
(617) 354-3727. $14-$23. A somewhat hasty 
remake of the once-popular Metro gives us a 
very serviceable Italian restaurant in the 
Porter Exchange building. You can build a 
very nice evening around the nicely selected 
bottles of inexpensive red wine, the ‘signa- 
ture meatballs” or fried fish appetizer, the 
rack of lamb or stuffed saimon, and a fruit 
tart. 

TEMPLE BAR, 1688 Mass Ave, Cambridge. 
(617) 547-5055. $13-$20. Outrageously 
popular yupscale bar. Amid oak, leather, and 
vintage posters, Harvard Law kids and their 
profs mingle with hip young Cantabrigians 
and middle-aged bookish types who still 
populate the neighborhood. The menu has 
improved significantly with a new chef, and 
who has tumed its focus more to quality 
rather than quantity. There are inventive 
dishes to be had, and standouts in the pasta 
arena. 


le) atti) 


AQUITAINE BIS, 11 Boylston Street (lower 
Chestnut Hill Mall), Chestnut Hill, (617) 734- 
8400. $18-$29. Aquitaine at the lower Chest- 
nut Hill Mall has the same format and faves 
as the popular South End bistro, and will be 
just as big a hit. If you missed the first 170 
years of America’s love of French food, you 
can catch right up with Beigian endive salad, 
gruyere tart, steak frites, seared duck steak. 
warm chocolate pudding cake, chocolate 
mousse, and caramelized bread pudding. 
Dress up a little — it's a French restaurant. 
CHINATOWN SEAFOOD RESTAURANT, 
1306 Beacon St (Coolidge Comer), Brook- 
line, (617) 232-9580 and (617) 739-2577 
$7-$29. Yup, dam close to Hong Kong 
seafood in landlocked Brookline. The former 
Noble House has linen tablecioths and an in- 
triguing wine list, but don't be afraid to get 
down with a whole steamed fish, lobster, or 
crab with ginger and scallion, or the surpris- 
ingly well-executed ‘five delights in nest. 
On the turf side, a handy Peking duck, stir- 
fried pea stems two ways, and good chow 
foon plates. 

FUGAKYU, 1280 Beacon St. (Coolidge Cor- 
ner), Brookline, (617) 734-1268. $15-$40. 
Large, beautiful restaurant serving many 
kinds of Japanese food at a high level, not 
just sushi, although the sushi and sashimi 
are very good. And the sushi bar circled by a 
ting of moving wooden ships is a conversa- 
tion piece. Some highlights were the cater- 
pillar maki, sashimi, tempura, and the really 
delicious tempura (fried) ice cream. 

GINZA, 1002 Beacon St. (Audubon Circle), 
Brookline, (617) 566-9688. $11-$44. Ar- 
quably the best sushi bar in Boston, certain- 
ly one of the most avant-garde, yet well 
grounded in tradition, as evidenced by the 









































more than 20 brands of sake, the wide range 
of cooked appetizers, and the solid tempura 
and teriyaki. Somewhat random service 
won't bother those who come in expecting to 
share tastes. 

JAE’S GRILL, 1223 Beacon St., Brookline, 
(617) 739-0000. $9-$20. For those familiar 
with Jae's hip, inexpensive Asian-fusion 
menus, it may seem like he has taken over a 
Steakhouse and doesn't want to offend the 
old clientele. The good news is you can get 
Jae's flavors in the appetizers, and your eld- 
erly aunt from Peoria can order off the en- 
trée list. Also a swell raw bar/wine bar. Now 
serving sushi. 

LUCY’S, 242 Harvard St, Brookline, (617) 
232-LUCY. $8-$16. Crunchy and woman- 
friendly version of an American bistro built 
around the wood-fired oven of the former 
Zaatar's Oven. No-cream ciam and com 
chowder, roast chicken or fish, and all the 
desserts are terrific. Also a very relaxed bar 
scene. 

TABERNA DE HARO, 999 Beacon St, 
Brookline, (617) 277-8272. $10-$15 (tapas 
cost less). The most modem Spanish tapas 
place in the city may also be the most au- 
thentic: there really are no dinners per se, 


Runners and non-runners alike can get 
their carbo load on April 20 and 21 at 
Monica’s Restaurant (143 Richmond 


Street, Boston), when the North End 
eatery offers a three-course Marathon 
Menu. The $26.20 meal includes an ap- 
petizer, pasta entrée, and dessert. Call 
(617) 227-0311. 





and the food is tuned salty and smail to com- 
plement the dry sherries of Spain. A great 
evening if you like this kind of eating, and 
better if you connect early and often with the 
grilled asparagus, white anchovies, pollo en 
pepitoria, shrimp in garlic oil, or the cheese 
platter. 

WASHINGTON SQUARE TAVERN, 914 
Washington St. (Washington Square) 
Brookline, (617) 232-8989. $10-$18. Loud 
and dark, with very effective food either with 
or without beer and wine. Don’t miss any- 
thing roasted, nor the pilaf-type dishes. 
There are no desserts, but there's a bakery 
across the street 

ZAFTIGS, 335 Harvard St. (Coolidge Cor- 
ner), Brookline, (617) 975-0075. $7-$13. De- 
spite the name, a very un-nostalgic, post- 
modem kind of delicatessen with generally 
excellent food and very reasonable 
desserts. Un-nostaigic means low-fat pas- 
trami, chicken soup, and such, but also giori- 
ous comed beef, whitefish salad not to have 
to die for, and house-baked desserts. Break- 
fast is served all day. 


BAKER'S BEST, 27 Lincoin St (Newton 
Highlands), (617) 332-4588. $12-$24. The 
wildly popular caterer and lunch spot has 
added a five-night bistro, and this is good 
news for palate and wallet. Daily fish and 
pasta specials have been superior, with crab 
cakes and a “signature” meatloaf every 
night. Excellent coffees and deli-style 
desserts. 

THE CHEESECAKE FACTORY, 300 Boyl- 
ston St. (Atrium Mall), Newton, (617) 964- 
3001. $9-$25. The Chestnut Hill Atrium 
Mall's version of a 34-unit nationwide chain, 
the Cheesecake Factory brings a bit of Bev- 
erly Hills Egypto-deco to what is really an 
updated Jack and Marion’s, a giant deli. 
Everything imaginable is on the menu in por- 
tions you'll have to take home, so one strat- 
egy might be to have a big appetizer like the 
Vietnamese summer rolis and split some- 
thing like a Kahlua-almond-fudge cheese- 
cake 

CHUNG SHIN YUAN, 183 California St, 
Newton, (617) 964-0111. $8-$14 (brunch). 
Weekdays, this is another run-of-the-mill 
Mandarin/Szechuan restaurant. But the Tai- 
wanese brunch here on Saturdays and Sun- 
days is Newton’s best-kept secret. Line up 
by 11:15 for the 11:30 opening and enjoy jel- 
lyfish salad (better than it sounds), steamed 
pork dumplings, and fried bread dipped in a 
bow! of sweet soy milk. 

JAMJULI, 1203 Walnut St (Newton High- 
lands), (617) 965-5655. $7-$15. Beautiful 
and innovative Thai restaurant, despite its 
suburban location just off Route 9. Dress ca- 
sually but dine like an emperor. The hot cur- 
ries are good, and so are the bland dishes, 
but the musts are soups, mee grob, and the 
‘Superior Duck” (it is!). 

KOUZINA, 1649 Beacon St. (Waban), (617) 


558-7677. $10-$22. Is it a bistro? Is ita fam- | 
ily restaurant? What is a trained chef doing | 


with Greek dishes out in Waban? Well, mak- 
ing some neat dinners where the kids can 


have a pizza or pasta entrée and the gour- | 


mets can bliss out on codfish cakes, porter- 
house jamb chops, seafood cannelioni, a 
great bread pudding, and chocolate pot de 
créme to end ‘em all. 

LUMIERE, 1293 Washington St (West New- 
ton), (617) 244-9199. $23-$32. For some- 


thing described as a bistro, Lumiére looks | 


and sounds the part, but aspires to finer 
food and prices. So we see pretty well- 
dressed people eating pretty posh food — 
soups and seared sea scallops were some 
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early winners — and feeling rather Parisian. 
Although you find it across from the West 
Newton Cinema, a meal at Lumiere is so far 
too serious to add to an evening of film- 
going. Closed until evening. 


DALI, 415 Washington St., Somerville, (617) 
661-3254. $18-$24 (entrées); $3.50-$7.50 
(tapas). A rare (and crowded) outpost for 
Spanish-from-Spain cooking. Tapas capture 
the tone and savor of the original, from 
slices of potato omelet and fresh anchovy fil- 
lets to garlicky potato salad and sautéed 
portobello mushrooms. Starting at $3.50 a 
pop, you can afford to experiment. 

DIVA, 246 Elm St. (Davis Square), 
Somerville, (617) 629-4963. $11-$15. It's 
flashy, it’s pricey, and it’s the only Indian 
food in Davis Square. The high points are 
the tasty grilled specials and the best lassi 
we've ever had, but otherwise this new 
restaurant from the owners of Kashmir is 
more good than exceptional — and plagued, 
at least initially, with service problems. Still, 
@ great interior counts for something, as 
does sidewalk seating in summer- 
time. 

EAST ASIA, 868 Broadway (Pow- 
derhouse Square), Somerville, 
(617) 666-8282. $7-$11. A tiny, out- 
of-the-way place with great, great 
Asian food. The menu is North Chi- 
nese and Thai, but the keynote is 
loving treatment of basic ingredi- 
ents in dishes like chili eggplant, 
King’s tofu, peninsula or mango 
chicken, and spicy squid. 

EVOO, 118 Beacon St., Somerville, 
(617) 661-3866. $15-$26. Chef 
Peter McCarthy, late of the Boston- 
ian Hotel, boldly opens Somerville’s 
most expensive restaurant and the 
foodie stampede begins. When he's 
on, he’s on: lobster-pumpkin 
bisque, tea-smoked, mint-cured lamb rack, 
and grilied Maine salmon fillet all show spark 
and substance. But the fast-and-ioose ap- 
proach to ethnic idioms means the food isn't 
always as consistent as the sculptural pres- 
entation would have you welieve. 

HOUSE OF TIBET KITCHEN, 235 Holland 
St. (Teele Square), Somerville, (617) 629- 
7567. $6-$9. The first Tibetan restaurant in 
New England, and something of a one-room 
cultural exhibit with background music, rugs 
on every chair and bench, and a potted his- 
tory of Tibet on the menu. Next door is a Ti- 
betan Buddhist resource center and gift 
shop, but first relax with some buttered tea 
and really excellent momo, the Tibetan an- 
swer to Peking ravioli. 

PALENQUE, 300 Beacon St, Somerville 
(617) 491-1004. $10-$15. This great little 
mole-in-the-wall proves to New Englanders 
that classic Mexican cooking can be tangy 
and complex instead of just hot. Try the car- 
nitas (pork tips in an unsweetened choco- 
late-orange sauce) or anything with the 
cilantro-heavy salsa verde. Bring your own 
beer. 

REDBONES, 55 Chester St. (Davis Square) 
Somerville, (617) 628-2200. $6-$15 (lunch, 
$4-S7; all-you-can-eat ribs and chicken, $7- 
$9). Big food for big guys. Loud and bright 
and legendary for barbecued, grilled, and 
smoked things, hoofed or otherwise. The 
Arkansas ribs are phenomenal; so are the 
Buffalo shrimp. Try the corn pudding to start. 
The wait is long but worth it. Cash and 
checks only. 

VINNY'S AT NIGHT, 76 Broadway (Sullivan 
Square), Somerville, (617) 628-1921. $10- 
$20. Behind a convenience store called 
Vinny's Superette lurks this den of pure East 
Somerville underworld cool. Great chops 
and profuse pasta served on red-and-white- 
check tablecloths, and more antipasti than 
you can shake a stick at. Try the amazing 
pork chop in vinegar-pepper sauce. 


BLUE GINGER, 583 Washington St. 
Wellesley, (781) 283-5790. $19-$28. Ming 
Tsai’s celebrity hasn't ruined Blue Ginger, 
just made it a little harder to get in. The real 
mark of class is superior service that 
makes everyone comfortable and confident 
with the unfamiliar menu. Once you're in, 
stick with the signature Asian-fusion dishes 
like the foie gras shumai and the spectacu- 
lar Chilean sea bass, since some of the ex- 
periments are over-cheffed. Save room for 
superior desserts. 

CAMPANIA, 504 Main St., Waltham, (781) 
894-4280. $18-$35. Remember how much 
fun Italian restaurants used to be, before 
the experts ruined them? Campania, 
named for the province around Naples, is 
all that — with better desserts. It does get 
expensive, but you won't be disappointed 
by the excellent wood-grilled and roasted 
meats, seafood specials and pasta dishes, 
and anything creamy or chocolate or both. 
Old-style jumbled décor and hearty volume. 
CARAMBOLA, 663 Main St, Waltham, 
(781) 899-2244. $7-$20 (lunch, $5-$8). 
Rather posh, rather refined, completely de- 
licious version of Cambodian home-style 
cooking as it might have been in an affluent 
home. The Perry family of Elephant Walk 
fame have focused on this purely Cambodi- 
an (except well-selected wines and 
desserts) restaurant worth a trip to 
Waltham from anywhere east of Phnom 
Penh. Order from each of five categories, 
but don’t miss the spring rolls and the 
carambola salad among the grilled delights 
and light curries. 
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e think of the African diaspora — the dis- 

persal of African peoples to the New 

World created by centuries of slave trad- 
ing — in ways different from the Irish diaspora or the 
Jewish or the Armenian. But the reason we think of 
the African diaspora as different has never struck me 
as being rooted in slavery per se. In terms of mortality 


rate, brutal impoverishment, and outright killing, the 
terms of emigration to our hemisphere for all those 
groups over the last centuries is probably on a par — 
if systemic, cultural cruelties can ever be equated. 
No, what’s different about the African diaspora is 
what happened when African people got here. The 
Continued on page 12 
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Lollapalooza, with Jane's Addiction, Audiosiave, Queens of the 
Stone Age, Incubus, Jurassic 5, and the Donnas, July 25 at the 
Tweeter Center, Mansfield: call (617) 931-2000. 
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BY PETER KEOUGH 


nsipid though it was, My Big Fat Greek 

Wedding and its obese box-office suc- 

cess threatened not only the future of 
independent cinema but also that of au- 
thentic ethnic representation on the screen. 
Want to make a mint? Just insert the na- 
tionality of your choice after the words 
“My Big Fat ...” and turn out a low- 
budget sit-com. Fortunately, that wave of 
formulaic pseudo-multicultural pabulum 
has yet to materialize. Instead, two films 


Lo era 


kkk 
Better Luck Tomorrow 


Directed by Justin Lin. Written by Ernesto M. 
Foronda, Justin Lin, and Fabian Marquez. With 
Parry Shen, Jason Tobin, Sung Kang, Roger 
Fan, John Cho, and Karin Anna Cheung. A 
Paramount Classics release (101 minutes). At 
the Boston Common and the Harvard Square 
and in the suburbs 


kkk 
Raising Victor Vargas 


Directed by Peter Sollett. Written by Peter 
Sollett and Eva Vives. With Victor Rasuk, Judy 
Marte, Wilfree Vasquez, and Altagracia Guzman. 
A Samuel-Goldwyn Films release (88 minutes). 

| At the Copley Place and the Kendall Square and 
in the suburbs. 











Old-wav 


Clouzot’s Quai des Orfévres 


BY STEVE VINEBERG 


he 1947 Quai des Orfévres is one of the 

neglected pleasures of the underrated 

era of French film between the Occupa- 
tion and the French New Wave explosion 
the period that the New Wave directors re- 
ferred to, slightingly, as the cinéma de papa 
Henri-Georges Clouzot, who made it, had 
his 1943 
Le corbeau was so unflattering a portrait of 
French provincial life that it was said to have 
been used by the Nazis as anti-French prop- 
aganda. Quai des Orfévres restored him to 
favor, and he became perhaps the most im- 
portant filmmaker in France until the end of 
the 1950s. 

The film is a policier — the title identifies 
the location of the precinct in the Ménil- 
montant neighborhood of Paris — but one 
with unusual charm and emotional range 
The heroine is Jenny Lamour (Suzy De- 
lair), a cabaret singer who foolishly allows 
an amorous hunchback with a thick pocket- 
book named Georges Brignon (Charles 
Dullin) to flirt with her so she can get him 
to finance her entrée into the movies. This 
behavior arouses the jealousy of her accom- 
panist husband, Maurice Martineau 
(Bernard Blier). Discovering evidence of a 
rendezvous at Brignon’s home, he sneaks 
out there, armed, after first establishing an 
alibi for himself at the Eden, a music hall 
where he and Jenny sometimes perform. 
But he arrives to find the man 
already dead. Jenny says she killed him ac- 
cidentally when he came on to her — 
though it’s not Maurice she confesses to 
but their friend Dora (Simone Renant), a 


been denounced as a collaborator 


film 


The kids are all right 


Better Luck Tomorrow and Raising Victor Vargas 


opening this week prove that independence 
in both filmmaking and ethnic identity can 
survive the post- Wedding honeymoon. 
They also overcome another Hollywood 
homogenization, the teen movie, by offer- 
ing complex and ambiguous young protag- 
onists who are far beyond the range of 
marketing ciphers like Amanda Bynes 

In lesser hands, Justin Lin’s Better Luck 
Tomorrow might have been called My Big Fat 
Asian Wanna-Be Gangstas or What a Chi- 
nese Guy Wants. Instead, the title alludes to 
John Woo’s hard-boiled Hong Kong actioner 
A Better Tomorrow in its tale of alienated 
Asian kids from a well-to-do suburb who 
progress from studying hard to selling cheat 
sheets to dealing dope and so on into Martin 
Scorsese territory. 

Told in circular chronology, Tomorrow 
opens as high-school pals Ben (Parry 
Shen) and Virgil (Jason Tobin) search a 
yard for a ringing cell phone, finally dig- 
ging up the dead man who owns it. Life 
wasn’t always so complicated. A few 
months before, Ben had been a typical 
overachiever, hitting the books to get into a 
good college, joining extracurricular activi- 
ties, warming a bench on the basketball 
team. But then he fell in with the wrong 
crowd. Which isn’t hard to understand, 

nce they're identical to the right crowd, 
being smart upper-middle-class Asian- 
American kids like Daric (Roger Fan), edi- 
tor of the school paper and Ben’s introduc- 


charm 


photographer whose adoration of Jenny 
prompts her to cover her friend’s tracks 
(and conceal the confession from Maurice) 

There was a brief period in Hollywood's 
history, around World War II, when melo- 
dramas and jazz musicals were combined, 
and those hybrids (like Anatole Litvak’s 
1941 Blues in the Night) are the closest 
American equivalents to Quai des Orfévres, 
with its entertaining revue and nightclub 
numbers. The comparison doesn’t do 
Clouzot’s movie justice, though. The film- 
making here is superlative (with glittering, 
noirish photography by Armand Thirard), 
the writing is tart, and the performances 
are both witty and soulful. benuad Blier, 
the great character actor whose son 
Bertrand became one of the signal direc- 
tors of the post-New Wave years, supplies 
a touching portrait of the kind of devotion 
that can, under the worst circumstances, 
drive a man to desperation. His Maurice 
and Suzy Delair’s Jenny, eternally squab- 
bling yet profoundly reliant on each other, 
are one of the most convincing married 
couples movies have given us. Delair’s 
broad, radiant face is beautiful even when 
it’s turned down in a pout, and she’s 
naturally sensuous, whether shaking a 
beribboned bustle at the crowd at the Eden 
or singing a ballad at her classier venue, a 
club where three Gypsy violinists eficircle 
her like chorus boys around a diva. 

Top billing, however, goes not to Delair 
but fo Louis Jouvet, who plays Antoine, the 
inspector on the homicide case. Jouvet, 
with his lanky frame and winecellar voice 
and a face that looks as if someone had 
pulled it like taffy, was one of the chief rea- 


tion to the world of scams, cheating, 
extortion and larceny, and Steve 
(John Cho), a listless hunk who 
craves sensation and seems indiffer- 
ent to his riches, including 
Stephanie (Karin Anna Cheung), 
Ben’s dream girl. 

Or is Steve Ben’s dream boy? To 
morrow never tells, though it spells 
some things out. Among Lin’s coy de- 
vices is posting as the film’s chapter 
headings whatever vocabulary word (“temer- 
ity”; “quixotic”) Ben happens to be studying 
for the SAT exams. But neither does the film 
judge — rather it embraces the ambiguity of 
experience, especially adolescent experience, 
which is perhaps why no parents are seen in 
the film (the closest thing to adult authority 
is a biology teacher played by Leave It to 
Beaver’s Jerry Mathers). That honesty and 
the sad, funny, authentic banter between 
Ben and his band of fellow privileged losers 
are among Tomorrow’s rueful rewards. Lin’s 
own tomorrow looks bright indeed 

Tomorrow begins with ennui and ends 
with lost innocence; first-time director 
Peter Sollett’s Raising Victor Vargas 
with bluster and ends with innocence, if 
not regained then at least recognized. Vic 
tor (Victor Rasuk) is at first so crudely 
low that I almost wrote off the whole 
movie. Caught in the sack with “Fat 
Donna,” this would-be 15-year-old 
lothario of the Lower East Side barrio tries 


sons to go to French movies in the "30s 
and °40s; if you’ve seen him as the down- 
and-out baron in Jean Renoir’s The Lower 
Depths, you know why. His acting here is 
so unstressed that he scarcely seems to be 
doing anything more than insinuating him- 
self, but his performance is decorated with 
, like the way he kisses his 
sleeping son and the loping limp he devel- 
ops to acknowledge an unhealed bullet 


grace notes 


SQUABBLING YET LOVING, Bernard Blier’ 


RAISING VICTOR VARGAS: eaaer Rasuk and 
Judy Marte uncover not stereotype 
souls experiencing love for the first time 
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Quai des Orfévres 


Directed by Henri-Georges Clouzo 

Screenplay by Clouzot and Jean F ies 
Based on the novel Légitime défense, by 
Stanisias-André Steeman. With Louis Jouvet, 
Suzy Delair, Bernard Blier, Simone Renant, 
and Charles Dullin. in French with English 
subtitles. (102 minutes) All week at the 
Brattle Theatre. 


s Maurice and Suzy Delair’s Jenny are 


one of the most convincing married couples movies have given us 


wound. Jouvet manages to make this char- 
acter warm-hearted without sentimentaliz- 
ing him — especially in the final scenes, 
when he pays tribute to the love that the 
three suspects feel for one another other. 
His final scene with Simone Renant has a 
wised-up tenderness you don’t expect. 
The movie is full of such surprises, like a 
scene where loyal cabbie Emile (beautifully 


played by Pierre Larquey), after Antoine has 
trapped him into identifying a fare, apolo- 
gizes to her for getting her in trouble. Or a 
torch song delivered by a dark-eyed 
chanteuse with a cigarette hanging out of 
her mouth. Or the way Clouzot stages an 
encounter between Maurice and a prostitute 
in adjacent jail cells. And in a shiny new 
prinf; it’s not.to be missed. a 
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ANGER MANAGEMENT 


How different history might have been if Sad- 
ein, or George Bush and Donald 
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Turturro’s anger sufferer 
g 1k you're better than me be- 
cause you have both your nuts?”, and Woody 

arrelson purring nasty suggestions in a Ger- 
man accent as a transvestite streetwalker 
named Galaxia 

At times, the film offers more management 

than anger, but during these dead s 
can reflect on how this state of affairs might 
reflect the encroachment on civil liberties in 
post-September 11 America. Buddy's regi- 
men involves wire-tapping and 24-hour sur- 
veillance, and he restricts what music Dave 
can listen to, what images he can watch, and 
what things he can say. Buddy even climbs 
into bed with his patient. Angry man John 
Ashcroft might want to take note. (101 min- 
utes) At the Boston Common, the Fenway, 
the Fresh Pond, and the Chestnut Hill and in 
the suburbs. 










































































































































































































































ANGER MANAGEMENT: Jack Nichol 


dler make a lovely couple harmonizing or 











— Peter Keough 
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—PegAloi Christopher Guest do the Kingston Trio thing 


BULLETPROOF MONK 


Nazis as baddies and monk mentorship a la 
kung fu are back in style in this chopsocky 
adventure/comedy from Paul Hunter. Here 
the always graceful Chow Yun-fat plays a 
nameless Tibetan monk whose 60-year task 
S to guard the Scroll of the Ultimate, which 
possesses unlimited power. He’s ageless 
and almost invincible in combat, but a per- 
sistent Nazi (Karel Roden) pursues him and 
his treasure across time. In the hip-hop pres- 
ent, the Monk enlists the aid of a two-bit 
pickpocket named Kar (Seann William Scott 
of Dude Where’s My Car and American Pie) 
This slack, smart-alecky punk has a few 
kung fu moves of his own, and he may just 
fulfill the prophecy and become the next 
bearer of the scroll. 

The odd-coupie chemistry between Chow 
and Scott carries the film until the unimagi- 
native buddy formula wears thin and the 
Nazi becomes a shameless stereotype of 
evil. High-kicking babes Jaime King as Kar's 
brassy love interest and Victoria Smurfit as a 
neo-Nazi bitch add sass, but though the 
gravity-defying wire stunts do impress, this is 
still just a warm up for The Matrix Reloaded 
(103 minutes) At the Boston Common, the 
Fenway, the Fresh Pond, and the Circle and 
in the suburbs 





— Peter Keough 


CHASING PAPI 


In Linda Mendoza’s Latin-spiced romp, three 
women from different backgrounds and geo- 
graphic origins meet up at a bungalow in Los 
Angeles and discover that they have one 
thing in common: the same man. But instead 
of confronting the three-timer, they wind up 
in a beauty pageant and get caught between 
the FBI and a pair of bungling hoods. The 
object of their affection, Papi (a smooth, 
hunky Eduardo Verastegui), spends a good 

; ; 3 deal of the film uncon- 
scious and in the bac! 
seat of a pink convertible 
as the trio jet around the 
City. Initially, of course, 
brassy attorney Lorena 
(Roselyn Sanchez), wait- 
ress-with-dancer-aspira- 
tions CiCi (Sofia Vergara 
shaking her form a la 
Charo), and pampered 
New York socialite Patri- 
cia (Jaci Velasquez) de- 
test one another, but this 
is a tale of female bond- 
ing, SO each silly travail 
they undergo is a mecha- 
nism designed to endear 
oil to water. The film 
hangs on its ethnocentric 
roots and the sexual 


son and Adam San- magnetism of its stars, 
though much of what 


1 “I Feel Pretty.” 


could have been is watered down by political 
correctness and a PG rating. The three ac- 
tresses are fiery enough, and director Men- 
doza gives the film, a brusque, frenetic 

edge, but in the end, it’s just a rumba with 
two left feet. At the Boston Common, the 
Fenway, and the Fresh Pond and in the sub- 
urbs 


— Tom Meek 


HOLES 


There’s no point in making 
strenuous objections to 
this leisurely, benign film 
for 11-year-old boys. It has 
a welcome contempt for 
authority that's justified by 
the story, in which the 
wicked warden (Sigourney 
Weaver) of a juvenile cor- 
rection center forces her 
charges to dig holes in the 
desert in the hope of re- 
covering the spoils of a no- 
torious 19th-century fe- 
male outlaw. The film gets 
points for showing a 
mouth-to-mouth kiss be- 
tween a black man anda 
white woman (the sympa- 
thetic outlaw, whose ad- 
ventures are recounted in 
running flashbacks). Within 
the limits imposed by the script’s ban on am- 
biguity, the performances are mostly good, 
especially that of Jon Voight (disguised as 
Wayne Newton). But is it too much to wish 
that Holes had been made with a little more 
deviousness, a little less zeal in spelling out 
the obvious? There’s no possibility that any 
member of the audience, no matter how 
young, will miss any point. The tyranny exer- 
cised by director Andrew Davis is as total as 
that of his villains. (111 minutes) At the 
Boston Common, the Fenway, the Fresh 
Pond, and the Circle and in the suburbs. 

— Chris Fujiwara 


new friends 


HOUSE OF 
1000 CORPSES 


A kaleidoscopic-stroboscopic Grand Guignol 
slathered in Day-Glo greasepaint, bathed in 
black light, and soundtracked with a crush- 
ing jackhammer din, metal maven Rob Zom- 
bie’s long-awaited directorial debut doesn’t 
quite match its own hype as “the most 
shocking tale of carnage you'll ever see.” 
Sure, this charnel house serves up butchery 
by the bucketload (it was dropped by Univer- 
sal for fear of an NC-17 rating), but the 
music-video auteur’s kitchen-sink camera- 
work and frenetic editing only distract you 
from feeling suspense or fear. Cribbing liber- 
ally from The Texas Chainsaw Massacre and 
others, Zombie's screenplay follows four kids 









HOLES: Shia LaBeouf digs up some 


who — you guessed it — get waylaid road- 
side in the middie of nowhere. They've also 
just picked up a hitchhiker. And it’s pouring 
And it’s Halloween. What luck, there’s a 
trash-strewn Victorian manse up yonder 
where they can dry off 

Inside, of course, a family of sadists and 
sex Maniacs await (voluptuous, horrible 
Karen Black plays Mom), and the hapless 
teens are subjected to an assaultive barrage 
of split-screening, jump cuts, negative film 
stock, fuzzy flashbacks d grainy Super-8 
If Zombie is smitten with his own cleverness, 
he’s also unsure of what tone to strike. At 
first, the carnage is carnival-colorful — Rob 
was once a production assistant on Pee- 
wee’s Playhouse, and it shows. But by the 
time we reach the grim and oppressive cli 
max, one character's warning rings true 
“You don't have to go to Hell. This is Hell.” 
(88 minutes) At the Boston Common, the 
Fenway, and the Circle and in the suburbs. 

— Mike Miliard 


MARION BRIDGE 


Winner of the Best First Feature award at 
the 2002 Toronto Film Festival, this intimate, 
affecting effort from Canadian director 
Wiebke von Caroisfeld foliows the newly 
sober Agnes, who leaves Toronto to return to 
her Nova Scotia home town, where her sis- 
ters Theresa (Rebecca Jenkins) and Louise 
(Stacy Smith) are caring for their dying 
mother (Marguerite McNeil). The relationship 
between the two 
| stay-at-home sis- 
d ters, one an uptight 
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other a slacker who 
may or may not be 
a lesbian, is deftly 

4 acted and devoid of 
easy categorization. 
Carolsfeld directs 
with distinctive but 
unaffected lyricism, 
and the depressed 
rural town mirrors 
the women’s interior 
| lives, but the star 

| here is the luminous 
Molly Parker, whose 
most recent work 
includes her deli- 
cious guest appear- 
ances as a rabbi on 
HBO's Six Feet 
Under. As a young woman struggling to 
come to terms with a traumatic past, a pres- 
ent tinged with denial, and an uncertain fu- 
ture, Parker is shaded, unsettling and ulti- 
mately triumphant. (90 minutes) Af the 
Coolidge Corner. 

— Loren King 


MORVERN CALLAR 


In her first film, 2000’s Ratcatcher, a moody 
portrait of an adolescent boy growing up in 
the slums of Glasgow during the 1973 
garbage strike, Lynne Ramsay demonstrated 
a macabre, poetic realism that seemed 
drawn from personal experience. In Morvern 
Callar, which is adapted from the novel by 
Alan Warner, her macabre, poetic surrealism 
seems calculated, mannered, and pointless. 
A Christmas tree flashes dejectedly in the 
corner of the title character's apartment day 
and night, providing a silent but unsubtle 
commentary as Morvern (Samantha Morton) 
stumbles over her boyfriend lying dead in a 
pool of blood, a suicide note on his comput- 
er. The tree continues to flash as, emotion- 
less, she goes about her daily routine, step- 
ping over the body to heat a pizza and open- 
ing the presents under the tree and finally 
dismembering the stiffening corpse while 
going topless (but wearing sunglasses) and 
sipping brandy. 

lronic, perverse, voyeuristic, and cold- 
blooded, granted — but can we move on? 





rd 


Morvern does, getting her dead lover's novel 
published under her own name and using 
the proceeds to go off on holiday with her 
best friend, Lanna (Kathleen McDermott), 
who may have had an affair with the late 
boyfriend. Those scenes inject the film with 
its only vestiges of feeling and mystery, as 
the pair's Spanish 

excursions dead- 

end in tawdry ac- 

commodations, bad 

sex, and dread. 

Earnest but mis- 

conceived, Morvern 

Callar brings to 

mind Catherine 

Deneuve and the 

skinned rabbit in 

Roman Polanski’s 

Repuision, except 

that the rabbit had 

more pathos and 

humanity. (97 min- 

utes) At the Kendall 

Square. 


— Peter Keough 


PUCKOON 


It's 1924. The Irish 
Civil War is over, 
and it’s time to 
draw the boundary 
between the North 
and the Free State. 
A gaggle of bioviat- 


cemeteries (the deceased must now secure 
passports for burial), houses are haived by 
measures of barbed wire, and punters cram 
into a tiny corner of the local to take advan- 
tage of the North’s cheaper pints. 
It was said that the inspired surrealism of 
the late Spike Milligan’s daft, trenchantly ab- 
surd 1963 novel 
couldn't be filmed, 
but Terence Ryan 
proves otherwise 
with this slice of 
provocative satire 
rendered as silly, 
stylized paddy- 
whackery. A ram- 
shackle village pop- 
ulated by slurring 
sots, shifty IRA men, 
imperious priests, 
and hubristic, hatch- 
et-faced Brits is the 
quintessence of 
blarney, of course. 
= But cartoony camer- 
awork and knowing 
winks from an in- 
spired cast that in- 
cludes Richard At- 
tenborough, David 
Kelly, Milo O’Shea, 
and Elliott Gould 
only make the mor- 
dant bite of this wolf 
in stage-Irishman’s 
clothing that much 


ing blowhards from TUPPERWARE!: Earl Tupper and Brownie more subversive. (82 


both sides gather 
over a map of the 
island and set to 
work cordoning off counties. But when they 
realize that last call at the pub is imminent, 
the rest of the partition is scribbled in a fren- 
zied red line before the inevitable mad dash 
for the bar. Bad news for the hapless hamiet 
of Puckoon, which is split willy-nilly in two. 
Suddenly churches are cut off from their 


ae 


Wise construct an empire. 


minutes) At the Brat- 

tle Theatre next 

Thursday, April 24. 
— Mike Miliard 


STEVIE 


After making his hit documentary Hoop 
Dreams in 1994, Steve James took his cam- 
era to rural southern Illinois and sought out 


help dreams} 


come to life. 


#@ Help infertile couples become 
parents by donating your eggs - 
and help make dreams come true. 


$@ Dream Donations is looking for 
healthy women between the ages 
of 21-32. Donors will be required to 
take medication and undergo a 
minor surgical procedure. 


Generous compensation for time & effort. 
Participation is completely confidential. 


www.dreamdonations.com 
Call Dream Donations Toll Free: 


1-866-Dream Donor 


(1-866-373-2636) Mon. - Fri. 9-5 Se 


Stevie Fielding, a troubled young man to 
whom James had, while in college, served 
as a Big Brother. If the film that resulted is 
remarkably unpleasant for most of its two 
hours and 20 minutes, that’s not just be- 
cause of the horrific details of Stevie’s life 
(which the movie has the merit at least of 
bringing to light), but also because of the 
filmmaker’s constant foregrounding of his 
own dour compassion and tight-lipped mis- 
givings. One of James's voiceovers sums it 
up: “Stevie had wanted to be in this film so 
that he could spend time with me. And there 
| was repaying him by putting his tortured life 
on display.” 

A shot near the end speaks volumes 
about James's style and concerns: after Ste- 
vie's girlfriend suggests that “something 
good came out of” the process of shooting 
the film, the handheld camera moves in to a 
close-up of James looking skeptical, de- 
tached, and grim. It’s possible to admire 
James’s honesty in making his bad con- 
science so apparent, but he never confronts 
with any clarity the question that looms over 
his film: why make it? (140 minutes) Af the 
Kendall Square and in the suburbs. 

— Chris Fujiwara 


TUPPERWARE! 


The story of the 1950s Tupperware empire is 
told with wit and authority in this locally 
made documentary from Laurie Kahn-Leav- 
itt. Earl S. Tupper, a Massachusetts inventor, 
came up with the polyethylene product 
“powils that burped,” but it was a bundle of 
sorority-gal energy, Brownie Wise, who per- 
suaded Tupper to pull his product from 
stores and sell it only through in-your-home 
parties. While the antisocial Tupper stayed in 
his New England office, the dashing Wise 
took charge of the day-to-day business at a 
newly built Disneyland-like Florida head- 
quarters. It was she — Mamie Eisenhower 
meets Betty Furness — who built a national 
corps of eager salespeople, mostly lower- 
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middle-class women with high-school educa- 
tions who used their Tupperware money as 
second incomes. 


Most of Tupperware! is a valentine to the 


company, and especially to Wise, the first 
woman to grace the cover of Business Week 
Only in the last act is there a capitalist break- 
down, when it becomes clear that there was 


a glass ceiling in Tupperware for every 
woman other than Wise. And then there’s the 
inevitable fight between Wise and her jeaious 
boss, with the loser purged, becoming a for- 
gotten 1950s icon, like S&H Green Stamps 
and Studebakers. (62 minutes) At the Muse- 
um of Fine Arts next Thursday, April 24, and 
also Saturday April 26 

— Gerald Peary 


THE WAY HOME 


Somewhere Pauline Kael described a cer- 
tain type of foreign film as having the cute- 
child/clean-old-man syndrome. South Kore- 
an director Lee Jung-Hyang’s effort is a vari- 
ation, a bratty-child/dirty-old-woman movie 

Seven-year-old Seoul city boy Sang-Woo 
is left by his young, distraught mother with 
his grandmother in the sticks. He doesn't find 
the old lady, who’s mute and bent perpendi- 
cular, much company except to abuse, and 
when his Game Boy runs out of batteries, 
things get a little desperate. For the viewer, 
too, as the director tries to re-create the slow 
patterns and the sublimities of the everyday 
by highlighting the inane and the sentimental 
Cuteness and mawkishness stand in for gen- 
uine feeling, and despite his contrived con- 
version, Sang-Woo remains an insufferable 
little shit. The Way Home is beautiful to look 
at, and touching at times when Lee lingers 
over some of the old woman’s equally mori- 
bund friends. But for an unsentimental treat- 
ment of a similar theme, he should take a tip 
from Hou Hsiao-hsien’s A Summer at Grand- 
pa’s. In Korean with English subtitles. (85 
minutes) At the Copley Place 


— Peter Keough 
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Uncle Kracker treats you to his own special blend of 
down-home soul, funky country, groove-tinged hip-hop, 
and hard-driving rock 'n' roll. 


TOWER 


MUSIC - MOVIES & MORE 


TowerRecords.com 


CAMBRIDGE 


BURLINGTON | 


1:800-ASK-TOWER | 
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you have to see the music of 
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DOWN-HOME GAL FROM GLASGOW: 110 Jean-Luc Godard on the weekend 


Callar ID 


Lynne Ramsay as ingenuous auteur 


ince graduating from Scotland’s Na- 
tional Film School in 1995, Lynne 
Ramsay has had a precocious film- 
making career that mirrors the halcyon early 
days of Australia’s Jane Campion. Award- 
winning shorts led to edgy, original feature 
films: Ratcatcher and now Morvern Callar 
(opening this Friday at the Kendall 
), which recall Campion’s 
triumphs with Sweetie and Angel at 
My Table. 


her Piano phase with her next proj- 


Square 
She’s set to move into 


ect, an adaptation of Alice Sebold’s 
The Lovely Bones 
Has any of this swollen Ram- 


say's head? | don’t think few 


young woman | met with | 

fall’s Toronto Film Festival was so darned 
ingenuous, a down-home gal 
‘I'm nota film 
“Growing up in Glasgow, 

u don’t see Jean-Luc Godard on the 

Picton When I went 
things I'd never 


nice, so totally 
from biue-c¢ 


buff,” ~ sai 7 


r Glasgow. 


to film school, I saw 
Truffaut 
errence Malick are people I 
The only Scot 
whom | said ‘Wow!’ 
. though | know about Bill Forsyth’s 
experience in Hollywood 
warning | got: if you have the final cut, then 
fine. Otherwise, I don’t see the point.” Not 
that doing independent movies in Scotland 
“Making Ratcatcher was a 
really tough, and I had to fight [fc 
respect] every step of the way.” 


heard of. 
Tarkovsky, and 1 
erie at t really like 
tish dir 
Do 


221) 
was Bil 
JOU las 


{terrible | The 


has been simple 


struggle 


Morvern Callar began as a 1995 novel by 
Scotland’s Alan Warner, 
attempts at a screenplay before Ramsay took 
over. Although the story is the same 
Morvern is a Scottish party girl who, when 
her boyfriend commits suicide, puts her 
name on his unpublished novel and pretends 
to have written it — the telling is very differ- 
ent. “The film is a companion piece to the 
novel,” 


who made several 


Ramsay said. 
existential, a monologue by the girl, almost 
as if she were being interviewed by a cop. 
She never analyzes her actions. She’s a 
pragmatist, a survivor. She just changes the 
name on the book and doesn’t even read it, 
not a word! I like that! She’s an anti-hero.” 
How does Ramsay imagine the boyfriend, 
whe lies dead on Christmas Day as the 
movie opens? “He’s an intellectual in a rela- 
tionship with a non-academic, simpler, al- 
most autistic girl. Warner killed him off on 
page one of his novel, and Morvern, the su- 
permarket-worker girl, takes over. The book 
is very ‘death of the author,’ and as a film- 


‘It’s a long novel, very 


ee 


maker I related to it. And to Morvern 
feel I’m a girl growing up in Glasgow.” 

Ramsay also relates to her protagonist’s 
having no idea what’s in the book she’s 
claiming to have written. “I’m always being 
asked, ‘What’s in your next movie?’ 
have a fucking clue.” 


I still 


I don’t 


The funniest 
moments in 
Morvern Callar 
come when the 
heroine is fol 
lowed to Spain 


by a tony cou- 


nie f nr 
ple from a pres- 


tigious British 
publishing 

company who are enamored of “her” novel 

Ramsay can empathize with this 


well 


episode as 
For the role of Tom Boddington, the 

she chose a London- 
ower from her own world « 

Jim Wilson, de 
“He’s got a sense of humor. I 
Do it like you’re at Cannes 


that Morvern is so naive 


patrician book editor 
nased p 
film dealing: puty h 
Film Four 


told him 


ead of 


rl love 
fact and they 


ta t t. Here’s someone hot! They 
ang on tc ord.” 

About the sublime Samantha Morton, 
who plays Morvern, Ramsay said: “We met 
we clicked appro ach to 
She doesn’t measure and analyze the 
She has this abil 
ity to be very plain at times and then tran- 


scend that and be very beautiful 


she has a similar ¢ 
me 


action. She’s a chameleon 


I really 
think she’s the best actress of this genera- 
tion. Daggage ol 
Samantha Morton. Sometimes she b 
she’s an alien from another planet.” 

Ramsay boldly complemented Morton 
with a total newcomer, Kathleen McDer- 
mott, as Lanna, Morvern’s supermarket- 
worker pal. A casting director found Mc- 
Dermott on a Glasgow street and persuaded 
her to audition. She’s also terrific, a freckle- 
faced Gwyneth-Paltrow-as-commoner 

“Kathleen didn’t know who Samantha was 
anyhow, she didn’t give a shit. I think 
that helped. She’s very confident. She's a 
singer with a great voice, and she’s now 
going to be an actress.” 

But what will happen to Morvern after 
she’s completed what Ramsay calls “an 
emotional journey, even if it’s a catatonic 
one?” After the movie? Ramsay deadpans, 
“Maybe she'll write another book.” e 


She doesn’t bring the 


3¢ liev es 


Gerald Peary can be reached at 
gpeary@world.std.com. 
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theater 


Short-distance runners 


The fifth annual Boston Theater Marathon 


bad four-hour production of Long 

Day’s Journey into Night — now that’s 

Heartbreak Hill. The annual Boston 
Theater Marathon, though it boasts almost 
as many participants as that other marathon, 
is more an enjoyable series of sprints: 45 
short plays performed by 46 theater compa- 
nies on two stages at Boston Playwrights’ 
Theatre (all of it presided over by BPT artis- 
tic director Kate Snodgrass) over the course 
of 10 hours. An SRO crowd took in all or 
part of this year’s April 13 event, the pro- 
ceeds adding up to more than $18,000 to 
benefit the Theatre Community Benevolent 
Fund. We at the Phoenix admit we're not 
marathoners; we “embedded” a relay team 
to report on the best of the bunch 


FROM NOON TO 4 


One of the early leaders in this year’s 
marathon, Michael Hammond's The Great 
Audience Rebellion (Shakespeare & Com- 
pany), begins with the reading of a proclama- 
tion by that “much maligned but paradoxically 
sought after” entity, the American theater au- 
dience, that it quits. The rest of the witty 10- 
minute piece consists of a crass, funny conver 
sation between producer Funkhauser (Joe 
Pacheco) and playwright Bell (Jason Asprey) 
concerning whether artist or moneyman 
should stage his own suicide to get the viewers 
back. To judge by the enthusiastic crowd at the 
marathon, no such extreme measures are nec- 
essary. Still, it’s nice to know they care 

Audience insurrection proved a more 
rarefied subject than generational conflict 
What varied was whether the older or 
younger contingent is less corrupt. In Alan 
Brody's Eckstein & Sons (Underground 
Railway Theater), a Jewish tailor debates 
with the grandson who now runs the family 
business over whether opportunistic growth 
or a “spotless reputation” is the key to suc- 
cess. In Dana Yeaton’s breezily disturbing 
The Ten-Minute Dad (Pilgrim Theatre), a 
lawn-watering middle-aged man finds himself 
with a son who has abruptly enlisted in the 
Army and only 10 minutes in which to in- 
struct him (mostly by show-and-tell) in the vi 
olent male way of the world 

Robert Brustein’s Noise (American 
Repertory Theatre) is set in the early 1940s 
in an apartment on West End Avenue, the 


scene of a musical debate in which a father 
and his younger son argue the suave pre- 


dictability of Guy Lombardo versus the im 
provisation of Artie Shaw. The war-troubled 
old man (a brooding Will Le 
larly irked when Russian ém 
Rachmaninov, who lives directly 
starts playing his “funeral which in 
the old man’s estimation is worse than the 
“noise” of big-band jazz 

In Shawn Sturnick’s well developed one- 
joke A Closet Flung Wide Ope’ (Worcester 
Foothills Theatre Company), a young man 
bravely, gently comes out first to his con- 
cerned mom and then to his hostile dad as 

a poet. The ironic parallels, though pre- 
dictable, are nicely handled, as is the way in 
which the son’s escalating rhyming talk 
(“Poets have endurance/Look at Wallace 
Stevens, seller of insurance” 
gious. 

Although there were better roles for men 
than for women in the early hours of the 
marathon, moms do get pride of place in Is- 
rael Horovitz’s ambitious A Mother’s Love 
(Gloucester Stage Company & Barefoot 
Theatre Troupe). The piece contrasts a trio 
of American women’s angry reactions to 
government-imposed war with the ritual 
preparation of a young Arab man for the sui- 
cide bombing of a Jewish school. AnaMaria 


Bow) is particu- 





music,” 


) proves conta- 
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Correa eloquently conveyed the conflict be- 
tween the title emotion and the religious 
party line that martyrdom is something to be 
“achieved.” 

Best candidate for a play to be expanded is 
Kathleen Rogers’s Ballast (Wellesley Sum- 
mer Theatre), which was powerfully acted 
by Derry Woodhouse and Susan McConnell. 
An emotional confrontation between an Irish 
man and wife who have lost a daughter, the 
play folds all of Ireland’s tragic 
history (the subject of a school 
project of the slain child) into a 
personal tragedy 

Comedy lends itself to the 
sketch format, as Zachary L. 
Shrier’s So Fine Dining (Port- 
land Stage Company) demon- 
strates. An increasingly intense 
interview for a sous-chef position 
(hilariously enacted by David 
Timm and a seething Tony Cor- 
reia), it’s the culinary equivalent 
of phone sex that eventually 
drops the phone. And David 
Valdes Greenwood’s Dream of 
Jeannie By-the-Door (Out of 
the Blue Theatre) depicts a casi- 
no encounter between a newly 
married couple and a chatty old 
lady for whom gambling is both 
an addiction and an outlet. The 
play is amusing, but it was made 
more so by the concentrated per- 
formance of Karen Woodward 
Massey cranking the slots in des- 
peration and a wilting wedding 


dress 

— Carolyn Clay 
FROM 4107 
Relationships gone sour — at 


times to a point of hostility 
led the pack in this leg of the 
It began with Jerry 
Bisantz’s Sex Education (Play- 
wrights’ Platform), in which a 
pre-adolescent boy learns of his parents’ 
curdled marriage the hard way. Just when 
Nick Andrews’s awkwardly mischievous Ben 
thinks he can’t be more “weirded out” than 
by sneaking around his folks’ bedroom with 
his pal, swiggin’ Miller Lite and slobbering 
over Dad’s stash of Playboys, in walks an 
uneasy Dad with a frisky co-worker. Given 
Nancy Curran Willis’s taut direction, few 
words are needed for Ben to communicate 
that what he witnesses in minutes could take 
a lifetime to sort out. 
A grown daughter is equally weirded out 

2 her mother’s young boyfriend in Greg 

Lam's Happy Daughter (Raven Theatri- 
cal). In this humorous contemplation of the 
not-so-secret sex lives of parents, it’s the 


race. 


EASY TO TAKE: Boston Playwrights’ 
Snodgrass and her team have made 
Marathon a series of enjoyable sprints 





mother-child bond that’s on the fritz. Char- 
acters seemingly cut from Christopher Du- 
rang’s dramatic cloth are plunked down in 
Sam Shepard’s sordid Midwest. Rife with 
riffs on Asian-American culture, and played 
for appropriately kitschy effect under Kevin 
Fennessy’s direction, this clever reversal of 
the parent-letting-go theme was narrated by 
Bernice Sim’s smart, sad Carol as she comes 
to grips with how Mom’s brawny, brainles 
beau has saved Mom from all the stereotypes 
of “divorced, middle-aged, Asian mothers 

4 mother’s point of view comes into sharp 
focus in Margaret Broucek’s Your Better 
Butch Fashion (Lyric Stage Company) 
Spiro Veloudos directed Sheila Stasack in the 
satirical monologue recounting the extremes 
a New Yawk Jewish mother goes to to protect 
her lesbian daughter’s best interests. In her 
alternately effervescent and exasperated 
telling of a jaunt to a seedy “women’s club” 
to find her daughter an eligible doctor, Sta- 
sack made this shtick figure a deliberately 
overdrawn, animated caricature. 

Patrick Cleary pulls off a slick narrative 
twist in Hit Me (SpeakEasy Stage Compa- 
ny). Sulking like Hamlet on dope amid 
greasy pizza boxes and empty bottles, 
Tommy Day Carey’s Jimmy called on his 
brother for what seems like a ritual beating. 





Adam R. Perlman directed what turns brutal 
in stunningly choreographed, over-the-top 
fashion. Only in the final moment did we 
learn why Jimmy demands punishment 

Amid all the decaying relations, nostalgic 
tenderness was displayed in Skateboards 
(Nora Theatre Company), Norman Lasca’s 
Albee-esque snapshot of another day spent 
on a park bench by an elderly couple grum- 
bling about the demise of youth culture. But 
when the pair take a spin on a skateboard, a 
symbol of modern delinquency, it evokes the 
carefree way things were for them. 

Layers of societal troubles are nimbly ex- 
posed in Paula J. Caplan’s The Test (New 
African Company). Beneath its surface story 
of the friendship between two death-row in- 
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acters ae desc eir relations 
through the music of two folk roadies 
at a pair of mikes in a sound stud 
where they're laying down tracks for an 
album. The pair’s complicated bond is 


revealed thre 
here by the eloque 
Queen of Wyoming 

Joshua Scher’s Flushed ( Next 
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gets his arn 
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retrieve a diamond ring 
performance by 5 
cleaning lady who finds him. Scher 
packs an evening's worth of exposition 
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Noone’s Amereka (Ségén Theatre Compa- 
ny), a monologue directed by Carmel O 
and performed by Richard McElvain. Th 
Man, a recent citizen of the United States 


who immigrated 10 years earlier, tells a sin 
ple story that encaps | 
country despite the 
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worth of both McElvain and Noone. 
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Dream team 


Malcolm X, meet Martin Luther King 


BY ELLEN PFEIFER 
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nies of history 


’SSassinated 


ipproche- arm 


Place Theater Project 


The action takes place in the Harlem 


j 


where 
where 


Malcolm has chosen to stay 


his bodyguard Rashad rather than sub 


t friends to the risk of having him in their 
10me. His own house in Elmhurst was re- 


cently fir 
Betty Shalt 


caped unhar 


mbed, and his pregnant wife, 


and their children just es- 
Because of the security 


risk, Malcolm has asked King to come up by 
the back stairs. The Baptist minister and ad- 
f 


vocate 


r pe 


aceful resistance enters panting 


ym the climb 


tson str 


Oper leaders 


Dr taking an 


uctures 


the visit around three 


wrestling matches between the two 
Malcolm wins the first round, after 
offensive tact at the outset 


tic and caustic, he contrasts King’s South- 


ern, CC lege-educated, Baptist-preacher 


By Jeff Stetson. Directed 
by Jacqui Parker. With 
Michael Green, Patrick 
Fryday Mitchell, and Akida 
Nau. A collaboration of 
Lyric West Theatre 
Company and Our Place 
Theater Project, at 
Massachusetts Bay 
Community College 
through April 27 


SOUTH SHORE 


MUSIC CIRCUS 


Summer 


Concert Series 


background with his own 
Northern, self-educated urban 
orientation. He derides King’s 
tactics of sit-ins and marches 
accompanied by the singing of 
ll Overcome.” This is 
the black-nationalist Malcoln 
X who once compared integra- 
tion to coffee diluted with 
cream 


1 


comes cool. It used to be 
becomes weak. It 
used to wake you up; now it 


puts you to sleep.” 


strong. It 


IN CONCERT: 
BAT BOY 
COMPOSER 
LAURENCE 
O’KEEFE 


SpeakEasy Stage 
Company 


Sarcas- 


‘It used to be hot. It be- 


WHOSE DREAM IS IT? For a moment there, Patrick Fryday 


Mitchell steals Michael Green’s line 


King wins the second round by demon- 
strating that his anger at injustice, his fury 
over black children murdered in their 


churches and young black women dehuman- 


ized by prostitution and drug addiction, is 
just as powerful as Malcolm’s. But he coun- 
ters hatred with love in the symbolic gesture 
of presenting Malcolm with a doll from his 
daughter. The toy is a token of sympathy to- 
ward the Shabazz children, who lost all their 
possessions in the firebombing. The third 
bout ends in a draw as the two men begin to 
understand each other, to respect and ad- 
mire their differ ing stances, and to accept 
the possibility of martyrdom for the cause 
Stetson’s dialogue is often witty and 

poignant. Malcolm remarks that “he has a 
dream,” then, recollecting himself, adds, 


‘BAT’ BY 
POPULAR 
DEMAND! 


"Dre »p-Dead 
Funny Play" 


BAT BOY: 
THE MUSICAL 


MADNESS 


“Oh, that’s your 
line.” Stetson also 
humanizes the two 
leaders. Malcolm is 
shown as a loving but 
often absent father 
and husband who 
badly wants to spend 
more time with his 
family. He suffers 
from terrible night 
mares and responds 
with black humor to 
the constant FBI sur 
veillance of his activi- 
ties. (After a phone 
call to his wife, he 
speaks directly to 
agents he assumes 
are bugging the 
phone, requesting 
that they deliver some 
take-out food.) 

The two actors in 
this production both 
have previous experience playing their real- 
New York-based Michael 
Green has been portraying King since the 
age of 10 and has written and performed a 
one-man show An Evening with King; 
Patrick Fryday Mitchell has directed and 
portrayed Malcolm in another production 
of The Meeting. But Green has a confidence 
and a charisma that Mitchell can’t match 
One can imagine Green exhorting mass ral- 


life characters 


lies and persuading a broad cross-section of 
society; Mitchell doesn’t seem to have the 
fierceness, the ferocity, to harangue crowds 
or to make murderous enemies. Still, the 
production is worth seeing not only for its 
sense of history but also for the insight it 
affords on contemporary struggles for free- 
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a AND THEN YOU GO ON: AN 
ANTHOLOGY OF WORKS OF 
SAMUEL BECKETT. Brandeis 
University alum Bob Jaffe returns 
to his alma mater to perform his 
tour-de-force solo piece drawn 
from 13 of Beckett's works; the 
New York Times called it “a lioniz- 
ing tribute to this great Irish writer.” 
Peter Wallace directs. At the Mer- 
rick Theater in the Spingold The- 
ater Center, Brandeis University 
campus, 415 South Street 
Waltham (781-736-3400), April 27 
Curtain is at 3 p.m. Tix $20 

@ ANNIE. After auditioning 400 
children, Trinity Repertory Compa- 
ny associate artistic director 
Amanda Dehnert picked 12-year- 
old Franklin resident Andrea Ross 
to play the title role in this revival of 
the Tony-winning 1977 homage to 
mafiana, with music by Charles 
Strouse, lyrics by Martin Charnin 
and book by Thomas Meehan 
Dehnert, who put a refreshing new 
face on My Fair Lady a couple sea- 
sons back, plans to take h 





ver cue 
from the original Little Orphan 
Annie comic strip’s Depression-era 
roots.” The cast also features Fred 
Sullivan Jr. as the red-haired or 
phan's adoptive billionaire and 
Janice Duclos as boozy old Miss 
Hannigan. No word yet on w 
playing Sandy. At Trinity Reper 
Company, 201 Washington Street 
Providence, Rhode Island (401 
351-4242), April 25 through June 
8. Curtain is at 7 p.m. Tuesday 
through Friday (excepting May 9 
21, 22, and 27; there is a 2 p.m 
matinee June 4), at 8 p.m 
urday (with 2 p.m. matinees 
10, 17, and 24 and June 7 

2 p.m. (excepting April 27 and June 
1) and 7 p.m. (exceptinc 
and June 8) on Sunday. Tix $ 
$48; discounts for seniors and stu- 
dents; half-price, day of show 

@ BIG APPLE CIRCUS. “New 
York’s original one-ring circus” cel 
ebrates its 25th anniversary with 
this touring production of Dreams 
of a City, which is set in New 
City at the turn of the 20th cer 
and celebrates “New York's stori 
melting pot’” as well as the 
itself. Ringmaster Paul Binder pre 
sides over acts that hail from the 
US, France, Switzerland, Russi 
China, Armenia, Sweden, and 
Denmark, with clowns, acrobats 
trapeze artists, an “unbelievable 
slack-wire balancer,” a ballerina on 
horseback, and a company of 
rambunctious and talented dogs 


























and house cats.” At Fan Pier, 28-70 
Old Northern Avenue, Boston 
(617-931-2787), through May 11 


Tix $13 to $51; call (800 
nes 








BLUE MAN GROUP. It would be 
difficult and unfair to try to cata 
logue ail the antics of the [ 











ard—winning trio 5 
bald pates who hav 
nto long runs Off Bro 
the Charlies Playt 
gin their delightf. 
vening of anti-pe 
art beating drums 
buckets of 











an 
also di 
sprays ¢ 
struments like breaking s' 
end by engulfing the spect $ 
tangles of toilet paper. Go exp 
ence it. At the Charlies Playhc 
74 Warrenton Street, Boston (617- 
426-6912), indefinitely. Curtain at 
8 p.m. on Tuesday and Wednesday, 
at 5 and 8 p.m. on Thursday 
and 10 p.m. on Friday, at 4 
10 p.m. on Saturday, and at 
6 p.m. on Sunday. Tix $43 t 
$21.75 obstructed-view seating 
available at the box office and 
Bostix day of performance 
s BRAND: NEW 2003 
Stage presents its fourth annua 
edition of readings of new plays 
including “an edgy comedy, two 
daring dramas based on true st 
ries, a powerful tale of faith, and an 
afternoon of short plays by the win- 
ners of “Write On!", the theater's 
teenage playwriting competition 
Friday April 25 at 8 p.m.: David 
Grimm's Once in Elysium, in which 
“Johann Winckelmann, the father 
of art history in the modern era, is 
waylaid in Trieste as he makes his 
journey to Greece. There he devel- 
ops a lusty attraction for a low- 
class criminal that threatens to tear 
the very fabric of his life.” Saturday 
April 26 at 5:30 p.m.: John Kolven- 
bach’s Gizmo Love, a “biting and 
funny comedy” set in the screen- 
writing world that is described as 
“equal parts Sartre and Mamet.” 
Saturday April 26 at 8 p.m.: Antho- 
ny Giardina’s Lightly Built Bridges, 
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COMPILED BY CAROLYN CLAY 


Church scandals in which a trou- 
bled mother approaches her priest 
who “fears establishing a connec- 
tion that will arouse difficult emo- 
tions and suspicions among his 
congregation.” Sunday April 27 at 
2:30 p.m.: “Culture Clash,” eight 
short plays by teens featuring pro- 
fessional actors. Sunday April 27 at 
5:30 p.m.: Shinho Lee’s Dream of 
No Words, an epic drama, inspired 
by a true story, about a Korean 
princess kidnapped by the Japan- 
ese emperor, who is “irresistibly 
drawn to the world of the dead.” At 
Hartford Stage Rehearsal Studios 
942 Main Street, Hartford (860- 
527-5151), April 25 through 27 
Free and open to the public; limited 
seating 

@ BY THE BOG OF CATS. Regis 
College Theatre Company per- 
forms Irish playwright Marina (On 
Raftery’s Hill) Carr's play, a mod- 
ern retelling of Medea set in the 
Irish midlands. In the Fine Arts 
Center's Black Box Theatre, Regis 
College campus, 235 Wellesley 
Street, Weston (781-768-7070) 
April 24 through 27. Curtain is at 
8 p.m. Thursday through Sunday. 
Tix $7 

@ CLUE: THE MUSICAL. The MIT 
| Theatre Guild produces a 
based on the popular 
game. Come see what 
jonel Mustard really looks like 
and get a chance “to play along to 
solve the crime.” At Kresge Little 
Theater, 48 Massachusetts Av- 
enue, Cambridge (617-253-6294) 
April 25 through May 3. Curtain is 
at 8 p.m. Thursday through Satur- 
day and at 2 p.m. on Sunday. Tix 
0; $8 for MIT community, other 
students, and seniors; $6 for MIT. 
Wellesley students 

@ COMPANY. Douglas Mercer di- 
rects this Boston University School 
of Theater Arts production of the 
ony-winning 1970 musical by 
hen Sondheim, with book by 
George Furth, about a single New 
Yorker and his coupled friends 
Featuring “The Ladies Who Lunch.” 
At TheatreLab@855, 855 Com- 
monwealth Avenue, Boston (617 
3 0), April 24 through 





















Curtain is at 7:30 p.m. on Thurs- 
Jay, at 8 p.m. on Friday, at 2 and 
8 p.m. on Saturday, and at 
7:30 p.m. on Sunday. Free and 





pen to the public 
@ DANTE AT THE GARDNER. As 
f arger program of lectures 
vits, Ron Jenkins, profes- 
é and artist 
n University (and a former 
contributor), directs inter- 
and local actors in a per- 
of five cantos from /nfer- 
Ugurlu, who teaches 
t Wesleyan, is joined by | 
Catra, a master of Bali- 
> masked dance, and compos- 
er and musician Desak Suart 
Laksmi in what Jenkins says is a 
theatrical hurricane” with Dante at 
er. At the Isabella Stewart 
er Museum, Two Palace 
Boston (617-566-14¢ 
April 26. Curtain is at 11:30 a.m 
and 3 p.m.; free with museum ad- 
mission 
@ DESIGNING THE ROSE. In con 
2ction with “The Rose Playhouse 












director at 


















SA Exhibit,” which will be at tt 
Boston Architectural Center April 
24 through June 1, the BAC and 
Shakespeare & Company present 
a variety of Shakespeare-inspired 
events” connected with the Lenox- 
based theater troupe's plan to build 
an exact replica of London's Rose 
Theatre, where many of Shake- 
speare’s early plays were first pro- 
duced, on its property in western 
Massachusetts. On Wednesday 
April 23 (Shakespeare’s birthday) 
at 7 p.m., there is an Opening 
Night Celebration with a perform- 
ance by S&C artistic director Tina 
Packer (who is also a talented 
actor) and a preview of the exhibit 
conducted by George Marsh of the 
Boston architectural firm Payette 
Associates (a participant in the de- 
sign) 


7:30 p.m., noted theater historian, 


designer, consultant, and author of | 


Architecture, Actor and Audience 





On Friday April 25 at | 


lain Mackintosh delivers the 11th 
Annual Cascieri Lectureship in the 
Humanities, “Standing Room Only: 
An Exploration of the Audience’s 
Place, Position, and Posture from 
the Rose of Marlowe and Shake- 
speare to Fenway Park.” On Satur- 
day April 26 from 10:30 a.m. to 
12:30 p.m., a panel discussion on 
the reconstruction of the Rose 
Playhouse and the adjacent “Rose 
Village” includes Marsh, Packer 
British architect of the Rose re-cre- 
ation Jon Greenfield, and master 
builder for the project Peter McCur- 
dy. On Saturday April 26 from 2 to 
3:30 p.m., there is a performance 
from A Midsummer Night's Dream 
by Boston Arts Academy students 
and presentations by BAC stu- 
dents enrolled in studios and 
courses related to theater design 
and performance. At the Boston 
Architectural Center, 320 Newbury 
Street, Boston (617-585-0180) 
April 23 through 26. Tix for the 
opening-night celebration are $75 
$150 patron ticket includes 6 p.m 
champagne reception. Lecture and 
panels are free and open to the 
public, but reservations are recom- 
mended 

@ DIOSA. Melia Bensussen dire: 
the world premiere of Edwi 
Sanchez's play. Inspired by the life 
of Rita Hayworth, set in 1930s Hol- 
lywood, and filled with “heartbreak- 
ing drama and breathtaking Latin 
da ” it’s about “a woman des 
to lose her innocence as she 
moves from a ballroom dancer in 
her parents’ act to a goddess on 
the silver screen.” Sanchez “con- 










structs a personal look at th 
American 





dream, and how o 
t chooses — r is 
ton egotiate ner own sur- 
ash of cultures dominat- 
, nominee Josie de 
1 is in the cast. At Hartford 
Stage, 50 Church Street, Hartford 

n 860-527- 
11. Curtain 














7 on Tuesday, at 2 
April 30 and May 7 only) and 
7:30 p.m. (no evening performance 
Aan 23) on Wednesday, at 2 p.m 
April 24 only) and 7:30 p.m. on 
Thursday, at 8 p.m. on Friday 
2 p.m. (April 19 and May 
and 8 p.m. on Saturday 
and 7:30 p.m. (no evenin 
11) on Sun 
$60; half price for stu 


ID 


); half-price rust 
















curtain 
@ FOOL FOR LOVE. Maria Brandt 
jirects Sam 


pard’s 1983 
vers and the 

















erett Old Library E 
Un campus, Harvard 
Square, Cambridge (617-257- 
7480), April 25 through May 10 
Curtain is at 8 p.m. Thursday 
through Saturday and at 2 p.m. on 
Sunday. Tix $15; $10 for seniors 
and students 
@ THE GREAT GORGONZOLA & 
HIS NEW ASSISTANT. Donato 
Colucci, founder of the Publick 
Theatre, returns to star in a theater 
piece he also wrote, “a black com- 
out a magician who lose 
nd during a performance 
e character is an Italian has 
been who's making a last stand at 
third-rate New York theater in 
7. His act, most of whose 40 or 
so magic tricks involve eggs, is 
continually thwarted by a hungry 
new assistant. Colucci, by the way, 
is the author of The Encyclopedia 
of Egg Magic, so look for him to 
make more from the props than 
omelets. At the Actors Workshop, 
327 Summer Street, Studio 4, 
Boston (617-931-2000), indefinite- 
ly from April 28. Curtain is at 7 p.m. 
Friday through Monday. Tix $27. 
@ JESUS CHRIST SUPERSTAR 
Ex-rocker and Jekyll & Hyde star 
Sebastian Bach was set to play the 
Deity in this new touring production 
of the 1972 rock musical by An- 
drew Lloyd Webber and Tim Rice, 





ersity 
























but his services have been “termi- | 
nated.” At the Wang Theatre, 270 | 


Tremont Street, Boston (800-447- 


7400), through April 20. Curtain is | 


at 8 p.m. on Thursday and Friday, | 
at 2 and 8 p.m. on Saturday, and at 
1 and 7 p.m. on Sunday. Tix $28 to 


$70 
@ JOEY & MARIA'S COMEDY 


ITALIAN WEDDING. Joey and 
Maria are still trying to get to their 
bridal bed in this audience-interac 


tive dinner-theater spoof of a big 


bi 
Italian wedding. At the Tremont 
Playhouse in the Tremont Hotel 
275 Tremont Street, Boston (800- 
733-5639), through June 28. Cur- 
tain is at 7:30 p.m. on April 19, 25 
and 26; May 2, 3, 10, 16, 17, 23 
and 24; and June 6, 7, 13, 14, 27 
and 28. Doors open at 7 p.m. Tix 
$49, includes dinner, dancing, and 
free entrance into Matrix 

@ MAMMA MIA! Mamma mia 
here we go again: the popular mu- 
sical fueled by tunes by Benny An 
dersson and Bjérn Ulvaeus and 
made popular by the Swedish pop 
group Abba is back at the Colonial 
for another three months — syn- 
thesizers, white spandex, and ail 
Directed by Phyllida Lloyd, with a 
book by Catherine Johnson, t 
fectious show wraps a 
around 22 of Abba’s hits and key 
album tracks. A keyboard-heavy 
band re-creates the original 
arrangements, and lead actresses 
Dee Hoty and Michelle Aravena 
suggest the torchy style of Abba 
singers Agnetha Faltskog and 
Anna-Frid Lyngstad while speaking 
considerably better English. The 
story? On the of her marriage 
sweet and innocent Sophie reads 
free-spir mom Donna's old 
diary and invites ail three of the 
men who mi ight be her dad to her 
wedding, which is taking place on 
a Greek island where Donna 
runs a hotel. The show is glar 
unsexy, and th 
But the spirit of 
about right 
acros S as u 








































way “Abba did in the 
Colonial Theatre, 1 
Street, Bosto g 
through April 26. Curtain is 
8 p.m. Tuesday through Friday, at 

d8 p.m s 


30 








2 





Miguel de Cervar 
the tonsil-heaving 
Dream.” At St 






agair 
and 
Adam Paltr A 

pians who run through tt 
one-hour play, which trea 
competition and friendshi 
packs a mysterious ending. At the 
Tremont Th , 276 Tremont 
Street, Bo 81-279-2200) 
through April 21. Curtain is at 
8 p.m. Thursday through Saturday 
and at 2 p.m. on Sunday. Tix $25 
$22 for seniors; half-price for stu 
dents with ID 

@ ME AND MY GIAL. G 
Musicals 
cal 
Stephen Fry) 


















odspeed | 
vives the 1930s musi- | 
book by | 
about a happy-go- | 
lucky cockney guy who suddenly | 
finds he's an earl. Scott Schwartz 
directs. At Goodspeed Opera 
House, East Haddam, Connecticut 
(860-873-8668), April 25 through 
July 5. Curtain is at 2 and 
7:30 p.m. on Wednesday, at 
7:30 p.m. on Thursday, at 8 p.m. on 
Friday, at 4 and 8:30 p.m. on Satur- | 
day, and at 2 and 6:30 p.m. on 
Sunday. Tix $22 to $51 
@ THE MEETING. Lyric West The- 
atre Company, in collaboration with 
Our Place Theatre Project, pres- 
ents Jeff Stetson’s play, which 
imagines a meeting between the 
towering African-American leaders 
Malcolm X and Dr. Martin Luther 





th goosed-up 





Hotel just before Malcolm's fateful 
appearance at the Audubon Ball- 
room, the play pits the two in a spir- 

Continued on page 10 


| 
King Jr. Set in a suite in the Harlem | 























“BLUE MAN GROUP 
IS A SMASH!" 


—Joyce Kulhawik, WBZ-TV Ch.4 
































































































































THE COMPLEX, BLUE MAN 
GROUP’S NEW ALBUM, AVAILABLE 
EVERYWHERE APRIL 22 


Pre-order your copy now at blueman.com! 





REGULAR SCHEDULE | CONTACT INFORMATION 
led+Thu 8. Fri 7 ticketmaster 617.931.278 


Sat 4,7+10, Sun 3+€ 
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SHEAR MADNESS 
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“A Drop-Deap Funny Piay” 
- Nationa Comepy Hatt oF Fame 
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Charles Playhouse * 74 Warrenton Street 
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Continued from page 9 

ited debate about peaceful resist- 
ance versus violence as a means 
to end oppression. Jacqui Parker 
directs the play, which features 
New York actor Michael Green 
(who also performs a one one-man 
show about King) as King. The New 
York Post calls the play “exciting 
and provocative.” At Mass Bay 
Community College, 50 Oakland 
Street, Wellesley (781-235-0488) 
through April 27. Curtain is at 
8 p.m. Thursday through Saturday 
and at 2 p.m. on Sunday. Tix $20 
discounts for students. (Ellen 

Pteifer's review is on page 8.) 
@ NICK AND ZITA’S FUNNY FAT 
GREEK WEDDING. The audience 
interactive dinner-theater wedding 
show that substitutes stuffed grape 
2S for pasta. At the Roxy Play- 
» the Tremont Hotel 
Boston (800-733- 
Curtain is at 
at 6:30 p.m. Tix 


275 


@ ON RAFTERY'S HILL 

Theatre Company presents 
New England premiere of Ma 
Carr's play, a pre ymb 
tion o 


Sugan 
the 


arious 


dead 


Midlands farms: 


figure Red Raftery 0 
caught between his add 
mired in dreams < 
the daughters 

since his 

Son Ded 

of derangement 
cowshed where he 

er's fiddle and 


426-2787), through April 19. Cur- 
tain is at 7:30 p.m. on Thursday, at 
8 p.m. on Friday, and at 4 and 
8 p.m. on Saturday. Tix $24 to $29 
discounts for seniors and students 
@ THE PAVILION. The Merrimack 
Repertory Theatre concludes its 
season with Craig Wright's “win 
some and romantic comedy” about 
“modern couples and second 
chances.” Set in a small Midwestern 
town on the eve of the scheduled 
demolition of the old dance hali, the 
play centers on a meeting at a 
Class of 1980 reunion of one-time 
high-school sweethearts. San 
Diego’s Globe Theatre associate di 
rector Brendon Fox directs. At Mer- 
rimack Repertory Theatre, 50 East 
Merrimack Street, Lowell (978-454 
3926), April 18 through May 11 
Curtain is at 8 p.m. on Tuesday 
(April 22 only), at 8 p.m. Wednesday 
through Friday, at 4:30 p.m. (no per 
formance April 19) and 8:30 p.m. on 
Saturday, and at 2 and 7 p.m. or 
Sunday. Tix $22 to $37 

@ A PIECE OF MY HEART. Delve 
na Theatre Company revives 
Shirley Lauro’s award-winning the 
ater piece based or ook by 
Keith Walker. “The play takes six 


1 from their homes 


and at 3 p.m. on Saturday and 
Sunday, with additional school-va- 
cation-week matinees at 1 p.m 
April 22 through 25. Tix $12 to $18 
@ PUPPETRY OF THE PENIS 
“The ancient Australian art of geni- 
tal origami” is on display in this 
oddball show, which was a hit at 
the Edinburgh Fringe and Off 
Broadway. Conceived by Aussie 
Simon Morley, it’s performed here 
by Morley and Dan Lewry. Fifty 
minutes of dick jokes — with real 
dicks as illustrations — goes only 
so far, and the stars — and their 
props — start off with high shock 
value but get decreasing returns as 
the night goes on. The show prop- 
er, performed in nothing but run- 
ning shoes and socks and project- 
ed on a giant on-stage screen 
consists of a series of “installa 
tions” — the Bullfrog, the Pelican, 
the Turtle, the Hamburger, and so 
on. How you respond to these 
tricks will probably depend on your 
gender and sexual preference. But 
as Morley puts it, with his typical 
self-depreciating charm, “There's 
so much you can do on stage 

Ww a pair of testes, a scro 
and penis.” At the Copley Theatre 
Clarendon Street, Boston 
-931-2787) ugh April 30 
n is at 8 p.m. Tuesday 
ough Thursday, at 7 and 

0 p.m. on Friday and Saturc 
and at 7 p.m. on Sunday. Tix $ 
$39.50 

@ RICHARD Ill. Ken Herrera di- 
rects this Harvard Radcliffe Dra- 
matic Club produ n of the Bard's 
play about the compelling, crook- 
backed villain who murdered his 
way to the throne but cou t find 
a horse. The production is t at 
f the Azte mpire and 
murals by Rivera 
ter, 64 


7 
Uurtal 


thr 


i“ 


“THEATRICAL MAGIC! 


Joytul, Boisterous Fun.” 


- The Boston Herald 


“BLAZING THEATRE!” 


- The Boston Globe 


THE INTERNATIONAL SENSATION 


Tues-Fri 8pm, Sat 5 & 9pm, Sun 3 & 7pm 


Telecharge.com: 800-447-740 
Pad 200 Stuart St., Radisson Hotel Boston 


*Quote code STUDENT 


Groups: 617-426-4499 x25 
A ey a amor 


Self Park at 200 Stuart Street Parking for only $6.00 


when ordering. Not valid Fri. and Sat. or on 
purchased tickets. Subject to availability. Lim 


ini (el.<1tm e\-1amelce (11 


ticipation whodunit (which is now 


American theater history) continue 
to comb Newbury Street for the 
murderer of a classical pianist who 
lived over the unisex hair salon 
where the show is set. At the 
Charles Playhouse Stage Il, 74 
Warrenton Street, Boston (617- 
426-5225), indefinitely. Curtain is 
at 5 and 8 p.m. on Tuesday, at 
8 p.m. Wednesday through Friday, 
at 6:30 and 9:30 p.m. on Saturday, 
and at 3 and 7:30 p.m. on Sunday. 
Tix $34 
@ SHE LOVES ME. MIT Dra- 
mashop presents the charming 
1963 musical based on the film 
The Shop Around the Corner about 
two employees of a Budapest par- 
fumerie who, without knowing it, 
are each other's romantic pen pals. 
The score is by Jerry Bock and 
Sheldon Harnick; the book is by 
Joe Masteroff. Senior lecturer 
Michael Ouellette directs. At Kres- 
ge Little Theater, 48 Massachu- 
setts Avenue, Cambridge (617- 
253-2908), through April 18. Cur- 
tain is at 8 p.m. on Thursday and 
Friday. Tix $8; $6 for students 
@ SHOW YOU A THING OR TWO: 
THE MUSIC OF LAURENCE O’- 
KEEFE. SpeakEasy Stage Compa- 
ny’s concert series presents this 
revue of songs by Bat Boy com- 
poser (and Harvard Hasty Pudding 
alum) Laurence O'Keefe. Part of 
the New England Financial Perfor- 
mance Series, the show features 
the composer himself, with a little 
help from friends including the 
sweetly fanged antiheroes of both 
t New York and runaway-hit 
Boston productions of Bat Boy, 
Deven May and Miguel Cervantes 
Also on hand are Becca Ayers of 
O’Keefe’s Sarah, Plain and Tall 
Comedy Central’s Mo Rocca, 
Cyrano’s Debra Wiseman, and 
members of the Boston cast of Bat 
Boy the Copley Theatre, 225 
Boston (617- 
27. Cur- 
ay and at 
Tix $35 
SpeakEasy 
set Student Nc 
Sally Cragin’s pre 


| view is in the “Theater” column in 8 
the longest-running non-musical in | 


Days a Week 
@ SIDE SHOW. The Lyric Stage 
Company of Boston offers the area 
professional premiere of the Tony- 
nominated 1997 musical (it lost to 
Titanic), with book and lyrics by 
Bill Russell and music by Henry 
(Dream Girls) Krieger, that tells the 
true story of conjoined twins Daisy 
and Violet Hilton. Depression-era 
prisoners of a freak show (they ap- 
peared in the Todd Browning film 
Freaks), the pair became stars of 
vaudeville but had some trouble 
separating their personal lives 
Spiro Veloudos directs, with musi- 
cal direction by Jonathan Gold- 
berg; Susan Molloy and Maryann 
Zschau play the twins. At the Lyric 
Stage Company of Boston, 140 
Clarendon Street, Boston (617- 
437-7172), April 25 through May 
31. Curtain is at 2 p.m. (April 30 
and May 21 only) and 7:30 p.m. on 
Wednesday, at 7:30 p.m. on Thurs- 
day, at 8 p.m. on Friday, at 4 and 
8 p.m. on Saturday, and at 3 p.m. 
on Sunday. Tix $22 to $40 
@ STOMP. The Olivier-, Obie-, and 
Drama Desk Award-winning 
dance-percussion extravaganza 
created in 1991 on the streets of 
Brighton by Luke Cresswell and 
Steve McNicholas has passed 
through downtown Boston theaters 
four times. Now it settles in for an 
extended run in the more intimate 
surrounds of the 460-seat Stuart 
Street Playhouse, where the cast of 
eight are in your face all the time 
kicking up dust, spraying water, and 
shaking sand as they exploit the 
percussive potential of everyday 
objects from brooms to trashcan 
lids to match boxes. At the Stuart 
Street Playhouse, 200 Stuart 
Street, Boston (800-447-7400) 
indefinitely. Curtain is at 8 p.m 
Tuesday through Friday, at 5 and 
9 p.m. on Saturday, and at 3 and 
7 p.m. on Sunday. Tix $45 to $55 
@ SWEENEY TODD: THE DEMON 
BARBER OF FLEET STREET. 
New Repertory Theatre mounts its 
n ever, a revival ¢ 


1979 


With libretto by Hugh Wheeler, the 
near-operatic musical is based on 
a 19th-century “penny dreadful” 
turned by Christopher Bond into a 
1973 play, about a wrongly impris- 
oned barber who seeks revenge 
for his ruined life, murdering peo- 
ple in his barber's chair before 
turning them over to landlady Mrs. 
Lovett, who sells “The Worst Pies 
in London.” And they're not made 
with hamburger. Producing artistic 
director Rick Lombardo is at the 
helm of the ambitious production 
which features Broadway-musical 
vet Todd Alan Johnson and 
Boston's own Elliot Norton Award— 
winning Nancy E. Carroll. Musical 
direction is by Janet Roma. At New 
Repertory Theatre, 54 Lincoln 
Street, Newton Highlands (617- 
332-1646), April 23 through May 
25. Curtain is at 2 and 7 p.m. on 
Wednesday, at 8 p.m. on Thursday 
and Friday, at 4:30 and 8:30 p.m 
on Saturday, and at 3 and 
7:30 p.m. on Sunday. Tix $27 to 
$40; discounts for seniors and stu- 
dents. 

@ UTE LEMPER. World Music’s 
CRASHarts presents the glam- 
orous German-born chanteuse 
known for her performances in 
Cabaret and Chicago as well as for 
her performances of Piaf and 
Brecht/Weill. At Berklee Perfor- 
mance Center, 136 Massachusetts 
Avenue, Boston (617-876-4275 or 
through Ticketmaster at 617-931 
2787), April 26. Curtain is at 8 p.m 
Tix $25 to $32. (Liza Weisstuch’'s 
preview is in “Next Weekend,” in “8 
Days a Week.”) 

@ YOU'RE A GOOD MAN, CHAR- 
LIE BROWN. Boston Children’s 
Theatre seems an inspired match 
for Clark Gesner's musical adapta 
tion of the Charles Schulz comic 
strip about the 

Charlie and the res 

gang. Patricia M. Gl 

musica! 


Goldberg 


direction is 
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THE WANG THEATRE 


270 Tremont Street 


Box Office Now Open 


Mon- Sat, 10am- 6pm 


Call today! Telecharge.com 


1-800-447-7400 


Tickets $30 - $65 


TTY: 1-888-889-8587 EGS 
GROUP SALES: 1-617-482-2595 
www.celebrityseries.org 
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Race results 


‘The Space Between’ comes out on top at the Davis Museum 


Vh 
Walker frequ 


> subject of tl 


from Phillis 
en aS 
ir work their con- 
tinued alienation and disenfran- 
chisement. That’s especially true of 
black musicians (it’s practically a 
definition « 
think | 
Why 


f blues and jazz 
uis Armstrong playing 


I So Black and Blue”) 


SNOW WHITE: Bernadette Searle’s gently shocking video turns the stuff of mortification into 


sustenance 


her as steadily as the flour had. She re- 
nains motionless but for her breathing and 
her eyes. Eventually the water pools in the 
lour she’s surrounded by, and then with- 
leans forward deliber- 


warning she 


xpressionless, resigned 


e and begins 
ythmically folding the flour and water 
turning the 


{ her mortification into bread 


Watching Snow White 
The grandchild of the  (hov#h 's tyes pisses 
potato famine or the _ it would be like to see 
1915 genocide or the sitaters sandstorm: 
Warsaw Ghetto can, ,2o1'sctl) natnrel 
with time, forget 
where he or she came 
from. White people 
who issue from 
yy destitution can pass; 
black people can't. 


ogether. She’s kneading 


registers as totally un- 
expected 

It’s hard to imagine a 
video less like Snow 
White than American 
born Paul Vanouse’s 
The Relative Velocity In- 
scription Device. Where 
Searle is direct, iconic, 
and earnest, Vanouse is 
indirect to the point of 
abstraction, cartoonish 
and sarcastic. And video 


“The Space Between: 
Artists Engaging Race 
and Syncretism” 


At the Davis Museum, Wellesley College, 106 
Central Street, Wellesley, through June 8 


both more and less than I thought it did 


| had another favorite in the show, four 


etchings by Glen Ligon in which he subjects 


printed language — passages from Zora 
Neale Hurston and Ralph Ellison — to vi- 
sual manipulations that complement and 


dramatize the text. Hurston’s sentence “I 
do not always feel colored” is repeated from 


top to bottom of a two-by-three-foot frame. 
The words begin as legible black lettering 


but slowly devolve into an illegible smudge 


In the next frame, another Hurston sen- 
tence (“I feel most colored when I am 
thrown against a sharp white background”) 
is subjected to the same inky degradation 
In the last of Ligon’s “Untitled (suite of 
four),” a signature passage from Ellison’s 
Invisible Man (“1 am an invisible man. No, 
| am not a spook like those who haunted 
Edgar Allan Poe; nor am I one of your Hol- 
lywood ectoplasms ”) is rendered in 
black letters against a black sheet of paper 
You have to bend and tilt and stretch to 
make out the words. 

It’s almost impossible to make written 
language visually compelling, unless 
you’re a monk calligraphing the Book of 
Kells or Ezra Pound making corrections 
to The Waste Land. Ligon succeeds be- 


THE RELATIVE VELOCITY INSCRIPTION DEVICE: where Searle is direct, 


iconic, and earnest, Paul Vanouse is indirect to the point of abstraction, cartoonish 


Her only move 
»sides breathing is to blink, which 
she’s made to do often, since along with 
ight that falls « 


ly downp¢ ur 


n her from over 


head t S a steat of white 
flour le is a big-boned, broad-shoul 
dere ickly set (not a euphemism for 
fat) black woman, so to watch her getting 
steadily dusted is like watching a monu- 
ment being assaulted 

The tension is palpable, and it’s 1 
even greater since she never moves 
sits for what feels like a very long time; 
flour cakes up on her shoulders and 
breasts and legs. Gradually it circles her 
like a fitted carpet, and then suddenly the 
hushed sound of its sifting gives way to 


hard, raucous noise as water begins to rain 


is just the beginning of his installation — it 
more closely resembles a crazy high-tech 
medical monitor 

Step into Vanouse’s darkened chamber 
and you'll see a floor-length set of bub- 
bling, lighted, whirring instruments. Pro- 
jected onto the wall above them is a most 
unusual design in light: a stationary ellip- 
tical running track is positioned between 
two documentary films that appear to 
chart some medical procedures. Images of 
skin and blood and equipment come and 
go randomly. The track, however, is 
where the real action is: beneath four dif- 
ferent labels (“mother,” “father,” “sister,” 
“brother”), faceless, undifferentiated car- 
toon figures run in place. 

Eventually it hits you that the entire set- 


and sarcastic. 


up is actually an elaborate pun on the 
word “race” — race as a fictive biological 
construct (the faux documentaries and 
Rube Goldberg instruments relate to the 
artist’s so-called mixed-race DNA) and 
race as a competitive sport. Suddenly the 
homonym seems a lot less accidental: race 
as a social construct has its own winners 
and losers, whereas the sport of running 
has become an emblem of biological differ- 
ences reflected in ethnicity. But Vanouse’s 
elaborate installation delivers far more 
than a minor linguistic epiphany. I came 
away from the work with a sense of mys- 
tery and also the discovery that race means 


cause his texts are so well known, you 

don’t need to read them. His energetic 
play with black print as a metaphor of 

being seen carves out its own niche be- 
tween conceptual and visual art. 

Also included in “The Space Between” 
are eight tender photographs by Maria 
Magdalena Campos-Pons depicting a child 
being embraced by his dark-skinned moth- 
er and light-skinned father, as well as Lor- 
raine O’Grady’s Miscegenated Sisters (I- 
IV), in which photos of light-skinned black 
women are paired with images of Egyptian 
antiquity. Works by Ellen Gallagher and 
Adrian Piper round out the show. BJ 
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Live out your dreams... 
Embrace the uncertainty of life... 
Rise to your own unique destiny... 
Follow the path of the Warrior of the Light. 
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“A wise and inspiring fable about the 
pilgrimage that life should be.” 
author of The Road Less Traveled 
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books 


Taming 


the beasts 


Robert Hough’s fictional 


life of Mabel Stark 


BY CLEA SIMON 


igers make great copy. Gorgeous, 

ferocious, and prone to be used as 

metaphors, they’ve starred recently in 
Yann Martel’s The Life of Pi, and on the 
billboards of the Ringling Brothers and 
Barnum & Bailey Circus along with their 
glamorous trainer, Sara Houcke. Some- 
where in between falls Mabel Stark. Barely 
five feet of blonde Kentucky pulchritude, 
Stark was a circus sensation in the 1910s 
and ’20s, amazing pre-television audiences 
with both the sheer beauty of her animals 
(she specialized in highly choreographed 
“picture” acts) and her bravery (her signa- 
ture was wrestling with the beasts). As she 
steps out once again in Robert Hough’s 
fictional autobiography, she’s also a com- 
pelling and ultimately tragic heroine. 

Stark’s story could be summed up as that 


ROARING °20s: rendered in terms of her own era, 
Hough’s Mabel Stark is an instantly recognizable con- 


temporary heroine. 


of a woman who loved her tigers too much. 
More than just her means of attaining fame 
or the cause of her downfall (through one 
particular tragedy as well as the expected, but 
still brutal, maulings), in Hough’s telling, 
Mabel’s “cat act” provided the emotional core 
of a troubled life. Despite multiple marriages 
(he sees her through five, though he acknowl- 
edges in his afterward that there was a sixth), 
her primary connection was to the Bengals, 
Siberians, and Sumatrans whom she loved 
and “gentled,” and with whom, at least in one 
case, she slept and had her longest-lasting 
mutually enjoyable sexual relationship. 

She is, it’s clear, an unconventional hero- 
ine. But in Hough’s hands she’s a feisty 
one, worthy of her fame, who looks back on 
her life from its twilight in 1968 with a 
queer mix of circus saltiness and ingrained 
propriety. It’s a mix that works for a woman 
of her era and experience, who can refer 
somewhat coyly to her wifely “duties,” de- 
spite her intimacy a few pages later with a 
tiger’s “manhood, about the size of a whip 
handle.” Hough’s command of Stark’s 
voice is wonderful, reminiscent of Glen 
David Gold’s in Carter Beats the Devil, in 
part because of the period language but also 


because of the protagonist’s quite contem- 
porary sense of not quite belonging. Unlike 
Carter, Stark is not the most articulate or 
educated speaker. But when she notices 
something and tries to explain, you get it 
and you get her. “See, there’s a lot riding 
on you having a pure and clear-eyed under- 
standing of the situation,” she says early on, 
“so I’m going to have to tell it the standard 
way, the way I would’ve before age settled 
in and put its feet up and lit itself a slow- 
burning cigar.” 

Drawing from notes written by the real 
Stark for a memoir that never came to- 
gether, the Toronto-based author assem- 
bles sufficient facts to give his debut novel 
ballast. He does take some liberties, in- 
venting a stay in a barbaric mental hospital 
for which there is no documentation. But 
his logic works, rooted as it is in the socie- 
ty of the early 20th century. Why would a 
young nurse leave her re- 
spectable profession to be a 
“cooch dancer” if she 
weren’t fleeing some trau- 
ma? Why would her names 
keep changing, her actual 
date of birth stay hidden, if 
she were not constantly 
afraid of some part of her 
past? 

But though this is historical 
fiction, depending for much 
of its color on a world long 
gone, the truth Hough (and 
to some extent his heroine) 
finally uncovers is timeless. 
Mabel Stark was a strong 
woman who never cut herself 
any slack, who worked tire- 
lessly with her tigers and, on 
at least one occasion, to save 
her fellow circus troupers. 
But happiness was beyond 
her. In a simple, evocative 
rendering of self-mutilation, 
Hough describes her placing 
one of her tiger’s claws on 
her inner arm: “I pulled, 
opening up the first layer and 


| The Final Confession 
of Mabel Stark 


By Robert Hough, Atlantic Monthly Press, $24, 
440 pages. 











leaving three straight, bubbling red shallow 
furrows. As I did, I sighed. It felt wonderful, 
all that pressure in my chest releasing.” As 
her then-husband later asks, in frustration 
“Goddammit, Mabel. Can’t you just be 
happy?” Readers today know that it’s rarely 
that simple. 

To say that Mabel Stark lived with guilt 
and a lack of self-worth would be to shrink 
her into a psychobabble victim. In Hough’s 
eyes — and he’s well supported by the 
facts — she was something a lot tougher 
and a lot more fun: a woman of her times 
who tried her best to rise above the 
tragedies of her youth and did so with style 
for much of her glorious, courageous life. 
After all, as this engaging novel reminds 
us, we never completely defeat our 
demons. It’s just that for most of us, our 
inner devils aren’t brought to life as 500 
pounds of beautiful jungle beast. ™ 





television 


Singing again 


Dennis Potter’s musical 
masterpiece comes to DVD 


BY ROBIN DOUGHERTY 


et mucus, hot venom, undigested 

rage, and prickly memory are 

among the many ingredients in the 
phantasmagoric stew of Dennis Potter’s 
The Singing Detective. Not to mention an 
abiding affection for Duke Ellington and 
Ella Fitzgerald. Originally broadcast on 
British television in 1986, the six-part se 
ries aired on PBS in 1988, and since then 
it’s elicited more critical superlatives than 
just about anything else that’s ever been 
made for TV. Now that it’s arrived on DVD 
(from BBC Video), viewers can see that it 
gets only better with time 

Phantasmagoric is as good a word as any 

to describe a story that though it in 
volves dozens of characters, a handful of 
musical attitudes, and at least three dra- 
matic genres — takes place almost entirely 
in one man’s head. Philip E. Marlow 
(Michael Gambon) is the author of a hard- 
boiled detective novel about a 1940s era 
gumshoe who spends his down time croon- 
ing pop standards in nightclubs. He’s also 
our tour guide in and around his painfully 
injured body and soul. We accompany him 
as he revisits his devastated health, his 
crumbling marriage, and his stark and dis- 
rupted childhood in the Forest of Dean, a 


Art Classes for 
all levels! 


massachusetts college of art 
graduate & continuing education 


www.massart.edu 
(617) 879-7200 


mining town on the Welsh border. 

To the sound of a lone harmonica playing 
“Peg o’ My Heart,” the story opens as a 
trenchcoated figure drops a coin into the 
hands of a beggar standing in the shadows 
of a London street. Wrapped around the 
coin is a piece of paper with the word “Skin- 
scapes.” The man in the trenchcoat then 
walks into a nightclub called Skinscapes, 
where a singer is performing “I’ve Got You 
Under My Skin.” The camera cuts to a 
modern-day hospital ward where a hideously 
disfigured patient is returning to his bed. We 
learn that Marlow is being treated for psori- 
atic arthropathy, a disease that cripples his 
joints and makes his skin peel. 

The product of Potter’s fearless writing 
and Gambon’s unsparing performance, 
Marlow is rawer and more abrasive than 
most characters on the big screen, never 
mind the small one. (It would take 10 each 
of NYPD Blue’s David Milch and Dennis 
Franz to come even close.) His existence is 
wrapped up in defending himself against 
the dehumanization of the hospital ward, 
the powerlessness brought on by his ill- 
ness, and the sexual humiliation he imag- 
ines. He braves the condescension of doc- 
tors and nurses by spewing forth unrelent- 
ing bile — which is ignored by those lis- 
tening. Is it any wonder that he begins to 


Summer Classes 
Begin May 27 
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Easy @ access from the 
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ARE YOU A GOOD PERSON WITH BAD CREDIT? 


Slightly used. 


DOES IT SEEM IMPOSSIBLE FOR YOU TO 


hallucinate? 

Before you quite catch on, the quizzical 
doctors circling Marlow’s bed are trans- 
formed into a natty quartet singing “Dem 
Bones” — or, rather, pantomiming as the 
voices of Fred Waring 
and the Pennsylvani- 
ans come out of their 
mouths. The entire 
ward dissolves into a 
Broadwayesque musi- 
cal production num- 
ber whose upbeat tone 
and energy run deli- 
ciously counter to the 
preceding glumness. 

This breathtaking jux- 

taposition of dark and 

light is the pattern 

that weaves through 

The Singing Detective. 

“Accentuate the Posi- 

tive,” as sung by Bing 

Crosby and the An- 

drews Sisters, comes 

out of the throats of 

cloying Christian 

proselytizers in a Sun- 

day-morning hospital 

A carl 
grizzled soldiers sing 
“Paper Doll” in the 
voices of the Mills 
Brothers. 

Potter died in 1994, 
of pancreatic cancer 
rather than the skin 
disease he shared with 
his protagonist. By the mid ’80s, the writer 
was well known on the BBC for such mini- 
series as Blue Remembered Hills and Pen 
nies from Heaven, the source of the 1981 
Steve Martin movie. With The Singing De- 


ward ad of 
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tective, his greatest work, Potter e 


both the ugliest parts of human 


the delectable joys of life, without s« 


as one unearned sentimental blink 
Besides dramatizing a charact 
gettable 
despair t 
Singing Dete 


casts 


with t 


UNDER YOUR SKIN: Michael Gam- 
bon’s unsparing performance as Philip 
Marlow is at the core of The Singing 
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casts a long shadow « 
TV’s current reality sk 
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hen in 1998 Godsmack released 

their multi-platinum homonymous 

debut, they became the first Boston 
band in years to attain Monsters of Rock 
tatus. Since then, they’ve toured the 


1 another hit with the 2000 





Awake (Universal), and landed three 
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he decided tc it 
and called Mer 
Godsmack drum 


into place around the same time, and | 


























fore long the band had amassed a huge re 








gional following. Soon after they got 
signed, they conquered rock radio with hits 
like “Voodoo” and “Whatever,” an 
rest is history 


























Godsmack spent the next four years on 
the road, barely even taking time off t« 
make their sophomore album. They finally 
took a break at the beginning o 
but they weren't out of the spotlig 


















































The Scorpion King soundtrack (Universal) 
became one of the biggest rock hits of the 
year. Built on a gargantuan guitar riff and 
boasting some sharp vocal harmonies, the 




















re ETS 
starlight 


Se ti 





long. “I Stand Alone,” their contribution to 


music 


track (also included on Faceless) finds 
Erna at his most contentious: “I’ve told 
you this once before, can’t control me/If 
you try to take me down you’re gonna 





break.” The song has action-movie sound- 
even if the 
group didn’t realize it at first 

‘Sully had the riff on the Awake tour,” 
Merrill explains. “I went into the studio not 


track written all over it — 





even knowing what he was going to sing 





When we got the final product, we were 
pretty much happy, but we 
never really thought it 
would turn out the way it 
did. We just got a breath 
of fresh air with the 
song.” 

With the success of “I 
Stand Alone” under their 
belts, Godsmack decided 
to up the ante for their 


4 


ACTION! Sometimes it seems that local guys Godsmack 


replaced Stewart 





a veteran skinsman known for 


1 Ugly Kid Joe and Amen 





kin had known each other 
since the early "90s, when Larkin played in 
‘tal band Wrathchild 
America. The group also retained the serv 
f producer David Bottrill (Tool, Mud 


who first worked with them on “I 





es Bottrill’s personality as 
s his work ethic. “David was a posi- 


rson there was no negativity at 





fe worked our asses off, especially my 
vent in there thinking I could wipe it 
out like I did the first two CDs. You know, 
on the first CD, I finished my bass tracks 
with the drum tracks. I came into this CD 
do the same thing, but it didn’t work out 
hat way. He got the best out of me, I 
know that much.” 
Hoping to avoid distractions, Godsmack 
wrote and recorded Faceless in Miami 
the first time they've made an album out- 








Monsters of rock 


Godsmack and Event aren't faceless anymore 


side Boston. “We got down there in Au- 
gust, and we lived together in one house,” 
is how Merrill describes it. “We wanted to 
get to know Shannon better, and that was 
the best way to do it. We were at rehearsal 
five or six days a week. All we did was 
write and play, so by the time we got into 
the studio in November, we were pretty 
much prepared for what we needed to do.” 
The results speak for themselves. Like 
“Straight out of Line” and “I Stand 
Alone,” “Faceless” is a punishing diatribe 
that features nuanced vocals from Erna 
and a blistering guitar solo from Rombola 
On “Releasing the Demons,” Erna dredges 
up the sins of his past over a track that 
sounds like an unholy marriage between 
Dio and Rob Zombie. “I Am” uses the 
album’s most sophisticated melodies and a 
brutal thrash breakdown to confront the 
miseries of alcohol abuse: “This isn’t the 








are bigger than God. 


life for me/This isn’t the way I wanna be 
And let me tell you/ Death will come when 
I'm good and ready ” 

Now that E1 


(who use 





1 and manager Paul Geary 
d to play drums in Extreme) have 
joined forces with Larkin, Godsmack are 


probably the most formidable collection of 








drum geeks the commercial-rock world has 
seen. So it’s fitting that they close Faceless 
with “Serenity,” which Erna wrote after 
reading Ghost Rider (ECW Press), the 
book written by Rush’s Neil Peart the 
ultimate rock drum god — about coping 
with the pain of losing his wife and his 
daughter within a year of each other. 
“Where do we go when we just don’t 
know/And how do we relight the flame 
when it’s cold,” chants Erna over a haunt- 
ing bed of acoustic guitar and tribal per- 
cussion. Like “Voodoo” and “Spiral” on 
the band’s first two albums, the song is 
both a worthy tribute to Erna’s beloved 
Dead Can Dance and an effective change 


of pace. 








Next week in Miami, Godsmack are re 
turning to the stage for a headlining tout 
that will stop by the Tweeter Center on 
May 22. And with a couple of recent live 
TV appearances the Grammys, Leno 
in the bag, the band might not be able to 
joke about being faceless for much longer. 
“| appreciate it,” says Merrill of the 
group’s increasingly high profile. “People 
are listening to us and hearing the name 


and it feels good.” 


LIKE GODSMACK once upon a time, 
Event are an emerging Boston rock band 
with commercial airplay on their minds 
and an audience that doesn’t often hang 
out at traditional downtown live-music 
venues. The group’s new Scratching at the 
Surface is their second album for the inter- 
nationally renowned prog-rock label Inside 
Out, and they’re supporting it with a na- 
tionwide club tour that starts at the 
end of next month. Before they hit 
the road, they'll play a home-town 
show at the Compound in Fitchburg 
on May 23. 

On Scratching at the Surface 
Event split the difference between 
progressive metal and modern rock 
el put it, they sound 
like King’s X mee 





as their lz 





Nine Inch Nails 





The group are the brainchild cf gui- 
tarist Shaun Michaud, a part-time 
instructor at Berklee Col 
Music who has also toured with the 
long-running Hartford metal band 
Fates Warning. He produced the 
album at his home studio, and its 
digital sheen is ultimately more pop 
than prog: he plays few guitar solos, 
and none of the 13 songs eclipses 
the five-minute mark 

With its yearning chorus and mid 
tempo brawn, the opening “Make 
Your Way” is the catchiest track 
“Every time it ends like this/I can tell 
them all that I just missed,” sings 





frontman Dave DeLuco, his soulful 
bray offering hints of psychedelia 
The prog element is mostly in the 
band’s attack: bassist Jay Rigney and 
drummer Matt Scurfield are as nim 
ble as they are energetic, and the 
song's arrangement is clever without 
being ostentatious. Michaud’s pr 
duction is the main attraction: he 
opens the proceedings with an elec 


tronically mangled heavy-metal gui- 





tar riff, and he ke things interest 





ing by throwing stray industrial beats 
into the mix. 

Like his production techniques 
Michaud’s lyrical approach strays from the 
prog-rock norm, encompassing themes 
human uncertainty and self-discovery in 
stead of fantasy. On “Siren,” he confronts 
s with a breezy cho 
rus and a smirk: “You seem to be the per- 
fect catch/But you know I should know 
better.” The band wander off in search of a 
little silent lucidity on the philosophical 
‘Under My Skin,” an upbeat rocker that 
could almost pass for vintage Soundgar 
den. On Scratching at the Surface, Event’s 
prog-gone-pop esthetic is as rich as it is 
intriguing. a 





his romantic headache 


Godsmack perform on Wednesday May 
21 at the Cumberland County Civic Center 
in Portland; call (207) 775-3458. They're 
at the Tweeter Center in Mansfield on 
Thursday May 22; call (508) 339-2333 
Event perform on Friday May 23 at the 
Compound in Fitchburg; call (978) 348- 
2500. 

















live and on record 


THALIA ZEDEK: 
POWER AND GRACE 


The sparse esthetic of Thalia Zedek’s 
post-Come solo recordings hasn't 
made her any less intense, or any less 
prolific. Downstairs at the Middle East 
last Wednesday, Zedek and her band 
Come drummer Daniel Coughlin 
and violist Dave Curry played a 
charged set that included a few songs 
from Been Here and Gone, her solo 
debut on Matador, and You're a Big 
Girl Now, the more intimate ¢ 
she released on the local labe 


yne-off 
Kimchee 
last year, but was defined by newly 
penned material. 


she closed 


Indeed 
with a piece so fresh it’s still called 
“new song.” 

Zedek is by now a woston legend on 
the level of Mission of Burma. Before 
fronting Come 
debut in the experimental rock band 
Uzi; then she departed for New York 
City and joined up with the avant-outfit 
Live Skull. In her current incarnation, 
she mixes influences that should be fa- 
miliar to fans of her earlier work — 


she made her local 


bluesy Stones guitar chordings and 
Dylanesque turns of phrase. Her voice 
is sweeter and more smoothly melodic 
than it was in those days when her raw, 
ravaged roar matched the growl of her 
guitar; its power now seems to draw on 
something deeper than rage, a spiritual 
quest for big answers that kept insist 
ing in lines like “All your promises, they 
ain't worth a damn” and “She said 
pray for me, like I pray for you” (from 
the new “Bus Stop”) 

Through most of the set, she played 
what amounted to bass parts on a 
tuned-down guitar while Curry sup- 
plied poignant, serpentine leads on 
viola. Coughlin fleshed out the swells 
and curves of Zedek’s elegiac composi- 
tions with grace and authority. The trio 
maintained a taut dynamic tension 
from start to finish, from the sublimely 
beautiful cover of V’s “1926” to the 
noisy crescendo that ended the per- 
formance. That left Australian headlin- 
ers the Dirty Three, whose fans f 
the room, with a tough act to fol 
their “Battle of Evermore” -like 
couldn’t match the visceral punch ¢ 
Zedek’s performatr 

— Robin Vaughan 


SPOON: 
DRUMS AND WIRES 


Standing toward the back of a sold-out 
room downstairs at the Middle 1 ast a 
week ago Tuesday and lis f 

Britt Danie 


stutter of electric guitar punc 


Spoon songwriter 


choked vocals, | found it hard 

lieve this was the same guy wl 

few years ago was rea 

band behind and gc 

10W, most everyone knows t 

to-rags story of the Austin outfit 

jumped the good ship Matador f 

major label Elektra and n ade < 

gem of an album called A Series 

Sneaks, only to be dropped mid tour, 

before the disc’s glowing reviews had 

much chance to start moving units 

The pugnacious-voiced Daniel became 

a poster boy for the old art-versus- 

commerce tension that was a part of 

musicmaking long before Elvis stepped 

into Sun Studios — a suitably sullen 

faced symbol of everything that’s 

wrong with the music industry 
Fortunately, the Chapel Hill indie 

Merge Records came to the rescue in 

2001, releasing Spoon’s Girls Can Tell 

to an appreciative cult audience. Last 

year, the band followed that up with 

another Merge release, Kill the Moon- 

light, a taut, mordant affair that pared 

back much of Daniel’s pungent art- 


IN RHYTHM: David Murray's jazz-Caribbean fusion truly fused 


punk guitar work in favor of chilly key- 
board tones. The tunes, however, re- 
mained as aloof, imploring, and eco- 
nomical as ever, and his rumpled voice 
hadn’t lost an ounce of truculence 
“Don’t say a word/The last one’s 
still stinging,” the first line from 
“Everything Hits at Once,” was the 
sour salvo that kicked off the Middle 
East show, setting the tone for a crisp 
set of taciturn new-wavy pop delivered 
with cool precision. The only ingredi- 
ents missing from the fizzy, Knack-like 
kick of “Jonathon Fisk” and “Car 
Radio” were the skinny ties and match- 
ing suits. Drummer Jim Eno’s booming 
‘The Fitted Shirt” toward 
Zeppelin territory; the classic-rock 
overtones of the tune about a son’s 
nostalgic pining after 


fashion of his dad’s days sounded one 


fills drove * 


e old-fashioned 


part sincere homage, one part smart 

ass prank. The caustic new “Back tc 
the Life,” which sug early Kinks 
garage pop filtered through indie rock’s 
lo-fi experimentalism, hinted at what 
was to come: Spoon’s dead-on reading 
“Situation Va- 
cant.” It was one of three clever covers 


in the set, the others being 


of Ray Davies’s sardonic 


satisfying 
encore excavations of John Lennon’s 
“Isolation” and Wire’s “Lowdown.” 


— Jonathan Perry 


DAVID MURRAY & THE 
GWO-KA MASTERS: 
CRUISING THE 
CARIBBEAN 


Collaborations between jazz players 
and musicians indigenous to other cul- 
tures can be uneasy affairs. Too often 
the results are well-intentioned but fail 
o achieve musical fusion — in spite or 
perhaps because of an abundance of 
mutual respect. Working with Guade- 
loupe’s Gwo-Ka Masters Sunday at the 
Copley Theatre, saxophonist David 
Murray overcame this hurdle, forging a 
meeting of musics in a performance 
that was energetic, adventurous, and 
even danceable 


The key to Murray’s success with the 


Gwo-Ka Masters is his ability to locate 
the common musical ground of the 
African diaspora and build on that. In 
this case, the central element is rhythm 
Murray and percussionists/ singers 
Klod Kiavué and Philippe Makaia rely 
on the African-derived contrapuntal 
gwo-ka drums to drive and 
shape the songs and solos. On the 
African-American jazz side at the Cop- 
vy, drummer Hamid Drake and bassist 
Jaribu Shahid were equally adept at 


employing island beats and fostering 


beat of 


the give-and-take of complex jazz in- 
guitarist Hervé 
Samb reinforced the varying 
with a smooth 

Murray played 


teractions. Senegalese ¢ 
rhythms 
flow of sparkling chords 
1 with and ag 
Caribbean rhythms, sweeping 

first solo with long coiling 

tuated by deep, funky honks < 

shouts. He generated tension v 

choppy little riff t worked < 

the groove. Reaching up to the t 


altissimo register, he shaped 


hi 
pitched sounds into melodies o1 
second tune, deplo 

era lyricism. His 

a century Of jaZzZ C pme nt 

tractions ambushed the 
sweet bluesy lines of “Guadeloupan 
Blues.” he brought to mind Albert Ayler 
taking over a road house jam. A short 


stormy abs 


trio featuring Murray on bass clarinet 
and Kiavué and Makaia singing under 
scored his empathy for tl 

ditions. 

Trumpeter Hugh Ragin was equally 
at home in the novel rhythmic setting 
providing a sweet-toned counterba 
ance to Murray's sax. He too synthe 
sizes a broad range of jazz traditions 
On “Yonn-Dé,” I 
melodies over the percolating mid- 
tempo groove; on “Guadeloupan 
Blues,” he added everything from ab- 
stract breathy tones and kissy noises to 
growling Ellingtonian brass riffs. Both 
were in keeping with Murray’s mission 
of moving forward without losing the 
lessons of the past, fusing the familiar 
with the exotic, and swinging from the 
down-home to the avant-garde. 

— Ed Hazell 
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Regie Gibson & Da Boogie — 


Jeff Robinson 


with the 


Two National Poetry Slam 
Champions share one stage! 


“When you perform, you are 
supersonic...Regie, you sing 
and chant for all of us.” 
— Kurt Vonnegut 
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Continued from the cover 

White Satin” whereas all those alienated 
teens who worshipped Kurt Cobain as a 

1 an undertone of em 


ling of 


ed saint fc 
Vega’s child-abuse vignette. The song 
swung both ways. But it also helped sow 
» seeds of Dando 
cess on college rad 
the Lemonheads a 


Press 


persuaded the trio to record a om- 


of “Mrs 


track quickly found its way 


io 
ing cover Robinson.” The 
nto new 
pressings of Ray, a move that, when 
paired with Evan’s controversial coverboy 
feature in Interview magazine, raised is- 
sues about the band’s artistic integrity 
something that mattered in the early years 
of the alternative revolution, when the only 
thing worse than punk 


ers flying 


reunion 


fake Mannel flags 


littie e “My Dru C é 

ened to “Buddy” by Atlantic so as 
offend Wal-Mart), party wi 
(on “Rick James Style,” 
Come On Feel the Lemonheads), and joke 


t 


ick James 


from 1993's 


openly about smoking crack (as he did in a 
Phoenix interview with Brett Milano in 1996, 
after the release of car button cloth). He dab- 


bled in films — a token appearance in Realit 
Bites, a bigger role in Heavy. And in the wake 
of Cobain’s death, a photo of Dando and 
Courtney Love in bed, both looking w 
turned up in the New York tabloids 
But the real proof was in the spc 
ps to It’s A Shame About Ra 
album had a catchy single or tw« 
m Come On Fe [ 
Your Arms,” was a silly e love song 


asted 


asn’t even written by Dando — it’s credited 
to Robyn St. Claire. Ditt« 

for car button cloth: “The 
Outdoor Type,” which 
seemed to reflect Dando’s 
healthy capacity for making 


i himsell, was 1n fact 
written by his long-time 
songwriting collaborator 
Tom Morgan. By that 
point, it almost didn’t mat- 
ter. Dando had become an 
alterna-joke; there were even mean-spirited 
fanzines dedicated to him like Evan Dand 
Must Die. Rather tl 

y or i 8 8 


Out in 
scandal 
Lemonheads just fizzled. Tt 

em was on a do 
ter with Buffalo Ton 


e bill at the Tweeter Cen 


Dando kept starting 


songs in the wrong key and had to rely on sec- 


ond-guitarist John Strohm, formerly of the 
Blake Babies, to guide him through half a 
dozen tunes. It was a pathetic sight 

The Evan Dando who's headed to Boston 
this week to support his first full-length solo 
disc, Baby I'm Bored (Bar/None), is some- 
thing of a new man. He’s married, and if 
nothing else, that seems to have kept him out 
of hotel-room beds with Courtney Love. And 
if he’s not exactly a reformed prodigal son, he 
at least seems to accept responsibility for 
some of the missteps of his past. 

“The Lemonheads was just something that 
happened,” he explains over the phone from a 


rocks 


PRU eee iS 


music 


Come on feel Evan Dando 


It's no longer a shame about the former Lemonhead 





hotel room in NYC where he’s set up shop for 
a day of phone interviews, even though he has 
an apartment of his own in the city. “It was a 
whirlwind thing. We were in the right place at 
the right time so we did well. Nearly all of 
it was great fun. And we were trying our hard- 
est. We just didn’t have our shit together. I 
mean, | used to think if | could get three songs 
that I really, really, really loved on a Lemon- 
heads record, then I could go take more drugs 
and fuck off to Australia or whatever.’ 

All the same, he’s not too thrilled about 
being “forgiven” by Rolling Stone. “1 don’t 
want to be forgiven because I didn’t do any- 

thing wrong. There’s been a 

lot of talk about forgiving 

me, and I’m very confused 

by that because . . . whatever 
I did do was such a long 
time ago that I can forgive 
myself for all of it I just 
didn’t know any better. And 
if other people can’t forgive 
me for posing for stupid pic- 
tures and doing that stupid 
cover of “Mrs. Robinson,’ then it doesn’t both- 
er me, because I’ve gotten over it myself. My 
attitude is that I want to keep myself healthy 
and sane. And the only way I| can do that is tc 
make my music in my own little bubble, with 
out caring about what happens outside that 
bubble 

Building that bubble has been a long 
process for Dando. The last time he played a 
theater show in town — at the Brattle in Oc- 
tober of 2000 — he seemed poised to launch 
a solo career. Although it was a loose and ca 
sual acoustic set, he breathed new life into 
Lemonheads nuggets like “My Drug Buddy,” 
“The Outdoor Type,” and “Ride with Me,” a 
tune from 1990's Lovey that he wrote by him- 
self. He even broke out a couple of promising 
new tunes, including one, “The Same Thing 
You Thought Hard About Is the Same Thing | 
Can Live Without,” that turned up on an im- 
port-only Australian release, the two-CD Live 
at the Brattle Theatre/Griffith Sunset EP. He 


ware 


BACK IN THE SPOTLIGHT: ard it’s a new Evan Dando who's headed to Boston this week to support his first full-length solo disc 


dubbed it a “Tribute to Hank Williams,” and 
indeed it found him veering off in a more 
countrified direction, perhaps inspired by a 
moving duet with Juliana Hatfield, “$1,000 
Wedding,” that they recorded for the 1999 
album Return of the Grievous Angel: A Tribute 
to Gram Parsons (Almo). Rumors of a full 
country Dando album circulated for a time, 
but in spite of a few one-off gigs here and 
there, he didn’t seem all that eager to be back 
in the spotlight. 

Part of the problem is that his best material 
has always come out of collaborations with 
other songwriters. And Baby I’m Bored was 
very much a process of Evan hooking up with 
various partners in crime, including two young 
Bens he’s spent the past couple years playing 
shows with. Ben Lee wrote one of the new 
album’s most arresting tracks, “All My Life,” 
an acoustic-based number centered on the 
confessional chorus “All my life, I thought I 
needed all the things I didn’t need at all/All my 
life, | thought I wanted all the things I didn’t 
want at all.” Given his history, the song is al- 
most custom-built for Dando, and he sings it 
as if he meant it. Ben Kweller may not have 
any songwriting credits on the disc, but he was 
instrumental in getting Dando on track to 
complete the albun 

“It took some kicking in the ass by some 
young Bens to get me moving again,” Dando 
half jokes. “I was just by myself and maybe 
overthinking things. I wrote a bunch of songs, 
but I just wasn’t feeling it. Ben Lee and Ben 
Kweller were both like, “Get off your ass, 
Evan. Come to my house and we'll write a 
song . . . don’t worry about it so much, just 
come over and we'll write a song.’” 

Baby I’m Bored also took Dando out to 
Tucson, home of the Giant Sand collective of 
guitarist Howe Gelb, bassist Joey Burns, and 
drummer John Convertino. They back him on 
two of the disc’s rootsier tunes, the simple 
country-folk numbers “Hard Drive” and “In 
the Grass All Wine Colored.” A good deal of 
the initial work on the album was done closer 
to home with help from former Spacehog gui- 


tarist Royston Langdon, Come guitarist Chris 
Brokaw, Ben Lee, and producer Bryce Gog- 
gin. But the project finally came together in 
LA, when Dando hooked up with multi-in- 
strumental studio wiz Jon Brion, who co- 
wrote the disc’s hard-driving opening track, 
“Repeat,” which bears welcome shades of It’s 
4 Shame About Ray, and produced four tunes 
that he also helped write. 

“Meeting Jon Brion was a big boost for 
me,” Dando admits. “We were able to write 
songs together right away. In the end, though, 
I looked at the record as me walking down a 
really, really, really long beach and finding 12 
shells to bring home with me to put on the 
sink in the bathroom. | picked up a lot of 
shells along the way, and threw a lot of shells 
away, but I finally found the 12 that I wanted 
And the 12 songs that I finally found all fit to 
gether on the sink in the bathroom of that 
imaginary beach bungalow.” 

In other words, Dando’s no longer happy 
with the write-three-songs-and-fuck-off-to- 
Australia method of recording. And it 
shows. Baby I’m Bored isn’t always fully en- 
gaging, but it’s never boring, and it doesn’t 
have that tossed-off quality that too much of 
the Lemonheads’ post-Ray material suffered 
from. How well Dando will handle his 
emergence as a solo artist remains an open 
question. But so far he seems to be on the 
right track. “The things I did before was 
just me scratching around, trying to do 
music. Using my own name frees me up to 
just go and find the best players for the best 
songs. And that’s why I really do think of 
the new album as the beginning of my real 
musical career.” we 


Evan Dando will make an in-store appear- 
ance this Tuesday, April 22, at 7 p.m. at the 
Newbury Comics in the Fresh Pond Mall, 211 
Alewife Brook Parkway; call (617) 491- 
7711. He'll perform this Wednesday, April 
23, at the Coolidge Corner Theatre, 290 
Harvard Street in Brookline; call (617) 864- 
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music 


True believers 


The White Stripes live out their rock-and-roll fantasy 


BY JOSEPH PATEL 





hen Jack White was a 

young, pale, skinny little 

boy, he misheard “Salva- 
tion Army” as “Seven Nation 
Army.” Years later, that happy 
accident has evolved into the title 
of the opening track on the 
White S 
(V2). T 


appealing air of innocence, 


he story gives the song an 


something the older but still pale 


and skinny Jack and his drum 


have r throughout 


White 


areer began with a 
homonymous indie debut in 
1999 and reached a peak with 
their mainstream breakthrough 
2001's White Bl 


pathy for the Re 


od Celis (Sym- 


disc 


have never 
esthetic 


and the 


not in actual 


ll and Biscuit” 


In 1999, Jack and Meg told the press they were 
siblings instead of a divorced couple. The air of 
mystery they created helped to raise their profile. 


push their fi and videc 
The disc’s tw songs were 


the sing-along serenade “Hotel Yorba” and 


outlets 


the raucous love paean “Fell in Love with a 
Girl.” On both tracks 


naiveté was more than just a virtue it 


the duo’s romantic 


was a selling point 

Elephant is where that carefully cultivat- 
ed idealism gives way to fiery ambition 
The title of “Seven Nation Army” may al- 
lude to Jack White’s childhood, but the 
song itself is a ribald, physical monster. It 
begins with the melodic strut of a heavy, 
reverberating low-end bass line. Led by 
Meg’s confident tom-toms, Jack coos with 
greaser wisdom and a wire imagina- 
tion, “I’m gonna fight ‘em off/A seven-na- 
tion army couldn’t hold me back.” After 
some fancy vocal embellishments from 
Jack, the song explodes, and whatever rev- 
erence the two once may have had for 


gives Jack a chance to sermonize like a 
Southern-pulpit preacher, skirting between 
colloquial paternalisms (“Read it in a 
newspaper, ask your girlfriends and see if 
they know/That my strength is ten-fold 
woman, I'll let you see it if you want to be- 
fore you go”) and shredded guitar riffs. 
“Girl, You Have No Faith in Medicine” is a 
three-minute, up-jump-the-boogie garage 
stomp that has Jack playing a devilish Dr. 
Feelgood. The Stripes could have pulled 
off a similar song on any of their first three 
albums, but not with the thrusting 
confidence and unbridled energy that in- 
fuse “Girl.” 

It’s not merely a new-found bombast 
that fuels their expanded musical ambition 
Jack is at his most visceral on the acoustic 
“You've Got Her in Your Pocket,” which 
relies on the sole comfort of his voice and 
guitar, and he reveals a charismatic per- 


on Elephant 


lo Be the Boy To Warm 


Heart,” he’s at his most in 

te, confessing to his own insecurities 
over the forlorn sighs of a bar-room pian¢ 
I never said | was the heir to a fortune, I 
claimed to have any looks/But these 


kinds of things must be important, because 


never 

body -d out my page in your tele- 
| ok.” TI roadened sonic palette 
(which includes the organ chords that sup- 
port the pop poetry of “The Air Near My 
Fingers”) gives the Stripes’ characteristic 
raw sound new tones and textures. Ele- 
phant thrives on these changes in method 
and mood, on the contrast between the 
rambunctious highs and the more sobering 
lows. It’s something the four-track, DIY 
approach of past recordings was never able 
to capture 

The expanded music horizons are 
matched by the duo’s expanded commer- 
cial ambition. Although Jack has afforded 
glimpses of his inner guitar hero on stage, 
rock-star aspirations have never dominated 
the Stripes’ image. Yet there’s been a bal- 
ance between indie obscurity and the em 
brace of mainstream success in the way 
they’ve presented themselves. The cover of 
the White Blood Cells booklet shows Meg 
and Jack cowering against a wall amid a 
horde of what look to be painted-black 
journalist types. Inside, however, we see 
them smiling as cameras and microphones 
are thrust in their direction. 

What emerges from this mixed message 
is a marketing plan that seems to have 
come about almost by design. Right off the 
bat, Jack and Meg limited themselves to 
guitars and drums. And rather than falling 
into indie rock’s anti-image irony of thrift- 


coordinated black, red, and white 
stage duds, which they continue to 
wear. There’s also the video for 
their single, “Fell in Love with a 
Girl,” which may have been con- 
ceived by director Michel Gondry 
(Daft Punk, Human Nature) but 
nonetheless played into their styl- 
ized image of childlike innocence by 
portraying them as figures made of 
Lego building blocks. 

In his review of Elephant for the 
April 6 Sunday New York Times, Jon 
Parales points out that though the 
White Stripes were regarded as the 
antidote to the pristine, commer- 
cialized pop that peaked a couple of 


a store stage duds, they created color- 


years ago, they were just as con- 
scious of their image as groups like 
"N Sync. Back in 1999 Jack and 
Meg told the press that they were 
actually brother and sister instead of 
a divorced couple That tale fed into 
their image of innocence as part of 
a loving family. The air of mystery 
they created only helpe 1 te 
their profile 


raise 
The two have refined their roles 
leading up to Elephant. She’s the 
quite, demure one pounding out 

1 He's the half 


reluctant frontman, as flamboyant 


measured Dac eats 


as Little Richard one minute and as 

coy as Jimmy Page the next. But 

Elephant draws him out of shell as 

never before: he’s at his most ma- 

There’s No Home for You 
1 


where the multi 1 vo- 


jestic on 
trackec 
build up to a chorus that a 
ludes to the rock grandeur of 
Queen, and he pulls off a Freddie 
Mercury, reaching for the heavens 
operatic extravagance. On 
Black Math,” he struts against a 
distorted wall of rhythm guitar with the 
theatrical cool of Marc Bolan; on the cover 
of Burt Bacharach’s “I Just Don’t Know 
What To Do with Myself,” 


vaudeville playfulness 


he approaches 

Parales takes the Stripes to task for a 
back-to-basics rock style that he doesn’t 
feel lives up to its influences, and for being 
false prophets of the new rock revolution 
because they're a band built on image-con 
scious artifice. But great rock and roll-has 
always borrowed from its predecessors 
and image has always been a part of the 
package, from Bowie, the Stones, the Who, 
and T. Rex right on up through Pearl Jam, 
whose image was to have no image, and 
the Strokes, who trade on stylized indiffer 
ence. The Stripes will probably never reach 
the level of Son House, Lightnin’ Hopkins 
or Led Zeppelin. Jack might be too obvious 
in his Mercury allusions. Then again, 
Queen never delved as deeply into the 
Delta blues as the Stripes do. It’s what 
they do with their borrowings that makes 
the result special 

Elephant does nothing less than feed the 
dream that inspires every kid who's ever 
picked up a guitar with rock stardom on 
his or her mind. It’s a rock-and-roll fantasy 
where innocence and ambition mix potent- 
ly. And if on past albums Jack White 
played up the innocence of just being a boy 
strumming his Jimmy Page air guitar in his 
bedroom mirror, then Elephant is the proof 
that he really wanted to be Jimmy Page all 
along. % 


The White Stripes headline the Orpheum 
Theatre this Sunday, April 20; call (617) 
931-2000. 
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classical 








World piece? 


H&H does Beethoven's Ninth 


BY JEFFREY GANTZ 


t’s an irony — or perhaps just a truism 

— of classical music that the symphony 

Beethoven intended as his most radical 
political statement has become the corner- 
stone of establishment high culture, a tooth- 
less poster child for universal brotherhood 
and nonsectarian good feelings, whether 
we're celebrating Seiji Ozawa’s 25th an- 
niversary with the Boston Symphony or the 
New Year in Japan or the fall of the Berlin 
Wall. Leonard Bernstein’s transformation of 
Schiller’s “An die Freude” into “An die Frei- 
heit” on this last occasion underlined the 
Ninth’s domestication as a symphony for all 
seasons. During his entertaining and in- 
formative pre-concert talk at Symphony Hall 
on Saturday afternoon, Harvard Music De- 
partment chair Thomas Forrest Kelly 
dubbed it “the world’s anthem.” 

The Handel & Haydn Society perform- 
ance that followed was the first Beethoven 
Ninth to be presented on period instruments 





the Adagio itself comes under martial attack 
at the end. The Finale, as explained by Pro- 
fessor Kelly in his folksy Jimmy Stewart 
manner, is a “bass rage opera recitative,” 
with the cellos and basses expressing their 
unhappiness and rejecting the consolation 
offered in turn by the first three movements 
(the Adagio being declined with wistful re- 
gret) before acceding to the simple, uplifting 
“Freude, schéner Gétterfunken” melody 
proposed by the winds. The festivities begin; 
the questions remain unanswered. 

Handel & Haydn music director Grant 
Llewellyn gave us an orchestra of period pro- 
portions (61 players, 38 of them strings), 
and he deployed the first and second violins 
antiphonally, as every conductor of this 
music should. But | didn’t hear the long line 
(what Gunther Schuller calls “four-bar 
phrasing”) that gives Beethoven loft and 
shape, only the usual measure-by-measure 
thumping; and Llewellyn’s own sensibility 
had too much yang for my ears and not 
enough yin. The Allegro’s B-flat theme wants 
space to bud and 
bloom; we need to 
perceive it as an al- 
ternative view of the 
world. Here it was 
just another melody 
with unseductive 
winds. The Scherzo 
sounded sluggish 
(but at 116 to the 
dotted half-note, it 
was right on Beet- 
hoven’s tempo 
marking) rather 
than demonic; the 
fast (not 116) Trio 
didn’t provide much 
relief, though its 
peroration had a 
noble simplicity. In 
the slow movement, 
Llewellyn brought 
Beethoven’s open- 
ing 60-quarter- 
notes-to-the-minute 
marking (another 
tempo mystery) 
down to 48 to set 
the Adagio theme 
off from the 63 bpm 
Andante; the har- 
rowing transition 


START THE REVOLUTION? Grant Llewellyn’s welcome return _ into the G-major 


to period instruments is only the first step. 


in Boston since H&H gave the work its 
Boston premiere in 1853. The rawer sound 
brought Beethoven’s vision into sharper 
focus, but the symphony remains problemat- 
ic, the musical antitheses posed by its first 
three movements being “resolved” by philo- 
sophical fiat in the fourth. The dizzy descent 
— God incarnating, or Lucifer falling? — 
of the Allegro non troppo’s D-minor open- 
ing subject is challenged by the flowing, life- 
giving B-flat second theme. The Scherzo’s 
shadowy D-minor fugato gives way to a 
jovial D-major Trio; the Scherzo returns as 
if nothing had happened and the Trio’s at- 
tempted return is quashed after just seven 
bars. The Adagio molto e cantabile is, like 
the Andante con moto of the G-major piano 
concerto, a conversation between two sensi- 
bilities (the themes were conceived as sepa- 
rate movements), a stoic Adagio in B-flat 
and a more effusive Andante in D. The Ada- 
gio listens to the Andante (just as in the G- 
major piano concerto the orchestra listens to 
the piano), and softens; but the Andante is 
not heard after its second appearance, and 


second appearance 

of the Andante went 

for little, and at the 
end we didn’t seem to have undergone a 
traumatic experience. The Finale was a jug- 
gernaut, its fast “Turkish March” (disregard- 
ing the 84 bpm tempo marking) bereft of vil- 
lage humor. Of the four soloists, baritone 
Stephen Powell was an effective establish- 
ment spokesperson, but tenor William Hite 
got lost in the gabble/rabble of the march, 
and there was some squawking from at least 
one of the two ladies (soprano Ellen Chicker- 
ing and mezzo Mary Phillips). One might 
have hoped, too, that the H&H chorus could 
have sung their part from memory. 

What seem to me Llewellyn’s failings are 
confirmed (and often magnified) in the peri- 
od-instrument recordings by Roger Norring- 
ton, Christopher Hogwood, Frans Briiggen, 
John Eliot Gardiner, and Philippe Herre- 
weghe. But Otto Klemperer, to take just one 
example (in particular his November 1957 
Royal Festival Hall performance), finds 
worlds of contrast, shading, and meaning in 
a big reading that restarts the revolution. It 
remains to be seen whether 21 st-century 
Beethoven will revolt or just revolve. 2 






















































































WHEN YOU BUY THE FEATURED CD OF ANY OF THESE ARTISTS 


The Streets - Ladytron - The Libertines 
Roéyksopp - Cat Power - Hot Hot Heat + tAT.u. 
The Datsuns - The All-American Rejects 

Ry Cooder/Manuel Galban - The Music 

Susan Tedeschi - Jesse Malin - Les Nubians 
The Raveonettes - The Soundtrack of Our Lives 


Fresh Cuts. 
Part of The Complete Collection. 


Boston: 360 Newbury St. 617-896-0950 \MEGASTORE 


2 ViRGiNMEGA.COM 


While suppiies last. Virgin Recommends 9 free CD offer is not available online at virginmega.com or at Virgin airport locatons. 


SHOP ONLINE @ VIRGINMEGA.COM 
























22 APRIL 18, 2003 ARTS THE BOSTON PHOENIX 


music 


High anxiety 


Adult's 21st-century electro-pop 


BY CARLY CARIOLI 


> of pop’s most recognizable 
are embedded in Motown 


probably no coinci 


ubiquitous 


Dut in 


U2 
0 
agi 


There's Nothing 





MECHANICAL ANIMALS: Adu/t’s 
idea is to make music that is 100 percent 
hetic, a conceit that is a send-up of 
for authenticity and also that 


mirror. 


Detroit neo-electro husband-and-wife duc 
Adult (their Web site bills them as 
“ADULT.”) have seized on that tradition 
as the foundation of a dance music devot- 


ed to the suffocating sterility, paranoia, 


and automation of modern life, with a dis- 





embodied, dispassionate voice — Nicola 
Kuperus’s deadpan monotone conjures vi- 
sions of a woman whose mouth continues 
to move after her heart has gone silent — 
singing over whiplash, street-smart robo- 
funk 

Both members of Adult, who play the 
Paradise next Thursday, have art degrees: 
Kuperus in photography, Adam Lee Miller, 
formerly of the electro group Le Car, in 
painting. Their label is called Ersatz Audio, 
and its motto exults “The Forgotten 
Sounds of Tomorrow.” Their idea is to 
make music that is 100 percent synthetic, a 
conceit that is a send-up of rock’s quest 
for authenticity and also that quest’s mir- 
ror. But the concept has never gotten in 
\ few early singles 


dabbled in artsy abstraction, but since then 


the way of the music 


they've embraced pop’s functionalism; 
whatever else they may want from you, 
they want you to dance. 

Adult have kept electro’s sleek, clean 
lines, its minimalism, and its dogged repe- 
tition while borrowing liberally from a gen 
eration’s worth of electronica innovation. 
Still, they value electro’s limitations: the 
unrelenting sterility of its production val- 
ues, the two-dimensionality of digital com- 
pression, the antiseptic grooves. Their lat- 
lled Anxiety Always, but the 
title might as easily have applied to their 
first disc, Resuscitation (both Ersatz 
Audio), a compilation of two years’ worth 
of singles and EPs. Although they shun the 
human touch of live instruments, their 

descended from the 
model of Gang of Four’s Entertainment 
clever cultural critiques that take the form 
of numb recitations in the voice of con- 
sumerist zombies. “Do you like my hand- 
bag?/It’s filled with lots of money,” a 
zonked Kuperus drones on Resuscitation’s 


est album is ca 


lyrics are directly 


“Pressure Suit.” “I want to spend my 
money on entertainment.” 

Both Kuperus and Miller are self-con- 
fessed punk fans, and though in its themes 
Anxiety is not as coherent as its predeces- 
sor, the new album expands on the punk- 
like structure of Resuscitation’s “Human 
Wreck.” The disc’s best song, “Glue Your 
Eyelids Together,” is driven by a distorted 
bass line and a syncopation that suggests 
hardcore, albeit with the sonic palette of a 
vintage videogame: ponk, anyone? 

And in the wake of the Rapture’s “House 
of Jealous Lovers” single, Adult are now in 
demand as interpreters of post-punk for 
the dance floor. On their excellent 2001 
debut, Other Animals, the San Francisco 
group Erase Errata, led by singer/trum 
peter Jenny Hoyston, underpin scratchy 
panic-stricken guitar swarms with a stiff 
punk-funk rhythm section. On EE’s new 
Dancing Machine (both Troubleman Un 
limited), an EP of Adult's vers 
of the band’s “Marathon” stays surprising 
ly faithful to the original. Yes, 
skittish electro rhythm track and a few 
stray clops, an ominous, newly inserted 
keyboard riff, and an emphasis on Hoys 
ton’s voice that brings her to the fore, like 


remixes, 


a diva. But the song’s percolating bass-line 
drip is replicated with a deep-pocketed 
synth algorithm, and its wiry guitar figure 
resurfaces as a recurring motif, like a me- 
chanical-animal version of the Breeders 
It’s a reminder that whereas Anxiety finds 
Adult sounding more like a rock band than 
ever, rock seems willing to meet them 


halfway. = 


Erase Errata perform at Axis this Satur- 
day, April 19; call (617) 262-2437. Adult 
perform at the Paradise next Thursday 
April 24; call (617) 423-NEXT. 
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DEBUSSY 
CHAUSSON 


Nocturnes 


Poeme 


Joanna Kurkowicz, violin 


HARBISON 


Peggy Pearson, oboe 


Concerto for Oboe 


SAINT-SAENSConcerto for Cello 
Rafael Popper-Keizer, cello 


Like The Original. 


ALTERNATIVERADIO 


Ves Melk 
SandersTheatre at 7:30pm 
Tickets: $17, $29, $40 & $51 
617.496.2222 

Pre-concert lecture integrated — Pre- 
eff £7 ome) ) ra ty 


ay A a 


16/1 (sim es 


Nt API) 
NEC’s Jo 


617.536.2412 


dan Hall at 8pm 
Tickets: $22, $33, $46 & $60 


Daphnis and 9101 


CT APA: 

SEU] cm Male ac eee] Og 
Tickets: $22, $33, $46 & $60 
617.496.2222 
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THE 15TH ANNUAL PHOENIX/FNX ° 
a listeners, the opportunity to vote for your 
favorite local and national music acts. Just 
eR SS U iS .. fill out the 2003 BMP ballot below. You 


_ Damn Personals 
Gentlemen 

_ Mr. Lif 

4 Lot Six 

_ Shadows Fall 


4 Avoid One Thing 
Burning Paris 


_ Downbeat 5 
_ Favorite Atomic Hero 
Don Lennon 


Tea 


_ Stephen Brodsky 
4 lroniung 

Aaron Perrino 

J Frank Pino 


aT Tan 


J Maria Christopher 
_ Kay Hanley 
Kristin Hersh 
Blake Hazard 

~ Amanda Palmer 
_1 Meghan Toohey 
Write in 


METAL/HARDCORE 


Isis 

Killswitch Engage 
4 Scissorfight 

J Shadows Fall 

_} Unearth 


Tee i 


J Akrobatik 
 Edan 

J Insight 

J Mr. Lif 

J 0.V.M. 

 7L & Esoteric 


a Le 


J Crash and Burn 

J Explosion 

Kings of Nuthin’ 

Lost City Angels 
Tommy and the Terrors 
J Unseen 


GUUS TH 


J Benders 

Cash Monies and the Jetsetters 
Mr. Airplane Man 

Tarbox Rambiers 

_j Three Day Threshold 

J Twinemen 

Write in 


_ Mighty Sam McClain 

Dave Maxwell 

James Montgomery 

Frank Morey : 

_ Paul Rishell and Annie Raines 
Sugar Ray and the Bluetones 
Write in 


STA ia 


Bleu 

_ Jake Brennan 
_ Jess Klein 
Ellis Paul 
Josh Ritter 


Vea \ Hi 

Dead Cat Bounce 

 Either/Orchestra 

_ Fully Celebrated Orhestra 

Charlie Kohihase (CK5) 

_ James Merenda (Mingus 3/Masked Marvels) 


_ Kenrick Oliver’s New Life Jazz Orchestra 
Write in, 


yt ea 
_j Addison Groove Project 
J Club d’Elf 
Peter Prince & the Trauma Unit 


Slip 
4 Spookie Daly Pride 
Write in 


J DJC/ElectroOrganic Soundsystem 


. Damn Personals 

_j Dropkick Murphys 

J Mighty Mighty Bosstones 
_ Mission of Burma 

Write in 


ALBUM 


_ Cave in, Antenna 

_ Damn Personals, Standing Still in the USA 

J Francine, 28 Plastic Blue Versions of Endings Without You 
Mr. Lif, |, Phantom 

Lot Six, Animals 

1 Shadows Fall, The Art of Balance 

Write in 


American Hi-Fi, “The Art of Losing” 
_ Cave in, “Anchor” 

_ Garrison, “Let’s Fight” 
Godsmack, “I Stand Alone” 

Mr. Lif, “l Phantom” 

J Ra, “Do You Call My Name?” 
Write In 


In order for your votes to count, please give us the following info, 
which will be used ONLY for spot-check ballot verification 


NAME 


Once a year, we give you, our readers and 





STREET ADDRESS 





CITY/STATE 





EMAIL ADDRESS or DAYTIME PHONE 
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needn't vote in every category, but please, 

just one vote per category — and one ballot 

per voter. Or you can vote online at 
www.bostonphoenix.com and fnxradio.com. BEST 


J John Hammond Jr. 

Keb’ Mo’ 

Lousiana Red 

North Mississippi Allstars 


Coldplay 

4 Eminem 

Foo Fighters 
Avril Lavigne 
Pearl Jam Otis Taylor 
_ Bruce Springsteen Tedeschi 
Write in Write in 


avi Oe BTA ie 


_ Audiosiave Ryan Adams 

_ Dashboard Confessional _ Beck 

Donnas _ Kasey Chambers 
4 50 Cent Kathleen Edwards 
Norah Jones 4 Lucinda Williams 
_ Queens of the Stone Age Pete Yorn 

Write in Write In 


Ryan Adams Bad Plus 

Chris Cornell J Dave Douglas 
Kid Rock Diana Krall 

_ Chris Martin (Coldplay) _ Brad Mehidau 
John Mayer Joshua Redman 
Bruce Springsteen  Soulive 

Write in___ Write In 


aaa esa ) tauren 


Tori Amos Béla Fleck 

1 Vanessa Cariton Dead 

_ Norah Jones _ Dave Matthews Band 
_ Pink J moe. 

_ Gwen Stefani Phish 

Shania Twain Rusted Root 

Write In Write in 


Cl “ees: 


Disturbed Kid Koala 
Good Charlotte _ Paul Oakenfold 
_ Linkin Park _ Dave Ralph 

_ Queens of the Stone Age _ Junior Vasquez 
Sum 41 J X-ecutioner 

_ System of a Down J DJ Z-Trip 

Write in Write ing 


Tine a s3 — eiiatiiaiaitieaaeas 


_ Missy Elliott _ Beck/Flaming Lips 
50 Cent _ Paul McCartney 

a Jay-Z Ozzfest 

Ludacris Rolling Stones 

J Nelly _ Bruce Springsteen 
Roots Strokes 

Writein Writein 


ay oy gears eee 


Aaliyah Coldplay, A Rush of Blood to the Head 

4 India.Arie 4 Eminem, The Eminem Show 

Solomon Burke _ Norah Jones, Come Away With Me 

Cody Chesnutt Queens of the Stone Age, Songs for the Deaf 
 R. Kelly _ Bruce Springsteen, The Rising 

Kelly Rowland _ Wilco, Yankee Hotel Foxtrot 

Write in_ Write in, 


TTT ee 


Johnny Cash Audioslave, “Cochise” 

Dixie Chicks _ Eminem, “Lose Yourself” 

J Faith Hill Nirvana, “You Know You're Right” 
Alison Krauss _ Red Hot Chili Peppers, “By the Way” 
Tim McGraw _ Vines, “Get Free” 

Dolly Parton _ White Stripes, “Fell in Love with a Girl” 
Write in Write in 


VOTE ONLINE AT WWW.THEPHOENIX.COM 
AND FNXRADIO.COM 


Mail ballots to: PHOENIX/FNX BEST MUSIC POLL 
126 BROOKLINE AVE., BOSTON, MA 02215 
Only original ballots will be accepted. No photocopies or faxes. Name, address, and phone number must ac- 


company each ballot. Send only one ballot per person and one ballot per envelope 
BALLOTS MUST BE RECEIVED BY Wednesday, May 14, 2003 
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Many roots 


Ben Harper moves from 
reggae to gospel to Zulu jive 
BY TED DROZDOWSKI ‘With 


CD by 


individual’s 


My Own Two Hands” begins the 


xpressing his sincere belief that an 
actions can change the world. 
onfirms over the phone, “that’s 


tant — people motivating people 
iS motivating ideas.” It’s a notion he 
musical heroes, Bob 

a rich, skanking 
’ 


1 Supported Dy Clavinet, 


ass, drums 


aCK TOCK 7 
Elsewhere, Harper displays his obvious af 
fection for Jimi Hendrix (the walls of hard, 
Tempc 


PI rary Remedy”) 
and Led Zeppelin (the riff-rocker * 


So High 
Dylan and the Band echo through 


} 


which 


ound on 


rippling s« 


le track reflecting “I 
; features 
ric Weiss 
n slid aaa he in 
lap Slide guitar the 


I 
irst made his mark 


In its verses 


acoustic 
trument on which he 
His exp { acoustic-guitar arrange 
leads him down the path of tradi 
‘When It’s Good’ 
1 “Amen Omen’ 
‘She’s Only Happy in the Sun” 


dlues to and 
and 
that emu 


ringing, spiritually focused tunes of 


t f° 79 f-)1 
rain US TOIK 


The Phoenix Media 
Communications Group 

S looking for a few good men.. 
and women for our 

intern Program 


understand that yc 


tc get a 


need t 


s way. So come 
work for us. Currently, we have 


ip Oppo’ 2s in almost 


At least that's what our 
numbers guy telis us 


PHOENIX 
INTERNSHIPS 
ARE an 


That’s all part of Harper's strategy of look 
ing back to get where he’s going. “The best- 
sounding records and a lot of my favorite 
musical moments come from the ’70s. Cat 
Stevens meets Faces, Sly Stone meets Neil 
Young and Dylan. . . that’s the taste and 
sound you want to get.” So he keeps his gui- 
tar tones thick 
with plenty of glo 


rious midrange 
and sings with a 
fervor rooted in 
gospel, blues, and 
soul, often send 
ing his sweet, 
htly sandy 
voice soaring into 
its upper register. 


It’s not surpris- 


sone » lL ” 
monds on the In- 


ide features 


Witness” and 
Picture of Jesus,” 
| 1 the latter 

performed in 
pure Zulu-style 
harmony, with 


Harper supported 


with lap-stee 


After all, 
as contributed songs and his playing 
to the two most recent Blind Boys of Alabama 
CDs, and his lyrics often make connections 
between Christianity and Buddhism, express 
ing a belief that our actions affect and link the 
corporal and spiritual worlds. “I’ve never had 
the time to study religions because I’ve always 
been extremely busy working and earning and 
striving toward my musical goals and destiny 
But along the way I’ve had a chance to read 


by Ladysmith Black Mambazo. 
Harper 


———— - —_——_ hooks 


NO LABELS, PLEASE: Harper's defiance of 
category and insistence on de fining his virtuosity 
guitar has made | 
package as anything but a complete artist the same tune. “I 


texts — the Bible, the Koran, the Tao Te 
Ching and so on. I believe all religious prac- 
tice is a way of walking and not talking. And | 
feel it can be celebrated through song.” 
Along with his gift for melodies — which 
spring from each number three or four 
strong, as countermelodies beneath melodic 
in solos that 
shoot off into new 
tuneful directions 
Harper's stylistic 
leaps make Dia 
monds on the Inside 
a joyful, sometimes 
breathless ride. It’s 
as if music were 
bursting from him. 
“My mind knows no 
I hear gui 
tars when they're 
just sitting 
ner saying 


silence. 


in a cor 
‘This is 
what you and | have 
Let’s dance et 
After leadership 
changes at Virgin, it 
seems that his 
record company 
im tough to may be stepping t« 
think just now they 
get it ‘Oh, 
to do and why I 


this is 
what he was trying he wanted 
to open up for the Fugees as well as ].] 

Cale.’ But as long as I don’t change my 
music for their terms and the terms change 
for the music, I’m fine with all of it. The 
utter defiance of categorization is crucié il to 
my music’s longevity = 


Ben Harper's two-night stand at the Fleet- 
Boston Pavilion on June 19 and 20 is offi 
cially sold out 
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Coming to the lounge: 


TRIN 


Mr. Cocktail Presents: Frank Pino - Mare Flynn 
Aaron Sinclair - Elgin James - Andrew King 


Alex McDougal & Friends 


Turbonegro - CD Listening Party 


SC oO 
Bie yee te 
Open nightly 6p-2a. 
Kitchen serving a full menu until 1a 
All events 21+ / NO COVER 
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25 Mei =e Good WET CS 


Ni ic fi ; 
Dir cet to. chiart 5 7 Live at The 
stories "3 a Middie East 


by acclaimed 
Italian author sa on 4/20 


Alessandro Baricco 


AIR+BARICCO THE POSTAL SERVICE 


( YY 


rece 4/22 


Live 4/24 at 
The Worcester 
Palladium 


&: Hi Sale ends 4/30/0 
DASHBOARD 
CONFESSIONALS 
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TAKING BACK SUNDAY 


JOSH RITTER 


KUNG FAUX) 


Saale atiiceeeieeniea ee a ae a ne ee 


Amherst (413) 256-8840 Natick (508) 650-4911 Woburn (781) 933-1691 
Bellingham (508) 966-2859 Newton (617) 965-5054 Providence, RI (401) 383-0044 
Boston Area Braintree (781) 356-8285 N. Attleboro (508) 399-9194 Warwick, RI (401) 821-3170 
4 4 25 New Newbury St. (617) 236-4930 Burlington (781) 270-9860 Norwood (781) 762-1412 Manchester, NH (603)624-2842 
vas England Harvard Sq. (617) 491-0337 Hyannis (508) 778-0747 Peabody (978) 531-9713 Nashua, NH (603) 888-0720 
Locations Government Ctr. (617) 248-9992 Kingston (781) 422-0119 Saugus (781) 231-0488 Salem, NH (603) 890-1380 
Fresh Pond (617) 491-7711 Leominster (978) 537-9517 Shrewsbury (508) 845-3391 Portland, ME (207) 874-6788 
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Latin jazz. Later this year he will take part in week-long run began. He admits that work- 
duets with Cuban pianist Chucho Valdés and ing out the tunes in front of an audience and 
saxophonist Joe Lovano in Europe, and he'll a tape machine was “pretty hairy, let’s put it 
perform a piano concerto in Barcelona. But that way. I write pretty nuanced charts. We do 
right now, he says, “the trio is my center.” extended versions of the songs. We get into it 
: a He'll bring that trio, with sensational and let ourselves go. We want to get that en- 
Th ep C O ntro | | ed b | aze of M IC he |. Ca mM ilo Cuban drummer Horacio “El Negro” ergy out there.” After the first tune of each 
Hernandez and bassist Charles Flores, to the set, when he introduced the band and let the } 
Regattabar next weekend. Back in March, crowd know he was recording, he says, “they 
they recorded a live set that will be released as _ get into this very deep listening mode. We 
BY BILL KISLIUK flamenco guitarist Tomatito, | had to force a two-disc, “live at the Blue Note in Green- played this new ballad and you could hear a 
myself to be very melodic. That experience wich Village” CD later this year. Camilo pin drop.” 
he tuning of a drum is not usually the lasted five years and got me in touch with my wrote a batch of new tunes for the disc, and He’s also just finished a week-long engage- 
principal matter on a pianist’s mind romantic side.” Now, he says, his sound is the —_ they hadn’t performed them live before the ment as a guest lecturer at Berklee College of 
when he heads for the recording studio “sound of maturity. The fire is still Music, a teaching gig 
is one of the many things pianist Michel __ there, but just when it has to be.” he’ll repeat in 2004 and 
Camilo wanted to be perfect v Raised in Santo Domingo, Camilo 2005. When teaching, 
work was asked to join the National Sym- THE SOUND OF MATURITY: he says, “I focus on 
woul phony in the Dominican Republic in “The fire is still there,” Camilo finding your own 
i 1970, when he was just 16 years old. says, “but just when it has to be.” sound. I’m a composer 
€ lhe offer was something of a ploy by at heart. | tell them how 
ot his piano teacher, who was also an to write music. How | 
Tric orchestra leader, and who thought it start from an idea, how 
etuned the drums. | didn’t want to hear the a waste that Camilo had stopped I throw it in the air 
playing to concentrate on medical catch it in the air, and it 
studies. Camilo moved to New York becomes something 
in 1979 and set about breaking into else. It is so simple that 
the club scene while also studying it is very complicated.” | 
azz and classical music at Juilliard. Composing and find- ( 


Manhattan Transfer won a Grammy 
in 1983 for its recording of his 
“Why Not?”; soon after he joined 
D’Rivera’s sextet 


ing his own voice are 
themes Camilo returns 
to again and again. “It’s 
a never-ending saga. It 
is the story of my life.” 





Over the years he has become a 
fixture in the jazz and classical 
worlds. He has written and recorded 


piano concertos, film scores, and a 


The Michel Camilo 
Trio plays the Regat- 
tabar, in the Charles 
Hotel, 1 Bennett Street 


-band disc inspired by his appre- 





ciation for the arrangements of the 








out,” he says, referring to his early tri Count Basie Band and Don Sebesky. in Harvard Square, next 
recordings and his work in the 1980s as a He was among the talents highlight- Friday and Saturday 
sideman for volcanic saxophonist Paquitc ed in Calle 54, director Fernando April 25 and 26. Call 
D Rivera. “But for my collaboration with Trueba’s spirited 2001 valentine tc (617) 661-5000 
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pop 


*** THE USED (Reprise). MTV 
darlings the Used were discovered 
by Goldfinger frontman John Feid- 
mann, who helped them get a 
record deal after they won him over 
with some early demos. On their 
debut album, it’s easy to see what 
made the fledgling Utah band such 
an attractive commodity to a punk 
lifer like Feldmann: frontman Bert 
McCracken and guitarist Quinn All- 
man are a flamboyant duo, and their 
music is a beautiful mess of youthful 
pop lust and hardcore fury. Mc- 
Cracken is the one with the long 
brown hair and the drug-addied 
past; Allman is the one with the 
short blond locks and the riffs that 
go from dreamy to explosive at the 
drop of a hat. “And if you want me 
back/You're gonna have to ask nicer 
than that,” sneers McCracken on the 
hit “Buried Myself Alive,” a Deftones- 
inspired thrasher with a soft chewy 
inside. Allman’s dissonant chord 
stabs put the bounce in “The Taste 
of Ink,” and the band keep the fancy 
Stuff to a minimum on the rampaging 
“A Box Full of Sharp Objects.” Pro- 
ducer Feldmann is the disc's unsung 
hero, weaving a host of acoustic in- 
struments in and out of the mix with- 
out softening the impact of one of 
commercial punk’s most promising 
new outfits 
— Sean Richardson 
(The Used perform at Lupo’s 
Heartbreak Hotel in Providence this 
Friday, April 18; call 401-272-5876 
They're at the State Theatre in Port- 
land this Saturday, April 19; call 207- 
780-8265. And they finish their 
weekend at the Roxy this Sunday, 
April 20; call 617-338-7699.) 


***x Brokeback, LOOKS AT THE 
BIRD (Thrill Jockey). Slow rock is 
an interesting label, mostly because 
it's applied to music that’s not so 
much rock as stylistic octopus 
Brokeback, who often share that tag 
with fellow Thrill Jockey band Tor- 
toise, were founded by Tortoise 
member Douglas McCombs so that 
he could indulge his joy in playing 
the fat, twangy Fender Bass Six 
Over three CDs, the project has 
evolved into a glorious fusion of psy- 
chedelia and atmospherics with legs 
in jazz, rock, blues, Mantovani-era 
easy listening, spaghetti-western 
themes, electronica, and anything 
else that crosses the minds of Mc- 
Combs and co-leader Noel Kuper- 
smith. 

These nine instrumentals, three 
with vocals by the late Mary Hansen 
of Stereolab, reach back to the '60s 
for their foundations. The percussion 
that ushers in “The Suspension 
Bridge at Iguazu Falls,” a cinematic 
Tortoise composition, is pure Ennio 
Morricone. The peripatetic fuzz gui- 
tar in “Everywhere Down Here” 
spazzes like early Neil Young. And 
the kind of singing, clean-picked 








Kenny Garrett still has the toughest 


Fender/Mosrite six-string tunes the 
Ventures perfected crop up every- 
where — even as counterpoint to 
the bubbling electronic beats of “The 
Wind-Up Bird.” It's fair to say there's 
nothing new here, and also that it 
doesn't matter. These sounds have 
an enduring appeal, not only be- 
cause they're some of the hippest 
pop signatures of the past half-cen- 
tury, but because McCombs and Ku- 
persmith really know how to use 


them — in the service of spare, 
stone-chiseled melodies. 
— Ted Drozdowski 


(Brokeback open for Califone at 
the Middle East this Monday, April 
21. Call 617-864-EAST.) 


off the record 


hearing: the lilting chorus on the 
opening “Deeper Side,” producer 
Don Was's horn parts on “Show Me 
Your Heart,” the ersatz New Orleans 
bounce of “Little Brother,” Indigo Girl 
Emily Saliers’s harmony vocals on 
“When She's Gone.” Although the 
band’s moment has passed and 
nothing here will make the waves 
that Rear Views hits did, this is a not 
unwelcome return 

— Mikael Wood 


*** Mark Bacino, THE MILLION 
DOLLAR MILKSHAKE (Parasol 
Records). Mark Bacino crafts uplift 
ing, hook-filled pop-rock songs that 
are heavy on melody, instantly hum- 
mable, and deceptively simple. The 
background harmonies in “Down- 
town Girl” weave in and around lay- 
ers of chiming guitars, thumping 
drums, and backing strings, all the 
while pushing the melody forward 
“Take Our Time,” a slow-building 
acoustic number that gradually adds 
backing harmonies, cellos, heavy 
drums, and electric piano, works its 
way toward a mid-song crescendo 
before easing back into a sweet, lull- 
aby-like finish. For the instrumental 
“Milkshake Bossanova,” a fun hom- 
age to "60s spy films, Bacino com- 
poses a melody that seems both 
fresh and familiar, with screaming 
horns, strings, vibraphone, those 
ever-present backing vocals, and 
flourishes of electric surf guitar. Al- 
though it’s clear that the Queens- 
based songwriter has been inspired 
by the Beatles, he avoids any obvi- 
ous lifts. His lyrics focus on fluffy 
carefree boy/girl romance, but it's 
the music that counts here 


— Neal Alpert 


** 1/2 Kenny Garrett, STAN- 
DARD OF LANGUAGE (Warner 
Bros.). A lot of people play alto sax- 
ophone differently from Kenny Gar- 
rett, but | doubt there’s anyone play- 
ing it better. Garrett, an alumnus of 
the Miles Davis band, has a thick 
tone and a massive, assaultive solo 
style that takes as much from 
Coltrane as from Charlie Parker. As 
a leader, he has often mixed tracks 
of R&B-jazz electric fusion with pro- 





MTV DARLINGS: on their ibe album, the Used deliver 


a beautiful mess of youthful pop lust and hardcore fury. 


*x* HOOTIE & THE BLOWFISH 
(Atlantic). “| want to feel like | did.” 
Hootie & the Blowfish frontman Dar- 
ius Rucker sings on “Innocence,” a 
cut from his band’s first disc since 
1998's Musical Chairs. “And | want 
to feel innocence.” Hardly seems 
possible, does it? After all, Rucker's 
the guy who sowed the seeds for 
countless mid-’'90s MOR-rock 
hacks. The mushy acoustic guitars 
and oatmeal melodies of Cracked 
Rear View, the Hooties’ zillion-sell- 
ing debut, are what convinced Train 
and Matchbox Twenty they could fly, 
so it's only fair that he continue to 
squirm for his misdeeds. 

Yet what's abundantly clear 
across these 12 new songs is how 
good the Blowfish still are at creating 
musical comfort food, a commodity 
more valuable now than it was dur- 
ing the band’s salad days. Almost 
every tune features something worth 


gressive straight-ahead blowing 
Standard of Language is an 
acoustic blowing session that 
proves he still has the toughest 
chops on the block. Cole Porter's 
“What Is This Thing Called Love.” 
the only non-Garrett tune here, sets 
the agenda: taken at an extreme up- 
tempo, with Garrett and the band 
immediately driving off into the strat- 
osphere, and replete with a new 
harmonic construction, it'll probably 
make you forget within a chorus that 
this is one of the hoariest standards 
in the book. 

Besides speed, Garrett has full- 
mouth articulation, taking big round 
bites out of each note no matter 
what the velocity, and his harmonic 
reach means that those notes keep 
pouring out in unpredictable pat- 
terns. Pianist Vernell Brown is his 
equal — just listen to the way he 
runs alongside Garrett on the title 








track before taking off into his own 
solo. Garrett offers some variety with 
his soprano playing, the McCoy 
Tynerlike 6/8 “Kurita Sensei,” the 


easy, fusion-esque melody (“Native | 


Tongue”), and the start-stop abstrac 
tion of “Gendai.” But in the end, the 
non-stop pyrotechnics could leave 
you burnt out 






(Kenny Garrett play 
April 22 an c 


local 


*x*x* The Spaceshots, OF- 
FENSE/DEFENSE EP (Misery 





Love Co.). Four years after the de- 
mise of local indie guys the Ster- 
lings, P k Emswiler is back with 





the Spaceshots. This self-released 
six-song EP (plus one “hidden 
track) offers more-mature song- 
writing and adds plenty of fuzz gui- 
tar and distorted vocals without 
drowning out the catchy melodies 
Emswiler pulled his usual guitarist 
singer/songwriter duties as well as 
playing bass, and he enlisted Pete 
Caldes on drums. (The line-up now 
includes fellow Sterling and current 
Vic Firecracker drummer Ben Hed- 
lund.) Not that they aren't adept on 





the slower tracks, but it’s the up- | 


beat rockers where the 


Spaceshots shine. The poppy and | 


sometimes choppy “The Misery 


Love Co.” suggests the unadorned | 


vocals and grinding guitar of a Bad 
Astronaut aibum with a Cars synth- 
like guitar interlude for good meas- 
ure. “The Bombardier” is delivered 
in a Weezer-esque sing-song, with 
a falsetto on the pre-chorus lines 
“Going numb’s getting cumber- 
some/And the sweetest plum’s yet 
to come.” The simple acoustic gui- 
tar and light harmonies on the mel- 
low “Mr. Moon” bop along some- 
where between Satellite Rides—era 
Old 97's and Rubber Soul-era 
Beatles. The subdued, moody 
Know It All” unleashes Emswiler’s 
inner Elliott Smith. And the orches- 
trated purr of the Spaceshots’ dis- 
torted guitar lines and Emswiler’s 
vocal versatility 

hooky immediacy. 








give the whole a | 


— Vanessa Franko 


classical 


**x* Zehetmair Quartett, SCHU- 
MANN: STRING QUARTETS Nos. 1 
and 3 (ECM). Schumann's quartets 
are among the least well known of 
his chamber works. And since there 
may have been no finer music critic 
than Schumann himseif, you could 


do worse than go to his remarks | 


about the genre. In the finest quar- 
tets, he writes, “everyone has some- 
thing to say,” and the result is “by 


turns a beautiful and even abstrusely | 


woven conversation among four peo- 
ple.” Indeed, his own three quartets, 
from Opus 41, show off his hard-won 
contrapuntal skills better than his 
other chamber music. If in the end 
they sound more rarefied and less 
accessible than his more popular 
piano quartet and piano quintet, they 
also reveal his mastery of the innova- 
tions of his idol, Beethoven. No. 1, in 
A minor, features compact musical 
statements and stark, hermetic tex- 
tures until the final Presto. No. 3, in A 
major, is more openly lyrical, with 
contrasts in mood that bring it closer 
to the Romantic ideal. 

A kind of abstraction also informs 
this recording by the foursome led 
by violinist Thomas Zehetmair. The 
playing is fleet, precise, and just a bit 
clinical. All of Schumann's counter- 
point comes through with X-ray clari- 
ty, thanks to the perfectly maintained 
balances and often vibrato-less 
playing. Musical structures are laid 
out clearly. But for all their technical 
brilliance, these quartets are works 


that can use an extra dose of | 


warmth to help yield their secrets. 


The readings of 41/1 and 41/3 by | 


the St. Lawrence Quartet (EMI) 
combine technical precision with a 
warmer, rounded sound and a more 
flexible, idiomatic playing style. The 
Zehetmair performances neverthe- 
less remind us that Schumann's 
quartets hardly deserve the relative 
neglect to which fate seems to have 
consigned them 


— David Weininger 
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Full Menu ‘til 1 AM BEER SELECTION 


Wicked Good Wings ~ Fresh Grilled Fish & Pasta 
Giant Fiesta Nachos « Homemade Mud Pie 

Original Steam Beer Burgers ~ Awesome Steak Tips 
Sizziin’ Fajitas « Yankee fall-off-the-bone Ribs 
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Boston to 


York 


*20.. 


All Daye Every Day Every Trip 


As many as 23 trips daily. 

Only $20 each way 

with round-trip purchase. 

Go when you want, 

Return at your convenience. 

Direct to Port Authority Bus Terminal. 


Greyhound 


greyhound.com 


Peter Peter?’ Pan 


Bus Lines 


Call 1-877-20BUCKS 


ALL BUSES DEPART FROM SOUTH STATION TRANSPORTATION CENTER 
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MUSEUM SCHOOL 
FILM ANNUAL 
Thurs., April 24, at 


A 


best SMFA work. FRE 


BOSTON TURKISH 
FILM FESTIVAL 

Fate 

Fri., April 18, at 7:30 pm 


A clerk is framed for murder 


Dir. present 


Confession 
Sat., April 19, at 1 pm 

A man discovers his wife is 
having an affa 


Free Film Discussion 
Sat., April 19, at 2:45 pm 


Directors Buket Alakus & Zeki 
discuss trends in 


Demirkubuz 
Turkish film. 


9 
i., April 25, at 8 pm 


An innovative murder mystery 


NEW ENGLAND FILM ARTISTS 


PRESENT 

Dance by Design 

Sat., April 19, at 11 am 

A woman decides between 
architecture and dance 


Th 


For more info, call 
617-369-3770 or visit 
www.mfa.org/film 


5:30 pm 


A juried program of the year's 


Dir. present. 


1e Film Program a at the 


QO Fleet 


Arts, Boston 


APRIL 18-25 | 


Tupperware! 
April 24 & 26 


Tupperware! 

Thurs., April 24, at 8:15 pm 
Rare footage recounts the suc- 
cessful marketing of 
Tupperware 


Queen of the Gypsies, a 
Portrait of Carmen Amaya 
Fri., April 18, at 5:45 pm 

Fri., April 25, at 6 pm 

Bio of revolutionary Flamenco 
dancer. Director present. 


onsore’ 
S sponsored by The media sponsor is 


Phesiii 


617-267-9300 www.mfa.org 





THURSDAY 
7:30 (2) Basic Black: A Conversa- 
tion with Howard Bryant. A chat with 
the author of Shut Out: A Story of 
Race and Baseball in Boston, which 
looks into the history of Sox manage- 
ment and what local sportswriters 
had t ay about the last major 
league team to let an African-Ameri- 
the dugout. (Until 8 p.m.) 
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T su Get out of 
the water now!" Exc ept in 1998, when 
¢ f the largest waves ever record- 
ed landed in He a Dur brave 
boys in Jams w loating around 


Armageddon 
rorism: Turning the 
wus far have involved 

dom and put- 

t of shit at air- 

Ss more. To be re- 

3 a.m., and on 
a.m 

(44) Avoiding 

ting Terror 

2peated from 


FRIDAY 

9:00 (2) Now Bill Moye 
about Wednesday of 

ng after t >olumn is writ- 

1 heading for the ess — we 

t wh li has planned for 

But never soon 

you here. S¢ S ual 

2 to our own little 

ditor Jeffrey 

J ntly that the 

s set | r ae and in 


Nineveh, 
Babylon 
f a kind we 


neveh - tow 
Nineve a towr 


Jecadence, at least 
srae! vas con 
the Mor- 

2 >Oalition 
sacked and 
ago. But 

with the 
Nahum taking 

1. Nahum 

zens of 

inely in- 


} a wide 
nvolved their 
stubble fully dry” w they were 
Chariots 


FUNK as Grunka 


and th e e de- 
anent be- 
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really reads his Bible? (Until 


Masterpiece Theatre 
The Jury, part two. Repeated from 
last week. Sirs Derek Jacobi and 
ony Sher square off at the bar 
over a controversial murder case, but 
| stor he jurors. Excellent 

series s. (Un til2 a 


SATURDAY 


3:00 (5) Hockey. Continuing Stanley 
>up first-round playoff action 

(44) America’s First River: Bill 
Moyers on the Hudson: Stories 
from the Hudson and The Fight To 
Save the River. Guess the Charles 
and the Rappahannock don’t count 
Bill sails up from New York Harbor to 
the Adirondacks and notes the his- 
toric and economic significance of the 
scenery. A great geography lesson 
Part two covers the ecological dam- 
age that the big stream suffered and 
the largely successful efforts to clean 
it up. (Until 8 p.m.) 
8:00 (5) The Birdcage (movie) 
Robin Williams and Nathan Lane star 
n this charming (if a tad tedious) re- 
make of La Cage aux Folles. Gene 
Hackman and Dianne Wiest play the 
conservative parents of gay clubown- 
er Williams's son's bride-to-be. With 
Calista Flockhart. (Until 11 p.m.) 


SUNDAY 


6:15 (44) Adam’s Rib (movie) 


television 


Spencer Tracy plays a DA going up 
against defense attorney (and wife) 
Katharine Hepburn in a high-profile 
murder case in director George 
Cukor's 1949 comedy. With Judy Hoi- 
liday and Tom Ewell. (Until 8 p.m.) 
7:00 (5) The Ten Commandments 
(movie). Just to hear Anne Baxter say 
Moses, Moses, Moses” is worth the 
five hours it will take to sit through this 
year's airing of Cecil B. DeMille’s 
1956 flight-from-Egypt spectacular 
With Yul Brynner, Edward G. Robin 
son, Yvonne DeCarlo, and (in an un- 
credited cameo) the Great Jehovat 
himself. (Until 11:44 p.m.) 

7:00 (7) 100 Years of rope and 
Humor. Bob “The King of the Un- 
dead” Hope will turn 100 on May 29 
Jane Pauley hosts this unavoidably 
affectionate tribute to his sometimes 
entertaining career. (Until 9 p.m.) 
8:00 (2) Ben-Hur (movie). You know 
it must be Easter season when this 
1959 William Wyler epic shows up in 


CAME R iS 


widescreen glory. The 
ng MGM religious sp 
Chariton Heston and 
nem 
mpire politic 
of Christianity. (Until 11 
9:00 (2) Masterpiece The 
Jury, part three. The jurors’ lives get 
complicated just as the case finally 
falls in their laps. To be repeated 
tonight at 1 and 4 
44. (Until 10 p.rv 
9 00 (4 ic 
Surv 
Susar arandon stars 


Nielsen, a researcher 


imb-white-male 
crowd. Go figure; they aren't going 
watch an ins n 
movie anyway. (Un 
Midnight (44) G 
Ethiopia. Repeated from 2 
lan Wright checks out Addis Ab aba 
and the Biue Nile Falls. ( 
1:00 and 4:00 am 
piece Tr pa 


Repeated from this evening a 


MONDAY 

9:00 a.m. (4, 5) T Boston 
Marathon. The race doesn't depart 
Hopkinton unti but who would 
want to miss the preliminary three 
hours of speculative commentary and 
feature profiles? Which is pretty much 
what you get while the race is on 
(Until later this afternoon.) 

8:00 (44) Globe Trekker: South 
Africa and Lesotho. Trekker Justine 
Shapiro heads for Cape Town and the 
South African wine region, then goes 
to the mountains for a stopover in 
Lesotho. (Until 9 p.m.) 

9:00 (2) The American Experience 
Seabiscuit. As thoroughbreds go, 
Seabiscuit was a clumsy racehorse 
but back in 1938, he made his ances- 
tor Man o’ War proud and became a 
national hero whose image was used 
to sell everything from hats to . . . well 
seabiscuits. To be repeated tonight at 
1 and 4 a.m. and on Thursday at mid- 
night. (Until 10 p.m.) 

9:00 (44) Indie Select: The Book of 
the Rose. A New England Film & 
Video Festival winner (for cinematog- 
raphy) by Springfield filmmaker Jeff 
Bemiss. A man finds a mysterious 
notebook and starts corresponding 
with its owner. (Until 9:35 p.m.) 

9:35 (44) Indie Select: Where the 
Rivers Flow North. A 1993 film from 
Vermont-based director Jay Craven 
about a logger and his Native Ameri- 
can sidekick who are run off their land 
by the building of a hydroelectric dam 
in 1927. Starring Rip Torn, Tantoo 
Cardinal, Michael J. Fox, and Treat 
Williams. (Until 11:30 p.m.) 

10:00 (2) The American Experience 
Joe DiMaggio: The Hero's Life. And 
not without a touch of irony. A look at 
the legendary pinstriper in his glory 
days, plus an examination of his rocky 
marriage to Marilyn Monroe and his 


he Jur 


11:30 p.m.) 

1:00 and 4:00 a.m. (44) The Ameri 
can Experience: Seabiscuit. Repeat 
ed from this evening at 9 p.m 


TUESDAY 


7:30 (2) La Plaza: Conversations with 
llan Stavans: Linda Chavez. No rela 
César. In fact, the two wouldn't 
gotten < 
g tool of 
made her uneiec - 
logical choice for Labor Secret 
i'd think the only reason to talk tc 
her (she’s now a Fox commentator 
would be to make fun of her. (Until 
8 p.n 
8:00 (2) Nova: Secret of Photo 51. It's 
time to sing about a previously un 
sung hero of science Rosalind 
Franklin, whose x-ray photograph of 
DNA led to the discovery of the dou 
ble helix by Watson, Crick, and 
Wilkins, who shared the Nobel Prize 
in 1962. Franklin, who died in the late 
1950s, wasn't even mentioned at the 
ceremony. To be repeated tonight at 1 
and 5 a.m. on Channel 44. (Until 
9 p.m.) 
8:00 (44) Independent 
Strange Fruit. An explora of the 
emotional 1939 anti-lynching song 
written by Abel Meeropol, a Bronx 
schoolteacher and union activist. Billie 
Holiday’s famous recording 
beautiful, puzzling, and really 
pop-song context. (Until 9 p.m 
) Nova: Galil B 1 
Heavens. A dramatized chronicle 
grudge match between 
Galile and the th 


scientist 


which was deter 
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8:00 (2) Independent L 
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0 worked with the 
> during World War 
the Naz 


ensbriick 
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19 p.m.) 
) (44) American Masters: Muddy 
ters: Can't Be Sat Vississip 
eld brought 
and plugged it ir 


hoslovakia 
11pm 

10:30 (44) A Limits. Fea 
turing music from Bonnie Raitt work 
ing with blues guitarist Roy Rogers 
(wonder whether his guitar is named 
Trigger), Zimbabwe pop r Oliver 
Mtukudzi, and John Prine (who joins 
Bonnie on “Angel from Montgomery”) 
(Until 11:30 p.m.) 


THURSDAY 
7:30 (2) Basic Black: The April 
Fools. Featuring comedian Steve Har- 
vey — 23 days late. (Until 8 p.m.) 
8:00 (2) Young Dr. Freud: Struggling 
with Demons. The first half of a two- 
part film by David Grubin about the 
early life of the father of psychiatry. 
(Until 9 p.m.) 
9:00 (2) Frontline: Cyber War! Wad- 
ing through the hyperbolic program 
description (“With weapons like em- 
bedded malicious codes, probes and 
pings, there are surgical strikes, re- 
verse neutron bombs . . .”), we get the 
idea that someone could wage war on 
us by attacking the computer systems 
that drive our infrastructure (water 
supply, electricity grids, etc.). We're 
promised that the show will reveal 
‘what the White House knows and the 
rest of us don't.” Given the current 
White House population, how much 
could that be? To be repeated tonight 
at 2 and 4 a.m. on Channel 44. (Until 
10 p.m.) 
Midnight (2) The Ameri Experi- 
ence: Seabiscuit. Repeated from 
Monday at 9 p.m 
2:00 and 4:00 a.m. (44) Frontline 
Cyber War! Repeated from this 
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Unless otherwise noted, ail film listings this 
week are for Friday April 18 through Thursday 
April 24. Times often change with little notice, 
So please call the theater before heading out; 
that's especially important this week, since the 
holiday and the storm delayed some booking 
decisions. Complete film-schedule information 
is always available on the Boston Phoenix 
Web site at http//www.bostonphoenix.com. 


boston 


@ BOSTON COMMON (617-423-5801), 175 
Tremont St 

Better Luck Tomorrow: 11:40 a.m., 12:45 
2:10, 3;15, 4:50, 6:05, 7:30, 8:50, 10:15; Fri.- 
Sat, 11:30 

Bulletproof Monk: 12:10, 2:45, 5:25, 8:10 
10:55 

Chasing Papi: 12:50, 3:25, 5:55, 8:20, 10:40 
Holes: 11:30 a.m., 2:20, 5:05, 7:50, 10:30 
Malibu’s Most Wanted: 12:20, 2:40, 5:10 
7:40, 10; Fri-Sat, midnight 

A Mighty Wind: 11:20 a.m., 1:55, 4:25, 6:50 
9:25; Fri-Sat, 11:40 

Anger Management: 11:15 a.m., 11:40. 
noon, 12:30, 12:45, 1:45, 2:10, 2:30, 3:15 
3:45, 4:15, 4:50, 5:15, 5:45, 6:05, 6:30, 7 
7:30, 8:50, 9:15, 9:45, 10:15, 10:45; Fri-Sat. 
19:15, 11:45 

Basic: 8 

Bend It like Beckham: 12:35, 3:40, 6:25 
9:05; Fri-Sat. 11:25 

Bringing Down the House: 11:05 a.m., 1:35 
4:05, 6:40, 9:10; Fri.-Sat., 11:50 

Chicago: 12:55, 4, 7:05, 10:10 

The Core: 11:45 a.m., 3:10, 6:20, 9:55 

Head of State: 10:55 a.m., 1:10, 3:55, 6:45 
9:30 

House of 1000 Corpses: 6:10, 8:40; Fri- 
Sat. 11 

A Man Apart: 1:25, 4:40, 7:20, 10:25 

Old School: 11 a.m., 1:15, 3:30 

Phone Booth: 11:50 a.m., 2:05, 3, 4:35, 7:15. 
8:30, 9:35; Fri-Sat, 11:55 


@ COPLEY PLACE (617-266-1300), 100 
Huntington Ave. 

No shows before noon on Sun. 

Raising Victor Vargas: 11:30 a.m., 2, 4:30. 
7:10, 9:50 

The Way Home: 10:30 a.m., 1:20, 4, 6:40. 
9:25 

Adaptation: 12:10, 6:25 

Agent Cody Banks: 10:45 a.m., 1:15, 3:45 
Amandia!: 11:10 a.m., 1:45, 4:15, 6:50, 9:45 
Assassination Tango: 6:20, 9 

Bowling for Columbine: 6:10, 9:05 

The Good Thief: 11 a.m., 11:45 a.m., 1:30 
2:40, 4:10, 5:15, 6:55, 8, 9:35 

The Hours: 3, 9:10 

Laurel Canyon: 12:15, 3:20, 6:35, 9:20 

The Pianist: 10:50 a.m., 2:15, 5:30, 8:50 
Piglet’s Big Movie: 10:55 a.m., 1, 3:30 
What a Girl Wants: 11:15 a.m., 1:50, 4:20. 7 
9:30 


@ FENWAY (617-424-6266), 201 Brookline 
Ave. 

Bulletproof Monk: 1:30, 4:15, 7:15, 10:20 
Chasing Papi: 1:10, 3:10, 5:15, 8:10; Fri- 
Sat., 10:35; Sun.-Thurs., 10:25 

Holes: 1, 4, 7, 9:55 

Malibu’s Most Wanted: 2, 4:30, 7:40, 10 
Fri-Sat, 12:15 a.m. 

Anger Management: 1, 1:45, 3:45, 5, 6:45 
7:45, 9:15, 10:15; Fri-Sat, 11:45 

Bringing Down the House: Fri-Sat, 2:20 
5:20, 8:20, 10:50; Sun.-Thurs., 1:45, 4:25 
7:30, 10 

Chicago: 1:15, 4:10, 7:10 

Head of State: 2:15, 5:30; Fri-Sat, 8:30, 11 
Sun.-Thurs., 10:25 

House of 1000 Corpses: 9:20; Fri-Sat 
11:35 

A Man Apart: 1:35, 4:20, 7, 9:35; Fri-Sat 
midnight 

A Mighty Wind: 2:10, 4:40, 7:20, 9:50; Fri- 
Sat, midnight 

Old School: 10; Fri-Sat, 12:15 a.m. 

Phone Booth: 2:30, 5:10, 7:30, 9:40 

What a Girl Wants: 1:20, 3:50, 6:50 

The Matrix: Fri-Sat, midnight 


@ MUSEUM OF SCIENCE, Omni Theatre 
(617-723-2500), Science Park, Boston. Tick- 
ets $7.50, $5.50 for ages 3-11 and seniors; 
Tues.-Wed. at 7 p.m. or later, $5, $3 for ages 
3-11 and seniors. 

Coral Reef Adventure: 10 a.m., 1, 3, 5, 7; 
Fri-Sun., Thurs., 9 

Lewis & Clark: Great Journey West: noon, 
2 

Pulse: 4, 6, 8; Fri-Sun, 10; Sat-Thurs., 
11 a.m. 


@ NEW ENGLAND AQUARIUM, Simons 
IMAX Theatre (617-973-5206), Central Wharf, 
Boston. Tickets $8, $6 for ages 3-11 and sen- 
iors. 

Cirque du Soleil: Journey of Man: 6:45 
Ghosts of the Abyss: 11 a.m. 1:15, 4:30, 
7:45, 9; Fri-Sat, 10:15 

Into the Deep: 2:30 

Lost Worlds: Life in the Balance: Fri, Mon.- 
Thurs., 10 a.m. 

Ocean Wonderland: 12:15, 3:30, 5:45; Sat- 
Sun., 10 a.m. 


@ CHESTNUT HILL (617-277-2500), Rte. 9 
and Hammond St 

Anger Management: 12:05, 2:35, 5:05, 7:40, 
10:15 

Bringing Down the House: 12:10, 2:50, 5:20, 
7:40, 10:10 

The Good Thief: 12:10, 2:40, 5, 7:30, 10 
Phone Booth: noon, 2:20, 4:30, 7:20, 9:45 
What a Girl Wants: 12:15, 2:50, 5:15, 7:35, 
9:55 


@ CIRCLE CINEMA (617-566-4040), Cleve- 
land Circle 

Please caill for times 
Bulletproof Monk 
Holes 

Malibu's Most Wanted 
Agent Cody Banks 
Chicago 

Head of State 

House of 1000 Corpses 
Old Schoo! 


@ COOLIDGE CORNER (617-734-2500), 290 
Harvard St 

Marion Bridge: Fri-Mon., 1:45, 3:45, 5:45, 
7:45, 9:45; Tues.-Thurs., 3:15, 5:15, 10 

Bend It like Beckham: 2:30, 5, 7:30; Fri-Sun. 
10; Sat-Mon., noon; Mon.-Thurs., 9:45 
Nirgendwo in Afrika/Nowhere in Africa: 4, 7; 
Fri.-Mon., 1; Fri-Tues., 9:40 

Dead Ringers: Fri-Sat, midnight 

Spike and Mike's Sick and Twisted Festival 
of Animation: Fri-Sat, midnight 

A Wild Ride: Tues., 7:30 

Experimental Films by Arab Women: Thurs. 
7:30 

You Ought To Be in Pictures: Thurs., 9:30 


cambridge 


@ BRATTLE (617-876-6837), 40 Brattle St. 
Harvard Sq. 

Quai des Orfevres: 5:15, 9:45; Fri.-Wed., 7:30 
Sat-Sun., 12:45, 3 

Puckoon: Thurs., 7:30 


@ FRESH POND MALL (617-661-2900), 168 
Alewife Brook Parkway 

Bulletproof Monk: noon, 2:25, 4:55, 7:20, 9:45 
Chasing Papi: 11:20 a.m. 1:20, 3:20, 5:20 
7:40, 9:35 

Holes: 12:10, 3:10, 6:15, 9:15 

Malibu’s Most Wanted: 11:40 a.m. 2, 4:20, 
6:40, 9 

Anger Management: 11:15 a.m., 12:05, 1:45 
2:30, 4:15, 5, 6:45, 7:30, 8:25, 9:20 

Bringing Down the House: 12:20, 3:35, 6:25 
9:30 

Head of State: 12:30, 3:15, 6:10, 8:35 

A Man Apart: 10 

Phone Booth: 1, 3:25, 6:05, 8:10, 10:05 
What a Girl Wants: 11:50 a.m., 2:20, 5:10 


@ HARVARD SQUARE (617-864-4580), 10 
Church St 

Better Luck Tomorrow: noon, 1:10, 3, 4:10, 6. 
7:15, 9:30, 10; Sat, 12:20 a.m 

Chicago: 12:45, 3:30, 6:15, 9:15 

Cowboy Bebop: 12:30, 3:45, 6:45, 9:45 

The Good Thief: 12:15, 3:15, 6:30, 9 

The Rocky Horror Picture Show: Sat, mid 
night 


@ KENDALL SQUARE CINEMA (617-494- 
9800), One Kendall Sq. 

Morvern Callar: 2:15, 4:40, 7, 9:40; Sat-Sun. 
noon 

Raising Victor Vargas: 2:20, 5, 7:30, 9:55 
Sat-Sun., 12:05 

Stevie: 2:40, 6:25, 9:25; Sat-Sun., 11:30 a.m. 
Bend It like Beckham: 1:30, 1:55, 4:05, 4:35. 
7:10, 9:15, 9:45; Fri-Wed., 6:40; Sat-Sun., 
11:20 a.m. 

Laurel Canyon: 2, 4:25, 9:35; Fri.-Wed., 6:55. 
Sat-Sun., 11:35 a.m. 

A Mighty Wind: 2:30, 4:50, 7:20, 10; Sat-Sun. 
12:15 

Nirgendwo in Afrika/Nowhere in Africa: 3, 
6:15, 9:20; Sat-Sun., 11:50 a.m. 

The Pianist: 2:50, 6, 9:10; Sat.-Sun., 
11:40 am 


suburbs 


@ ARLINGTON, Capitol (781-648-4340), 204 
Mass. Ave. 

About Schmidt: 7:15, 9:50 

Adaptation: noon, 2:30, 5, 7:30, 10 

Agent Cody Banks: 11:35 a.m, 1:35 
Bowling for Columbine: 12:05, 2:35, 5:05, 
7:35, 10:05 

Hable con ella/Talk to Her: 4:50, 7:20, 9:40 
The Hours: 11:55 a.m., 2:25, 4:55, 7:25, 9:55 


Lord of the Rings: The Two Towers: | 


11:50 a.m, 3:30 
Piglets Big Movie: 11:30 a.m., 1:20, 3:10 
The Quiet American: 3:40, 5:40, 7:40, 9:45 


@ BEVERLY, Cabot Street Cinema (978-927- 
3677), 286 Cabot St. 
| Chicago: 5:30, 8; Sat, Wed., 2 


| @ BRAINTREE, AMC X (781-848-1070), 


South Shore Plaza 
Please call for bookings and times 


@ BURLINGTON, AMC X (781-229-9200) 
Middlesex Tumpike, off Rte. 128 Exit 32B 
Bulletproof Monk: 1:20, 4:10, 7:05, 9:35 
Chasing Papi: 1, 3:10, 5:15, 7:40, 9:45 

Holes: 12:50, 3:50, 6:55, 9:40 

Malibu’s Most Wanted: 12:30, 2:50, 5:10, 
7:35, 9:55 

Anger Management: 12:10, 1:30, 2:45, 4:20. 
5:20, 7:10, 8, 9:40, 10:15 

Bringing Down the House: 1:30, 4:15, 7:15, 
9:55 

Chicago: 4:40, 7:30, 10:05 

A Man Apart: 9:25 

Phone Booth: 12:40, 3:10, 5:20, 7:45, 9:50 
Pigiet’s Big Movie: noon, 2:10 

What a Girl Wants: 1:20, 4:15, 7 


@ DANVERS, Liberty Tree Mali, Loews The- 
atres (978-750-9019), 100 Independence Way 
Bulletproof Monk: 10:55 a.m. 1:35, 4:30 
7:15, 10:05 

Chasing Papi: 11:25 a.m., 1:40, 4, 6:35, 8:45. 
11 

Holes: 10:40 a.m, 12:30, 1:20, 3:15, 4:20. 
6:10, 7:05, 9, 9:55; Fri-Sat, 11:35 

Malibu’s Most Wanted: 12:40, 2:50, 5:25 
7:45, 10:10; Fri-Sat, 12:15 a.m 

Agent Cody Banks: 10:15 a.m, 12:40, 3:20, 
5:45 

Anger Management: 10:30 a.m., 11:30 a.m. 
1, 1:30, 2, 2:30, 3:45, 4:45, 5:15, 6:30, 7, 7:30 
8, 9:15, 9:45, 10:15, 10:45; Fri-Sat, midnight 
Basic: 8:15, 10:55 

Bringing Down the House: 11:05 am. 2 
4:25, 7:20, 10 

Chicago: 10:45 a.m., 1:25, 4:10, 6:50, 9:30 
The Core: 12:25, 3:25, 6:25, 9:25 


The Good Thief: 12:10, 3:10, 6:05, 9:05; Fri.- 


Sun., 11:30 

Head of State: 12:20, 3, 5:40, 8:20, 10:50 
House of 1000 Corpses: 1:15, 3:35, 5:50 
8:10, 10:30; Fri-Sat, 12:20 a.m. 

A Man Apart: 11 a.m., 9:45; Fri-Sun, 2:15 
Mon.-Thurs., 4:15 

A Mighty Wind: 12:05, 2:40, 5:05, 7:55, 10:25 
Phone Booth: 11:40 a.m, 1:55, 4:05, 6:15. 
7:25, 8:30, 9:40, 10:40; Fri-Sat, 11:40 
Piglet's Big Movie: 10:50 a.m. 12:55, 3:05. 
5:10 


What a Girl Wants: 11:15 a.m., noon, 1:50. 


4:35, 7:10, 9:50 


@ DEDHAM, Community Theatre (781-326- 


1463), 580 High St 


Bend It like Beckham: 4:45, 7:15, 9:30; Sat- 


Thurs., noon, 2:20 


The Good Thief: 4:45, 7, 9:15; Sat-Thurs. 


12:15, 2:30 


@ DEDHAM, Showcase 10 (781-326-4955) 


950 Providence St. 
Please call for times 
Bulletproof Monk 
Holes 

Malibu’s Most Wanted 
Agent Cody Banks 
Anger Management 
Bringing Down the House 
Chicago 

Head of State 

A Man Apart 

Phone Booth 

Piglet's Big Movie 
What a Girl Wants 


@ FRAMINGHAM, AMC XV (508-628-4400) 


22 Flutie Pass, off Worcester Rd., Rie 9 
Please cail for bookings and times 
Agent Cody Banks 

Anger Management 

Bringing Down the House 
Chicago 

The Core 

Dreamcatcher 

OysFunktional Family 

Head of State 

How To Lose a Guy in 10 Days 
A Man Apart 

Old Schooi 

The Pianist 

Tears of the Sun 

View from the Top 





film listings 


@ HINGHAM, Loring Hall Cinema (781-749- 
1400), 65 Main St 


Bend It like Beckham: 1:45, 4:15, 7, 9:20 


@ LEXINGTON, Flick (781-861-6161), 1794 
Mass. Ave. 

Agent Cody Banks: 1:15 

Chicago: 1:35, 4, 7:10, 9:30 

The Hours: 6:40 

The Pianist: 3:30, 9 


@ MAYNARD, Fine Arts Theatre (978-897- 
8100), 19-21 Summer St 

Anger Management: Fri-Sun. 7; Fri-Sat. 
9:10; Sat. 1:15, 3:30; Sun., 4; Mon.-Thurs., 7:15 
Chicago: Fri-Sun., 7:15; Fri-Sat, 9:30; Sat. 
1, 3:45; Sun., 4:15; Mon.-Thurs., 7 

Laurel Canyon: Fri.-Sun., 7:10; Fri-Sat, 9:20: 
Sat, 1:30, 4; Sun., 4:10; Mon.-Thurs., 7:30 


@ NATICK, Loews Theatres (781-237-5840) 
Rte. 9, opposite Shopper's World 

Bulletproof Monk: 2:15, 4:45, 7:30, 10 

Basic: 7:10, 9:20 

Phone Booth: 1:30, 2:30, 3:30, 4:30, 5:45, 7 
8, 9, 10:10 

Piglet's Big Movie: 1, 3,5 

Spirited Away: 1:45, 4:15, 6:45, 9:30 
What a Girl Wants: 1:15, 3:45, 6:15, 8:45 


® NEWBURYPORT, Screening Room (978- 
462-3456), 82 State St 

Rabbit-Proof Fence: Fri., 6:35, 8:45 

The Safety of Objects: Sat, 3:45, 6:15, 8:45. 
Sun., 5; Sun.-Thurs., 7:30 


@ NEWTON, West Newton Cinema (617-964- 
6060), 1296 Washington St 

About Schmidt: 9:15 

Bend It like Beckham: 10:50 a.m. 12:30. 
1:35, 3, 4:10, 6:40, 8:10, 9:15 

Hable con ella/Talk to Her: Fri-Mon., Wed. 
5:40 

The Hours: Fri-Mon., Wed., 4:35, 7 

The Jungle Book 2: 11:45 a.m. 

A Mighty Wind: 11:15 a.m, 1:45, 4:30, 6:50 
9:15 

The Pianist: 1:20, 4:40, 7:40, 9:05 

Piglet’s Big Movie: 10:30 a.m., 12:45, 2:50 
Rabbit-Proof Fence: 1:50; Fri-Mon., Wed. 
6:50 F 

Shanghai Ghetto: 4:15 

The Wild Thornberrys Movie: 11:30 a.m 


@ QUINCY, Quincy Cinema (617-773-5700), 
1585 Hancock St 

Please call for times 
Bulletproof Monk 

Holes 

Malibu's Most Wanted 
Anger Management 
Chicago 

Head of State 

What a Girl Wants 

The Wild Thornberrys Movie 


@ RANDOLPH, Showcase Cinema (781-963- 
5600), Rte. 139. 

Please cail for times 
Bulletproof Monk 

Holes 

Malibu’s Most Wanted 
Agent Cody Banks 

Anger Management 
Basic 

Bringing Down the House 
Chicago 

The Core 

Head of State 

House of 1000 Corpses 

A Man Apart 

A Mighty Wind 

Phone Booth 

Piglet's Big Movie 

What a Girl Wants 


™@ REVERE, Showcase Cinema (781-286- 
1660), Rite. 1 and Squire Rd. 

Please call for times 

Bulletproof Monk 

Holes 

Malibu’s Most Wanted 

Agent Cody Banks 

Anger Management 

Basic 

Bringing Down the House 


EUROPEAN NOIR: Nutsa Kukhianidze and Nick Nolte 


AMERICAN NOIR: Lauren Bacall and Humphrey Bogart 


a 


in The Big Sleep, at the Alliston Branch Librar 


Chicago 

The Core 
Dreamcatcher 
DysFunktional Family 
Head of State 

House of 1000 Corpses 
A Man Apart 

Phone Booth 

Pigiet's Big Movie 
What a Girl Wants 

The Wild Thornberrys Movie 


@ SALEM, Museum Place Cinemas (978-744 
3700), Church St. at East India Sq. 

Anger Management: 12:45, 3, 5:15, 7:30, 9:45 
Bowling for Columbine: 8:50 

Chicago: 4:30, 7, 9:30 

Piglet’s Big Movie: 12:30, 2:30 

What a Giri Wants: 1:15, 3:45, 6:40 


@ SOMERVILLE, Loews Theatres (617-6 
7000), 35 Middlesex Ave., Assembly Sq. Ma 
Bulletproof Monk: 11:40 a.m., 2:20, 5, 7:45 
10:30 

Chasing Papi: 12:40, 3:40, 6 
Holes: 11:20 a.m., 2:10, 4:50 
Malibu’s Most Wanted: noon, 2:3 
10:40 

Anger Management: 11:50 a.m., 1, 3:10, 4:20 
6:30. 7:40, 9:10, 10:20 

Bringing Down the House: 12:20, 3:20, 7:10 


9:45 


28- 








Chicago: 12:10, 3:30, 6:50, 9 
Head of State: 1:20, 4:40, 7:1 5 
House of 1000 Corpses: 3:50, 6:40, 9:20 

A Man Apart: 12:50 

Phone Booth: 1:10, 4:10, 7:50, 10 
What a Girl Wants: 11:30 a.m., 2, 4:30, 7, 9:40 








@ SOMERVILLE THEATRE (617-625-5 
55 Davis Sq. 

Bowling for Columbine: 11:50 a.m. 2:05. 
4:35, 7:15, 9:55 

Hable con ella/Talk to Her: 4:40, 7:10, 9:40 
The Hours: noon, 2:30, 5, 7:20, 10:05 
Piglet’s Big Movie: 11:40 a.m., 1:15, 2:50 
The Quiet American: 11:35 a.m., 1:35, 3:35, 
5:35, 7:35, 10 

About Schmidt: Fri., Sun., Wed.-Thurs. 
11:30 a.m., 2, 4:30, 7:05, 9:45 


00). 


@ WALTHAM, Embassy Cinema (781-893- 
2500), 16 Pine St 
Raising Victor Vargas: 4:35, 7, 9:15; Fri-Sun. 
2:10 
Stevie: 4:55, 8:10; Fri-Sun. 1:50 
The Good Thief: 4:15, 6:55, 9:25; Fri-Sun, 
1:40 

| Laurel Canyon: 4:25, 6:50, 9:20; Fri-Sun. 2 
Nirgendwo in Afrika/Nowhere in Africa: 4:45, 
8; Fri-Sun, 1:20 
The Quiet American: 4:05, 6:45, 9:10; Fri- 
Sun., 1:30 


@ WEYMOUTH, Cameo Theater 1 & 2 (781- 
335-2777), Columbia Sq., South Weymouth 
The Hours: 6:40, 9 
The Pianist: 4:50, 7:50 
Piglet’s Big Movie: 12:30, 2:30, 4:30 

| The Wild Thornberrys Movie: 12:45, 2:45 


| l@ WOBURN, Showcase (781-933-5138), Main 
St, Middlesex Canal Park 
Please caill for times 
Bend It like Beckham 
| Bulletproof Monk 
Holes 


| in The Good Thief, at the Copley Place and the Harvard | Malibu’s Most Wanted 
| Square. 


| Agent Cody Banks 


Anger Management 
Bringing Down the House 
Chicago 

Head of State 


A Man Apart 
A Mighty Wind 





film specials 
BRARY (617-787 


@ ALLSTON BRANCH LIB 

6313), 300 N. Harvard St. Allston. Admission 
S free 

— ‘Film Noir Series’: The Big Sleep (1946 
directed by Howard Hawks, screens Sat, 2 
Tuesday Aftemoon Film Series’ Shrek 
2001), directed Andrew Adamson and 
Vicky Jenson. sci 3 









oston. Uniess otherwise 
noted, ail films screen in Rabb Lecture Hal 
and admission is free. 

The Research R 
Shaping of Modem 








4700), Carpenter Center for the Visual Arts, 24 
Quincy St, Cambridge. Tickets $7, $5 for sen- 
iors and students, free for ages 8 and under. 

— “People We Like: Harvey Keitel”: Fingers 
1978), directed by James Toback, screens 


@ HARVARD FILM ARCHIVE (617-495 


— ‘Marcel Ophiils: The interrogating Eye”: Le 
chagrin et la pitié/The Sorrow and the Pity 
1971), screens Sat, 7. Hétel Terminus: The 
Life and Times of Klaus Barbie (1988) 
screens Sun., 7. A Sense of Loss 
screens Tues., 7 

— “World Melodrama’: Stella (1955), directed 
by Michael Cacoyannis, screens Wed., 7 





@ MUSEUM OF FINE ARTS (617-369-3300) 
465 Huntington Ave., Boston. Tickets $9, $8 
for students and seniors unless otherwise 
noted. 

— ‘New England Film Artists Present’: Queen 
of the Gypsies: A Portrait of Carmen 
Amaya (2002), directed by Jocelyn Ajami. 
screens Fri., 5:45; Sat, 3. Dance by Design 
(2002), directed by Valerie Weiss, screens 
Sat, 11 a.m. Tupperware! (2003), directed by 
Laurie Kahn-Leavitt, screens Thurs., 8:15 
—‘Boston Turkish Film Festival’: Fate (2001) 
directed by Zeki Demirkubuz, screens Fri. 
7:30. Confession (2001), directed by Zeki 
Demirkubuz, screens Sat, 1 

— ‘Free Programs’: “Museum School Film 
Annual” is Thurs., 5:30. 


@ NORTH END BRANCH LIBRARY (617- 
227-8135), 25 Parmenter St, Boston. Free 
admission. 

— “Tuesday Moming Film Program”: Falstaff 
(1982), directed by Herbert von Karajan, 
screens Tues., 10:30 a.m. 


@ SOUTH BOSTON BRANCH LIBRARY 
(617-268-0180), 646 East Broadway, Boston. 
Free admission. 

— “The Human Drama Film Series’ Sait of 
the Earth (1954), directed by Herbert J. Biber- 
man, screens Thurs., 6. 
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A what's left is his aging, controlling 
wife, Helen (June Squibb), and a 
brand new Winnebago. His only 
glimpse of hope is a TV ad for Save 
the Children: Schmidt finds himself 


* &* 1/2 ABOUT SCHMIDT (2002). 
Set in the director's favorite city 
Omaha, About Schmidt finds 
Alexander Payne venturing away sponsoring a tiny Tanzanian boy 
from his. Nebraska stomping named Ndugu. But he has his own 
grounds and from the caustic but child, Jeannie (Hope Davis), to 
limited satire of his previous two fea- | worry ab he has no 
tures, Citizen Ruth (1996) and Elec- nfidenc 
tion (1999). Payne not only 
as far away as Kan 
o but also pushes hin 


tation with the void of m« 


sends | roney) 


Jack 
te perform 
aree 


assistant 


flicks 
ina 
flash 


Compiled by 
Mike 


Miliard 


vice-president 


Variety's Top 10 
for the weekend 
ending 4/13/03 
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1 Anger Management 


me 
& 
& 


Phone Booth 
What A Girl Wants 


Bringing Down the House 


legend AMan Apart 


a 
wK 
rave review, 
a gem; 


Head of State 


House of 1000 Corpses 
OF 
=) 
7 Chicago 
mixed ° 
response 
crap shoot; 

The Core 


That Definitely Delivers The Goods” 


—Steve Ringgenberg, HEAVY METAL MAGAZINE 


THEY RE HERE TO SAVE THE PLANET. 
BUT NOT FOR FREE. 


COWBOY BEBOP 


THRE WwiovtE 


Aa Ty 


ALL ees ALy eee Te 
Mine eC met Te mer n TN eth | 
CT Noa eat mM NTT AT eet 
Ds area, er ere acer 
UU Ramm eT Mia SCN eC TM TTT 


ear SS _| n= aero ven com os 


lle LUN ET 


EXCLUSIVE ENGAGEMENT | napvaro so, 
NOW PLAYING! 10 CHURCH ST, CAMBRIDGE 


800-555-TELL 


film strips 


transcends parody and approaches 
the tragic. And the peerless Nichol- 
son makes About Schmidfs con- 
cluding tear — shocking, mysteri- 
ous, and inevitable — no laughing 
matter at all. The Academy nominat- 
ed Nicholson for Best Actor and 
Kathy Bates for Best Supporting Ac 
t s 124m) West Newton 
Somerville Theatre (Friday, Sunday 
Wednesday, and Thursday), Arling 
ton Capitol, suburbs. 
**1/2 ADAPTATION (2002). Like 
the title he of Being John 
Malkovich r Spike Jonze and 
writer Charlie Kaufmar ve 


d through a portal int 


they show no signs of coming back 
Their film has little to do with the 
book it ostensibly adapts, Susan Or- 
lean’s The Orchid Thief, a flimsy 
book-length memoir partly about 
John Laroche (in the film, Chris 
Cooper, who won the Best Support- 
ing Actor Oscar), a Florida oddball 
obsessed with orchids, but mostly 
about herself i how sad it is that 
she can't feel as excited about any- 
ng as Laroche does about his 
ers. From time to time we see 
movie Susan (Meryl Streep) try- 

a grip on her subject, but 

¢ Adaptation is the struggle 

of the movie Charlie (Nicolas Cage 
vhose performance depends large- 
endlessly jove handles and 


self-reflecting t n his having 
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thinning hair and looking like a 
quizzically stunned woodland crea- 
ture) to wrangle that material into a 
screenplay, and his struggle to 
wrangle that material into a screen- 
play about writing that screenplay, 
and so on. These stillborn episodes 
get him nowhere, and neither does 
he find relief in his botched attempts 
at dating, or in his masturbatory fan- 
tasies about Susan, her sexy agent 
Valerie (Tilda Swinton), or the cute 
waitress (Judy Greer) who express- 
es interest in his screenplay. Me 
while, his evil twin, Donald (fictitious. 
also played by Cage, an 
credited as co-screé 

tation), is succeeding with his formu- 
hackwork and impressing the 
ladies. The ending could be a brav 
and ironic metaphor for the film's 
own failed and futile ambitions. But 
as old-fashioned moviemaking of ei- 
ther the artistically pure or the com- 
mercially corrupt kind goes, it just 
plain sucks. The Academy also 
nominated Cage for Best Actor and 
Streep for Best Supporting Actress 
(114m) Copley Place, Arlington 
Capitol, suburbs. 

**x x AGENT CODY BANKS 
(2003). If you (or your kids) enjoyed 
Spy Kids, then you'll relish this one 
too. Cody (Frankie Muniz, of TV's 
Malcolm in the Middle) is at one of 
the “summer camps” the CIA runs to 
develop its corps of teen agents, 
and his first assignment is to get 
close to the daughter of a genius 
scientist (Hilary Duff from TV's 
Lizzie McGuire) at a ritzy private 
school in Seattle. The scientist in 
question (Martin Donovan) has con- 
cocted micro-robots to help clean up 
the environment, but his nefarious 
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backer (lan McShane) wants to use 
the nanotechnology to take over the 
world. Problems arise when Cody 
tries to woo his target. He may have 
Bond gadgets, kung fu moves, and 
quick wits, but he’s a stuttering fool 
when it comes to girls — and that’s 
where the film finds its charm. Under 
Harald Zwart’s direction, Muniz’s 
nerdy awkwardness and Duff's 
sonfident effervescence spark a lik- 
able chemistry. The cheesy lab 
hideaway sets seem gloriously bor 
rowed from Austin Powers, and the 
team of CIA agents in haz-mat suits 
who perform Cody's ch 
a n uproarious pickle 
m) Copley Place, Circle, Arling- 
ton Capitol, suburbs 
***1/2 AMANDLA! A REVOLU- 
TION IN FOUR-PART HARMONY 
(2002). Winner of the Freedom of 
Expression and Audience Awards at 
Sundance 2002, Lee Hirsch's lively 
and absorbing documentary chroni 
cles the history of the anti-apartheid 
movement through its music. Start- 
ing with the forced e ation of 
blacks from Sophiatown to Meadow- 
lands in the 1950s, the film moves 
through the riots and kiliings of the 
60s and ’70s and on to Mandela’s 
landslide presidential victory in 
1994, interspersing archival footage 
with performances and interviews 
from singers, activists, and poets 
some of them exiled for decades, in- 
cluding pianist Abdullah Ibrahim 
singer Miriam Makeba, and trum- 
peter Hugh Masekela. The songs of 
Vuyisile Mini, a singer/activist slain 
in 1963, are a cornerstone of the 
soundscape, which is artfully woven 
together by Gary Rydstrom (Saving 
Private Ryan). Gut-wrenching one 
moment, uplifting the next, and rich- 
ly photographed, Amandia! is hard 
to fault. (108m) Copley Place 
ANGER MANAGEMENT (2003). 
Peter Keough’s review is on page 4 
(101m) Boston Common, Fenway, 
Fresh Pond, Chestnut Hill, suburbs. 
* * x ASSASSINATION TANGO 
(2003). Robert Duvall writes, di- 
rects, and stars in this story of 
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Brooklyn hit man John J., who's sent 


to Buenos Aires to kill a former | 


member of the military junta that 
ruled Argentina in the late ‘70s 
While waiting for the opportunity to 
do the job, he falls in love with the 
world of the tango and befriends a 
ravishing tango instructor, Manuela 
(Luciana Pedraza). A more routine 
movie would have set up an opposi- 
tion between dancing and killing, 
with Manuela inspiring John to go 
Straight, putting him in conflict with 
his bosses, who would then try to kill 
him, etc. Duvall rejects this kind of 
total redemption. The tango does 
possess John, however; it expands 
him and brings out his charm and 
his respect for others. And it's 
through the tango that he meets 
Manuela. In a fine nightclub se- 
quence, he sits with he and her rela- 
tives and friends at a table, and the 
film cuts away to the dance floor as 
it fills with couples. The shots of the 
dancers convey the sense that the 
person from whose viewpoint 
they're taken is already saying 
goodbye and is experiencing a con 
tentment heightened, not spoiled, by 
longing and regret. Duvall’s great 
skill as a director lies in the tact with 
which he lets these feelings brush 
the surface of the scene without try- 
ing to circumscribe them — the 
same tact he demonstrates through 
out this film. (114m) Copley Plac 
suburbs 











B 
* 1/2 BASIC (2003). Maybe this film 
from John McTiernan is John Travol 
ta’s attempt to repeat the hip narra 
tive twists of Pulp Fiction. Travolta 
plays Tom Hardy, a former Army 
Ranger and current sodden DEA 
agent who's asked to look into a 
seeming mutiny and multiple murder 
during a special-forces training mis- 
sion led by mean Sergeant Nathan 
West (Samuel L. Jackson) 
ma. Reluctantly assist 
Captain Julia Osborne 
Nielsen), the on-base ir 
and the kind of stuck-u 
blonde who just melts wh 
Travolta acts like a pig. Was the 
guilty party Dunbar (Brian Van Holt) 
one of two apparent survivors who 
was found carrying the wounded 
Kendall (Giovanni Ribisi in a shame- 
less gay stereotype)? Or was 
Kendall, whose own explanation 
pretty shaky? We get to see their 
stories of what really hap ed and 
several others as well, all contradic- 
tory and none very engrossing 
Basic is less earnest than the equal- 
ly negligible Courage Under Fire but 
more pretentious — call it six end 
ings in search of a movie. The only 
thing it has in common with 
Rashomon, that touchstone of nar- 
rative unreliability, is the incessant 
rain, which drowns out everything 
dialogue, plot, plausibility, and pur- 
pose. (98m) Boston Common, sub- 
urbs. 
*1/2 BEND IT LIKE BECKHAM 
(2003). This feel-good trifle com- 
bines two recently popular formulas 
— the big fat pseudo-multicultural 
sit-com and the full-monty-fied 
pseudo-sociological comedy — to 
manipulate audiences to their 
hearts’ content. Although the title 
refers to the devastating free kicks 
of Manchester United star David 
Beckham (one of which, against 
Greece, got England into last year's 
World Cup), director Gurinder Chad- 
ha's broad strokes are strictly in 
your face. Like the opening fantasy 
teenage Jess Bhamra (Parminder 
Nagra) imagines scoring the win- 
ning goal in a televised champi- 
onship game, but when the com- 
mentators come to discuss her bril- 
liant effort, who should they inter- 
view but her sour-faced, sari-clad 
mother! Jess's traditional Sikh par- 
ents don’t approve of her athietic 
ambitions — they want her to pur- 
sue some backward, old-country ca- 
reer like being a doctor. So she has 
to sneak out to play for a local Lon- 
don women’s team with her Anglo 
friend Jules (Keira Knightley). 
Jules’s buffoonish mother (Juliet 
Stephenson, whose hamminess is 
upstaged by her purple hat) sus- 
pects them of being lesbians when 
in fact they're both in iove with the 
male coach! All ends well, however 
(how could it not, since whether 
Jess makes it as a football player or 
a physician, she'll still end up driving 
a Mercedes?), especially for audi- 
ences, who'll be congratulated on 
their class and cultural clichés and 
have their stereotyped expectations 
of entertainment reinforced. in Eng- 
lish, Hindi, and Punjabi with English 
subtitles. (112m) Boston Common, 


















West Newton. 
BETTER LUCK TOMORROW 
(2003). Peter Keough’s review is on 
page 3. (101m) Boston Common, 
Harvard Square, suburbs 
**x*x*xTHE BIG SLEEP (1946). 
One of the seminal film noirs. its plot 
was so confusing, even to director 
Howard Hawks and screenwriter 
William Faulkner, that it launched a 
new era in detective films, one that 
focused on the character and be- 
havior of the gumshoe rather than 
on who done what. Humphrey Bog- 
art plays Philip Marlowe to perfec- 
tion, Martha Vickers is the naughty 
nymph, and Lauren Bacall is her 
“wonderful” sister. And you can 
never go wrong when little Elisha 
Cook Jr. is around as the faded fall 
guy. (b&w/116m) Saturday at the 
Allston Branch Library. 

* * x BOWLING FOR COLUMBINE 
(2002). This Oscar-winning docu- 
mentary from Michael Moore (Roger 
and Me, The Big One) is most per- 
suasive when it seeks out the truth 
rather than imposing an agenda 
That despite the questions it asks, 
which are loaded and posed disin- 
genuously. Why did two teenagers 
shoot 13 people to death at 
Columbine High School on April 20 
1999? Why do Americans kill each 
other more often than anyone else 
in the world? Moore goes beyond 
the easy accessibility of guns (a 
state of affairs he demonstrates by 
opening an account at a Michigan 
bank and walking out with the rifle 
promised to every new customer) 
using America’s insane infatuation 
with firearms as a jumping-off point 
for other musings and discoveries. 
His trademark ambushes, in which 
he tries to corner corporate villains 
or other culpable fat cats and get 
them to acknowledge their guilt 
here backfire: K-Mart, at one of 
whose local outlets the Columbine 
killers loaded up on bullets, promise 
t top selling ammunition in their 
stores, and though NRA honcho 
and Alzheimer’s sufferer Charlton 
Heston mutters responses that are 
racist, reactionary, and nuts, he 
comes out of the exchange with 
more dignity than his fulsome ac- 
cuser. All commentary stills, howev- 
er, when Bowling for Columbine 
shows the security monitor tapes of 
the atrocity itself, the silent work of 
these demons of the American soul 
To his credit, Moore doesn't pretend 
to solve the mystery of those im- 
ages. And thanks to this movie, no 
one can pretend to ignore them 
(120m) Copley Place, Somerville 
Theatre, Arlington Capitol, suburbs. 
* x BRINGING DOWN THE HOUSE 
(2003). By agreeing to play strait- 
laced white guys who fake hip-hop 
lingo, Steve Martin and Eugene 
Levy put themselves in the same 
boat as their characters. And direc- 
tor Adam Shankman’s film seems to 
belong to another era. Martin’s Peter 
is a wealthy workaholic tax attorney 
who's been flirting on-line with Char- 
lene (Queen Latifah), not realizing 
she's been convicted — but is inno- 
cent, of course — and is black 
When the two finally meet in the 
flesh, Charlene blackmails Peter 
into helping her with her armed-rob- 
bery case. Problem is, everyone in 
his professional life thinks of black 
people as the hired help — except 
Howie (Levy), who's got jungle fever. 
The wince-inducing hide-the-black- 
woman scenes ring false; truer and 
funnier are the moments in which 
Peter wrestles with his own more in- 
sidious racism. Martin, Levy, and 
Latifah are all very good, and they 
do wring some laughs out of an old 
joke. Forget, for a moment, our 
opening remark — when a script 
calls for Steve Martin to dance in a 
hip-hop club, he can put a smile on 
your face. (105m) Boston Common, 
Fenway, Fresh Pond, Chestnut Hill, 
suburbs 

BULLETPROOF MONK (2003). 
Peter Keough’s review is on page 4 
(103m) Boston Common, Fenway, 
Fresh Pond, Circle, suburbs. 


Cc 
**&**xLE CHAGRIN ET LA PITIE/ 
THE SORROW AND THE PITY 
(1970). Marcel Ophiils’s four-and-a- 
half-hour account of the German oc- 
cupation of France, as seen through 
the eyes of the citizens of a small 
town called Clermont-Ferrand. This 
is simply one of the most trenchant 
and stirring documentaries ever 
made, celebrating the French under- 
ground but also indicting all those 
French who were collaborators, who 
helped in the deportation of the 
French Jews. Among those inter- 






Kendall Square, Coolidge Corner, | 





viewed: former prime minister Pierre 
Mendes-France, recounting his es- 


| cape from prison, and a pair of 


farmer brothers who fought in the 
Resistance. Ophiils also talks with 
Anthony Eden, Britain’s war secre- 
tary in 1940, as well as an officer in 
the French division of the SS and a 
man who claims he never saw any 
Germans in Clermont-Ferrand. This 
is one of those rare movies that can 
be said to make a genuine contribu- 
tion to both art and history. In 
French, German, and English with 
English subtitles. (b&w/265m) Sat- 
urday at the Harvard Film Archive. 
CHASING PAPI (2003). Tom Meek’s 
review is on page 4. Boston Com- 
mon, Fenway, Fresh Pond, suburbs. 
* & &*& CHICAGO (2002). Rob Mar- 
shall’s first feature film (he comes to 
the movies from the Broadway 
stage) is a razzle-dazzler — and an 
Oscar winner. The material has a 
pedigree: Maurine Watkins’s hard- 
boiled 1926 comedy about a jazz 
baby who plugs her departing lover 
and goes on trial for murder; William 
Wellman’s memorable 1942 movie 
Roxie Hart (with Ginger Rogers in 
the title role); Bob Fosse’s Broadway 
hit and its recent revival. Marshall's 
movie is a valentine to Fosse: the in- 
tercutting of the songs and dances 
with the plot (which provides a 
breezy Brechtian commentary on 
the action and the characters) ex- 
tends the use of the musical se- 
quences in Cabaret. But the tonal 
shifts in “Nowadays,” the finale 
which starts as a torch song for a 
faded Roxie and metamorphoses 
into a joyous duet with her prison 
rival, Velma Kelly, are Marshall's 
own. Renée Zellweger's kewpie-doll 
sexy Roxie suggests cotton candy 
with a bourbon chaser, and she 
heads a cast without a single dim 
bulb: a relaxed — and surprisingly 
light-footed — Richard Gere as 
Roxie’s lawyer, Billy Flynn; John C 


Reilly as her not overbright hus- 
band; Catherine Zeta-Jones (Best 
Supporting Actress) in razor-cut 
bangs as Velma, whose arrest for 
double murder sets the picture in 
spin; a raucous Queen Latifah as 
the sharp-eyed prison matron; and 
Christine Baranski as the sob sister 
Mary Sunshine, who delivers bathos 
to her radio audience with glittering 
irony. Also Oscar-nominated for 
Best Director, Best Actress (Zell- 
weger), Best Supporting Actor (Reil- 
ly), and Best Supporting Actress 
(Latifah). (107m) Boston Common 
Fenway, Harvard Square, Circle, | 
suburbs. | 
**1/2 THE CONFESSION (2001). | 
The hero of this film from Zeki | 
Demirkubuz suspects that his wife is | 
cheating on him. And well he might, | 
since she cheated on his best friend | 
years ago — with him — and his | 
friend committed suicide. As the | 
Bergmanesque psychodrama plays | 
out, the confession of the title | 
comes from an unexpected source; | 
the resolution is punishing and des- 
perate but also life-affirming. Power- 
ful performances from the cast and | 
taut directorial control make this an 
emotionally exhausting workout. The | 
director will be present at this 
screening. In Turkish with English 
subtitles. (92m) Saturday at the Mu- 
seum of Fine Arts. 

*1/2 THE CORE (2003). You've | 
seen this one before: a ragtag crew 
of scientists, field experts, and tech- 
nicians try to save Earth from immi- 
nent obliteration. In Armageddon | 
and Deep Impact, it was a giant me- 
teorite; here it's the failure of the 
Earth's magnetic field. The core has 
stopped spinning, and within a year. 
our blue planet will be toast. So a 
team of “terranauts” must ride a 
rock-blasting vehicle to the center of 
the Earth and set off a series of 
nukes to jumpstart the planet's 





Continued on page 32 | 
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‘A FUNNY 
7 >. 4 


SCARY POWERHOUSE! 


Better Luck Tomorrow 
is what Sundance is all about!” 
-Peter Travers, ROLLING STONE 


‘TWO BIG THUMBS UP! 
A BRILLIANT FILM! 


Dazzling! Shocking! 
-Roger Ebert, Richard Roeper, EBERT & ROEPER 


STYLISH 


and very well-acted!’ 
-David Ansen, NEWSWEEK 


“kK! A tour de force.” 


-C.W. Nevius, SAN FRANCISCO CHRONICLE 
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| Continued from page 31 
| Stalled heart. The crew includes the 
| hunky, Indiana Jones—like scientist 
(Aaron Eckhart), the infallible astro- 
| naut with a great body (Hilary 
Swank), and the pompous intellect 
(a wonderfully smarmy Stanley 
Tucci) who threatens to throw a 
| wrench into the works. At the heart 
| of The Core’s problems are mass- 
| destruction CGI effects that are 
some of the cheesiest ever (director 
| Jon Amie! should stick to disasters 
| like Entrapment). The best comes at 
| the beginning, when the wonky 
magnetic field short-circuits people 
with pacemakers and throws a 
space shuttle (bad timing given the 
Columbia disaster) off rse. After 
that, the movie goes off course it- 
If. (105m) Boston Common, sub- 
urbs. 
* x COWBOY BEBOP: THE MOVIE 
(2003). A tanker truck full of bio-haz 
ardous material is detonated in the 
midst of rush-hour traffic and scores 


atmos 


an city in 


herically 
the year 71. Wel 
come to Cowboy Bebop, the 
dubbed-up, big-screen transmuta- 
tion of Cartoon Network's imported 
Japanese anime series about an in 
tergalactic gang of bounty hunters 
The line-up includes beefy cyborg 
Jet (voiced by Beau Billingslea) 
nonchalant hipster Spike (Steven 
Jay Blum), sassy and scantily clad 
Faye (Wendee Lee), and an androg- 
ynous computer hacker named Ed 
a a gonzo Melissa Charles). But it's 
not until a $300 million (Martian cur- 
y ued that our he 
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“A Deep-Dish 
Audience-Pleaser.” 


“One of this year’s 
BRIGHTEST, FUNNIEST, 
and most refreshing 
films. ‘Bend It Like 


es ” 
Beckham’ scores. 


PLAYING 


New York to pursue the latter, but 
then she falls for one of her profes- 
sors. “In the end, she alone must 
make the decision of her life: to de- 
sign for a living or to live to dance.” A 
dance performance choreographed 
by Honey Blonder and Melissa 
Costa will precede the screening 
(55m) Saturday at the Museum of 
Fine Arts. 
*1/2 DEAD RINGERS (1988). 
David Cronenberg’s psychosexual 
thriller has Jeremy trons as identi- 
cal-twin gynecologists who are sym- 
biotic soul mates. Beverly is shy and 
awkward, a workaholic drone; Elliot 
is a suave lady killer. Nevertheless 
the two share their thoughts and 
feelings and even the same woman 
(Genevieve Bujold), whom they both 
sleep with, one twin impersonating 
the other. Based on the true story of 
the Marcus brothers, the film lacks 
the kind of lurid power one expects 
from Cronenberg. Jeremy Irons 
turns in what may be the dullest 
double performance on record; the 
only difference between the 
twins is that one of them is glum and 
even glummer. De- 
vasty, shocking mo- 
d monoto- 
o many “themes” 
drama. (115m) 
ights at the Coolidge 
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* * 1/2 FATE (2001). This film from 
Zeki Demirkubuz is inspired by Al- 
bert Cam L'étranger but starts 
ut remin t of Jonathan Park- 
of Her- 
Scriven- 


ers 2 fF tion 


n't matter Ss mother dies 
wife cheats on 
ised of murder — it 
matter to 
Demirkubuz’s long 
dialogue, and tech- 
g much of the action 
yr off frame 
and a taste 
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takes, minimal 
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tor will be present at this screening 
In Turkish with English subtitles 
(120m) Friday at the Museum of 
Fine Arts 

FINGERS (1978). James Toback’s 
feature debut as a writer and direc- 
tor featured Harvey Keitel as Jimmy 
“Fingers” Agnelli, who collects debts 
for his bookmaker dad but dreams 
of becoming a concert pianist. With 
Tisa Farrow and Jim Brown — and it 
got a thumbs-up from no less than 
Jean-Luc Godard. Toback and Keitel 
will attend this special screening 
(90m) Friday at the Harvard Film 
Archive. 


G 
**xGHOSTS OF THE ABYSS 
(2003). Near, far, or wherever he 
may be, James Cameron is always 
close to Titanic. Cameron looks to 
his Oscar-winning epic for his first 
big-screen release since 1997, a 3- 
D Imax documentary that explores 
never-before-seen wreckage of 7i- 
tanic (the ship, not Kate Winslet’s 
career), narrated by the film's mock- 
documentarian, Bill Paxton 
Cameron, Paxton, and a group of 
scientists and historians went 
aboard a Russian research ship and 
took two submarines two miles 
under the ocean's surface to the ex- 
plore the hulk. Two high-definition 
underwater remote-operated video 
cameras were specially created for 
the film and maneuvered within the 
ship’s wreckage to reveal hidden 
treasures of the luxury liner, such as 
the undamaged stained-glass win- 
dows in the dining room and a glass 
and carafe intact upon a shelf in a 
cabin. Such details are haunting 
unlike the phony “gh 
cd crew superir 
underw 
blithering 


sed over the 
images or Paxton’s 
and self-important 
ver narration. As for the 3-D 
element, it's mostly a gimmick and 
distraction and is only briefly used 
The underwater exploratory technol- 
ogy is the real deal here but is only 
cursorily explained; it deserves a 
documentary of its own without 
Cameron's bells and whistles. (59m 
New England Aquarium 

* x x THE GOOD THIEF (2003). S 


modern-day Nice 


ter 


VoIceo’ 


y that’s fray- 


Jordan's film 


that today’s 
e long and 
Bob shoots 


mannered performan 
leading men resist. In 
jarring opening scene 


heroin into his arm in a club toilet, 
meets a mysterious Eastern Euro- 
pean girl, breaks up a bar fight, and 
steals a passport. Jordan layers the 
script with two versions of every 
story, two sides to every character, 
and even two robberies: a fake theft 
of the casino’s perfect art copies 
and a real heist of the vault that 
holds the genuine works of art 
Nolte plays Bob right on the edge 
without any of the romanticized 
macho posturing that would mark 
this movie as a Hollywood product 
(where even anti-heroes are rarely 
shaded this darkly): he gives his bed 
to the vulnerable Anne (Nutsa 
Kukhianidze) out of a desire to save 
her from prostitution; he kicks heroin 
on his own, handcuffed to his bed- 
post, with orders to Anne and his 
protégé Paulo (Said Taghmaoui) not 
to help him no matter how much he 
begs; and he has a sporting rela 
tionship with Roger (Tchéky Karyo) 
the French cop who pursues him. As 
a caper film, this is a mixed bag; as 
a character study and an exercise in 
style, it's a gamble with a satisfying 
payoff. (108m) Copley Place, Har 
vard Square, suburbs 


H 
* * xHABLE CON ELLA/TALK TO 
HER (2002). After what appeared to 
be a grand summation of Pedro 
Almodovar's career in the Oscar- 
winning Todo sobre mi madre/All 
About My Mother, this lates 
like an austere dropoff. It 
streamlined plot 
clean look befitting s 
ject. Yet the film is light 
weight, as nimble eal as 
the ballet dancers who populate it 
Al (Leonor ng) had 
of the feelings Benign 

(Javier Camara) had for her before a 
traffic accident put her into a vegeta- 
tive state. Now, as he cares for he 
at the hospital, he talks to con- 
stantly, obeying the injunction of the 

title. Meanw journalist 

ario Grandinetti) falis for 
matador Lydia (Rosario FI 
st she’s still pining for an ex- 


curio 


and et 


inkling 


hile 
hile 


njury 
finds 


as his 


ate and playfu 
> time. Javier Camara plays the 
y benign Benign 
ar eunuch 
but overstuffed 
bursting point with compas: 
longing. Grandinetti’s Marco is 
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nearly as confident and self-assured 
as he thinks he is; Flores cuts a 
striking, tempestuous figure both in 
and out of the ring. And even 
Watling surprises with what is surely 
the liveliest portrayal of a coma pa- 
tient since Glenn Close in Reversal 
of Fortune. Almodovar received a 
Best Director Oscar nomination and 
won the Oscar for Best Original 
Screenplay. In Spanish with English 
subtitles. (112m) West Newton 
Somerville Theatre, Arlington Capi- 
tol, suburbs 
**xHEAD OF STATE (2003). Why 
can't Chris Rock make movies as 
funny as he is? This time, Rock 
doesn’t have an excuse — not only 
does he star in the choppy Head of 
State, he directs and co-writes, too 
He’s given himself a premise that 
should have been perfect 5 
brand of satire: when a presic 
candidate is killed in a plane cré 
the party leadership (it's never mer 
tioned which party) plucks his 
earnest DC alderman, Mays Gilliarr 
to run a lost-cause cz 
cynical attempt to gain 
“the people” for future elections. But 
as in every movie that's ever 
made about a little guy run 
prez, Mays gains a huge f 
by telling like it is. Not that this hor 
esty ever deals with reali issues 
rather, it takes the form of that 
vague, chickenshit “We're mad as 
hell and we're not going to take it 
anymore” routine. When he's 
sinking to this cliché’d level or w 
ing time with a love-interest subplot 
Rock does come up with 
funny and pointed bits, | 
hol company that tries to 
underage drinkers with its 
Liquor. Too bad there 
sketch-like scenes like t 
Mac stars as Mays's brother and 
running mate, and Jimmy 
does a nice job in a small role as 
TV news talking head. (95m) Bos 
Common, Fenway, Fresh Pond 
cle, suburbs 
HOLES (2003). Chris Fujiwara’s ré 
view is on page 4. (111m) Boston 
Common, Fenway, Fresh Pond, Ci 
cle, suburbs 
HOTEL TERMINUS: THE LIFE AND 
TIMES OF KLAUS BARBIE (1988). 
arcel Ophils spent four years 
shooting this documentary 
the “Butcher of Lyon,” talk 
the Gestapo officer's R 
Nazi colleag' 
French Resista 
his Am 
rs, and his le 
in French witt 
7m) Sunday at the Harvard 
Film Archive 
*x*x*xTHE HOURS (2002). 
on Michael Cunningham's 
novel, which in turn was inspired by 
Virginia Woolf's Mrs. Dalloway 
Stephen Daldry's film updat 
Wooif's modernist project of sh 
ing the drama inherent in ever 
day in the interior life of an ordinary 
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person. The film interlaces the paral- 
lel stories of a day in each of three 
lives: Woolf herself (Nicole Kidman, 
who won Best Actress), on the day 
in 1923 that she starts to write the 
novel; 1950s California housewife 
Laura Brown (Julianne Moore), who 
reads Woolf's book while preparing 
with her little boy to celebrate her 
husband's birthday; and Clarissa 
Vaughan (Meryl Streep), a present- 
day Manhattan book editor, who is 
scrambling to arrange a party at her 
home, like namesake Clarissa Dal- 
loway. As the hours of each 
woman's day pass, the movie cross- 
cuts among them to show each 
coming to a crisis point: Woolf 
breaks free of the isolation of the 
ifeless London suburb to which hus- 
band Leonard has exiled them in 
order to preserve her tenuous men- 
tal health; Laura confronts the feel- 
ng that she’s trapped in a domestic 
life; Clarissa recognizes that her 
clinging attachment to old flame 
Richard (Ed Harris), a poet who's 
dying of AIDS, has been more detri- 
than helpful to both of them 
ep is her typically inventive self 
reating drama in a role whose inner 
conflict might otherwise go unseen 
Moore, in a more intense variation 
on her Far from Heaven role, plays 
Laura like a sleepwalker trying to 
awaken from a nightmare, and her 
with the remarkable child 
ctor (Jack Rovello) who plays her 
son are heartbreaking. And Kidman 
who's made a career out of charis- 
matic portrayals of often unlikable 
characters (from To Die For to last 
year's The Birthday Girl, disap- 
pears into the role of Woolf, not just 
because of the putty nose and the 
wig that disguise her appeara' 
but because she draws on some 
deep reserve of power that bubbles 
up through her unearthly stare and 
makes her scenes, whether she’s 
raging or in good humor, scary and 
g. Also Oscar-nominated for 
Best Film, Best Director, Best Sup 
porting Actor (Harris), and Best 
Supporting Actress (Moore). (120m) 
Copley Place, West Newton 
Somerville Theatre, Arlington Capi- 
tol, suburbs 
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1000 CORPSES 


(2003). Mike Miliard’s review is on 
page 4 


(88m) Boston Common 
Circle, suburbs. 
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**1/2 THE JUNGLE BOOK 2 
(2003). The new chapte the 1967 
Jisney classic (based he Rud- 
ng tales) is an earnest fol- 
This time the young Indiar 
gli (voice of Haley Joel Os- 
ment) begins his adventures in the 
safe haven of a village compound 
but after a reprimand from his new 
family, he returns to the jungle 
where he reunites with Baloo (John 
man), the boisterous blue bear 

who raised him. There are plenty of 
frolicking musical numbers, and 

















SANDLER NICHOLSON 


danger lurks in the form of Shere 
Khan (a sinister Tony Jay), the evil 
tiger with a score to settle. The ani- 
mation, directed by Steve Trenbirth, 
remains affectionately loyal to the 
film's old-school rocts, and the ex- 
pansion of Shanti (Mae Whitman), 
the girl who coaxed Mowgli from the 
wilds, into a potential love interest is 
a favorable upgrade. Phil Collins 
checks in as a goofball vulture and 
Connor Funk voices Ranjan 
Mowgli’s scene-stealing little step- 
brother. Not as moving as the origi- 
nal, JB2 is nonetheless a respectful 
rehash that should charm a new 
generation of kids. (78m) West New- 
ton, suburbs 


L 
** xLAUREL CANYON (2003). 
For the follow-up to her 1998 indie 
hit High Art, Lisa Cholodenko 
delves once again into the world of 
hipster artists. She builds her en- 
sembie piece around a pair of but 
toned-down Harvard Medical 
School grads, Sam (Christian Bale) 
and fiancée Alex (Kate Beckinsale) 
who arrive in LA from Cambridge 
Sam can begin a residency at a 
mental hospital. They plan to stay at 
Sam's mother's vacant Hollywood 
Hills home, but when they arrive 
the chainsmoking, straight-talking 
hippie Jane (Frances McDormand) 
informs them she'll be sticking 
around, since she’s producing an 
album by the alterna-rockers who 
are also holed up in the house — 
and also sleeping with the band’s 
frontman, lan (Alessandro Nivola) 
who's young enough to be her son 
Choiodenko draws her parallels a 
bit schematically: Jane is the sexu- 
ally adventurous, free-spirit 
record producer with scads of in- 
tegrity, a cross Joni 
Mitchell and Chrissie Hynde 
whereas Alex and Sam are uptight 
bookish, and sheltered. As soon as 
they settle in, the couple begin to 
drift apart: Alex cavorts in the pool 
with Jane and lan and smokes a bit 
of weed; Sam is smitten by a come- 
ly fellow resident (Natascha McEI- 
hone). In High Art, Cholodenko ex- 
plored the dark and dangerous side 
of indulgence and life on the edge 
Laurel Canyon is far more joyous in 
depiction of intimacy and the cre- 
e process. At times the film even 
eels musical: languid 
deliciou 
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**1/2 THE ‘LORD OF THE 
RINGS: THE TWO TOWERS 
(2002). Just glimpsed at f 
last year's The Fellows 
Ring, Gollum, who's voiced b 
Andy Serkis (he’s being t 
New Line Studio as an Oscar can- 
didate), is the closest thing the cer 

terpiece of Peter Jackson's adapta- 
tion of the Tolkien trilogy has to dra- 
matic depth or conflict. This digitally 
rendered homunculus is the former 
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owner of the Ring of Power; now 
debased into a sibilant, loin-clothed 
junkie craving his Precious fix, he’s 
like Laurence Olivier’s Richard Ill 
compared with the stiff-upper- 
lipped fortitude or leering villainy of 
the rest of the cast. But nuanced 
characterizations and performanc- 
es are not what you expect from 
epics, or high-tech video games. 
and The Two Towers is more of the 
latter than the 
does sustain Tolkien's 
tive lines with admirable coher- 
en Hobbits Frodo (Elijah Wood) 
and his faithful servant Sam (Sear 
Astin) have set off alon c 
meanwhile their frien 
Billy Boyd) and 
Monaghan) have been captured by 
yang of mutant Orcs, and the 
nde 
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MALIBU’S MOST WANTED (2003). 
Jamie Kennedy wants to be a rap 
star, but dad Ryan O'Neal doesn’t 
think that'll play well with his owr 
ambition to be governor 
nia, so he hires Juilliard-trained a 
tors Taye Diggs and Anthony Ander r- 
son to disguise themselves as 
gangstas, kidnap Jamie 
him off in Cor OF r 
what the real 
Whitesell (See 
Boston Commo 
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*1/2 A MAN APART (2003). 
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Continued from page 33 
Kendall Square. 
“MUSEUM SCHOOL FILM ANNU- 








AL.” This f program shows off 
the best film and video produced by 
stude! of the School of the Muse 





um of Fine Arts over the past year 
at the Museum of Fine 
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* x NIRGENDWO IN AFRIKA/ 
NOWHERE IN AFRICA (2002). 
Much of the dialogue C 
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nee Jenseits 
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that of Regina (played as a child by 
a splendid Lea Kurka and as a teen 
by a bland Karoline Eckertz), a shy 
five-year-old Jewish girl in 1938 
Germany who can't stand up to a 
visitor's dachshund, never mind the 
growing power of the Third Reich 
and mother Jette! (Juliane 
om Aimee und Jaguar) flee to 
father Walter (Merab Ninidze) in 
where the primitive local cul- 
2 and harsh conditions over sev 
years cause Regina to blossom 
d her parents’ marriage to wither 
Link's adaptation of Stefanie Zweig’s 
autobiographical novel has more grit 
Sydney Pollack’s potboiled ver- 
sion of Out of Africa, with which it 
many plot points and stylistic 
tations. But Zweig is no Karen 
en, at least in Link's version: the 
racters are not far removed from 
stereotype (the family’s Kenyan 
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cook, whom Regina adores, comes 
across as a tall, lean, male 
mammy), the issues of the Holo- 
caust and of Jewishness in general 
seem tagged on, and the simmering 
sexuality is only superficially exploit- 
ed. Regina is said to have a “negro” 
heart possessing the wisdom of 
Africa, but in the end all she has to 
offer are the same old clichés. In 
English, German, and Swahili with 
English subtitles. (140m) Kendall 
Square, Coolidge Corner, suburbs 
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**1/2 OLD SCHOOL (2003). 
Women in these dumb comedies al- 
ways fall into two categories: the 
super-sweet girl next door who's 
turned on by male antics, and the 
scolding, castrating figure. Old 
School briefly gives us a third type 
— the girlfriend who when you come 
home early from a business trip you 
discover is into gangbanging (Juli- 
ette Lewis). But she’s gone from the 
film after 10 minutes, and the r 
this frat-house farce is devot 
men behaving stupidly. Although t 
script by director Todd Phillips a 
Scot Armstrong has its witty mo- 
ments, like many real-life frate 
activities, it tries too hard to be co: 
or funny (wrestling in a pool of K-Y 
Jelly, anyone?). But the three st 
Luke Wiison, Will Ferrell, and Vince 
Vaughn, often turn water into wine 
or at least cheap keg beer, with their 
nonchalant portrayals of three 30- 
year-old friends who start a fraterni- 
ty on their town’s college campus 
Vaughn is especially fun 
perhaps because he's revi 
Swingers character. Craig Ki ) 
eann William Scott, and Jeremy 
?iven also appear. (90m) Boston 
mmon, Circle, suburbs 
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**xPHONE BOOTH (2003). 
Schumacher's Phone Booth (r 
ously delayed because of parallels 
he Beltway-sniper murders) is 
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Lumet’s irreverent 1975 classic, 
Phone Booth is fueled by its tart dia- 
logue and tawdry revelations, which 
combined with the coincidental tie to 
real-life sociopaths ought to make 
for provocative fare. Schumacher 
(8MM, Falling Down), however, aims 
for the cheap and sensational. Far- 
rell is effusive as the resourceful 
weasel, and Sutherland's creepy 
voice almost makes this slick, empty 
exercise worthwhile. (80m) Boston 
Common, Fenway, Fresh Pond, 
Chestnut Hill, suburbs. 

xxx xTHE PIANIST (2002). 
Steven Spielberg may go soft in the 
final act of Schindler's List, but not 
Roman Polanski, who won the 
Oscar for Best Director for this 
adaptation of the memoir of Wiadys- 
law Szpilman, a Jewish concert pi- 
anist who survived the Holocaust by 
hiding out in the Warsaw ghetto. We 
first see Szpilman (a masterful 
Adrien Brody, who won for Best 
Actor) playing Chopin for Warsaw 
é as the bombs start falling. His 
father, played with t hing grace by 
Frank Finlay, reminds us that “things 
could be worse,” and they invariably 
are, with the next cut to more dra- 
conian restrictions, ghettoization 
deportations, and doom. This s 
e Final Solution 
has been done before on screen 
but never with such suffocating au- 
thenticity. Szpilman escapes a final 
ws by hiding under a 
café stage, and his pre-war reputa- 
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a man who se survival when he 
had a chan ) join others who 
died fighting — yet this is a director 
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the stuffed menagerie that A.A 
Milne created for his son Christo- 
pher Robin. There’s happy-go-lucky 
Winnie the Pooh (voiced by Jim 
Cummings), screwball Tigger (also 
Cummings), glum Eeyore (Peter 
Cullen), and cantankerous Rabbit 
(Ken Sansom), but the film is about 
Piglet (John Fiedler). Of course, it's 
not until our heroes lose the mini 
pork chop (after an encounter with a 
swarm of angry bees) that they real- 
ize his “true size” and spend the rest 
of the film searching for their friend 
Much of the plot is exhaustively 
pedantic, though Pooh's perverse 
moral fiber makes for an intriguing 
sideshow. His dim-witted, well- 
meaning dunce isn’t far from Barney 
Fife as he exuberantly bathes in ac- 
colades for deeds he unwittingly had 
no hand in. Tigger's tongue-twisting 
grammatically irreverent double 
meanings provide some adult en- 
gagement, and then there's the liter 
al interpretation of the North Poie - 
as a stick. Other than that, this 5 
Strictly for the kiddie set. Francis 
Glebas directs; Carly Simon — a 
long way from “You're So Vain” 
provides the saccharine-sweet 
songs. (75m) Copley Place, West 
Newton, Somerville Theatre, Arling 
ton Capitol, suburbs. 

PUCKOON (2002). Mike Miliard’s 
review is on page 5. (82m) Thursday 
at the Brattle. 





Q 
QUAI DES ORFEVRES (1947). 
Steve Vineberg’s review is on page 
3. In French with English subtitles 
(b&w/102m) All week at the Brattle 
* x x QUEEN OF THE GYPSIES: A 
PORTRAIT OF CARMEN AMAYA 
(2202). Carmen Amaya, the dancer 
some considered the epitome of 
Gypsy flamenco, was born poor into 
a family of dancers and musicians 
By the time she died — at age 50, in 
1963 — she'd had a theater named 
after her in Buenos Aires and a 
fountain in Barcelona. She made 
movies in Spain and Hollywood, and 
she toured with immense success 
under the egis of impresario Sol 
Hurok. She danced at the White 
House for President Roosevelt 
when she performed at Carn 
Hall, the audience threw 
mink. Jocelyn Ajarr 
documentary traces 
through archival footage and inter 





















views with family, ass¢ and 
disciples. The film also c¢ ex 
poses a life enmeshed in contend 





ing cultural and political ideologies 
Carmen Amaya not only learned all 
the flamenco forms, including t 
traditionally assi to men, she 
performed them a man, with 
tremendous power and virtuosity 
even abandon. She ly 
pants as a costume, she played the 
role of breadwinner in her large Gi- 














tano performing family. The patri- 
archs had to swallow her profession- 
al dominance, but they could still 
control her love life, which they ap- 
parently did until she made an un- 
wise late marriage. In the phenome- 
nal dancing excerpts from Amaya’s 
films, you see the transgressor she 
couldn't be off stage. Newspapers 
called her the Human Vesuvius, and 
Hurok claimed that by the end of 
every performance the combs had 
flown out of her hair. Her artistry, her 
passion, maybe even her fury, be- 
came a model for contemporary 
flamenco dancers. (video/80m) Fri- 
day and Saturday at the Museum of 
Fine Arts. 

**x*xTHE QUIET AMERICAN 
(2002). Graham Greene’s 1956 
novel gets a conventional but res- 
olute and moving adaptation here 
from Phillip Noyce. Years before 
Vietnam was our Vietnam, Greene’s 
novel presciently characterized the 
next half-century of American for 
eign policy. Said policy is embodied 
by “American Aid worker” Alden 
Pyle (Brendan Fraser), a bespecta- 
cled geek fresh off the plane in 
Saigon filled with a Harvard-bred 
yf spreading democracy. He's 
at once befriended by the more 
aded and resigned Thomas Fowler 
(Michael Caine), a London Times 
reporter” who's involved with an or 
d bourgeois beauty (Do Thi 
Hai Yen, who is stunning, in- 
scrutable, and shallow) whom he’s 
rescued from the ranks of taxi 
dancers. Fraser's beefy charm holds 
up well against Caine’s whiskey- 
seasoned, opium-addled nihilism 
their scenes together express far 
more passion than either actor's 
scenes with the object of his obses- 
sion. For both Greene and Noyce, of 
course, the international triangle of 
Thomas, Alden, and Phuong is a not 
so subtle allegory of the rivalry be- 
tween the brash American upstarts 
and the “aging European” — as 
Alden undiplomatically describes his 
British friend — for the prize of 
Asia's soul. Greene doesn't judge; 
Noyce seems to, and the film's per- 
ceived anti-Americanism led to a 
long delay in its release after Sep- 
tember 11. The 1958 Joseph L 
Mankiewicz version starring Audie 
Murphy and Michael Redgrave fea- 
tured a then politically correct end 
ng; this American has the vantage 
of historical hindsight, if not more 
tolerant times, to support its less 
fashionable point of view. Caine was 
nominated for a Best Actor Oscar 
(118m) Somerville Theatre, Arling 


ton Capitol, suburbs 
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* *x*xRABBIT-PROOF FENCE 
(2002). Director Phillip Noyce (Patri- 
ot Games) returns to his native con- 
tinent with this based-in-fact film that 
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video clips IN STORES NOW 


*& & & 1/2 SPIRITED AWAY (Disney). This down-the-rab 


bit-hole animation — which shared the Golden Bear (with 
Paul Greengrass's Bloody Sunday) at the 2002 Berlin 
Festival and won the 2002 Oscar for Best Animated Fea- 

ture — boasts a scrappy heroine whose real-life counter: 
part inspired Hayao Miyazaki to return to his lightbo 


after announcing his retirement in 1998 
ful box-office smash Princess Mononoke). Te 
Chihiro (voiced by Daveigh Chase) finds that 





abandoned amusement park where she must petition for 


help from an evil witch (brilliantly voiced by § 
Pleshette). Her archetypal encounters ultir 
the themes are universal. The sc 
stint at a bathhouse for the gods is 
ed methods yields a breathtakingly el 
sets and Monet gardens. With its unfora 
ping with vi: a and humor, this is a: 
ly-enhanced viewer is likely to encounte 
tended, and he elevates it to a higher r 
dren of all ages and temperarr 
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CASTLE IN THE SKY (Disney). Fans of hi 


heck out this 1 







who posses 
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anguage voices are supplied by 
Mandy Patinkin, Mark Hamill, and Andy 


language track. (125m) 
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David Guipilit is superb as a silent tracker w 
Gabriel's evocative score and Christopher [ 
Australia's dark imperialistic past. (94m) 


* *1/2 DRUMLINE (Fox). Charles Stone. ti 
delivers a formulaic yam about a gifted her 
his dreams and win the woman of them 
scholarship to play in the marching band at 
the black colleges of the South). Making the s 
ing than fraternity hazing or football tryouts. N 
showboating and his inability to read m 
Jriando Jones gives a double-take-worthy f 
Cannon charms, though he 
ces Off, including 




















* 1/2 EVELYN (MGM) d or that took 
m describes the effort y 
him one St. Stephen's Day, to retr 
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courts be 








track), his little daughter 
till they unwrap the presents. (94r 
ENRICO IV (Accents Cinema). This 1984 
day Italian aristocrat who falls off his horse 

stars Marcello Mastroianni and 
la, so it's surely worth a look. (¢ 








has already caused considerable 
controversy Down Under. In 1931 
the “White Australia Policy” decreed 
that “half-caste” Aboriginal children 
fathered by whites would be forcibly 
removed from their homes and 
trained for domestic servitude. Many 
of these children were fathered by 
the men who built and maintained 
the rabbit-proof fence that bisects 
Australia. The heroines of Noyce’s 
story, Molly, Daisy, and Gracie, are 
taken from their mothers in Jigalong 
and sent to a settlement 1200 miles 
away — but with plucky Molly (Ever- 
lyn Sampi in an impressive debut) 
leading the way, the girls escape 
traveling by night and foraging for 
food as they search for and follow 
the fence that will lead them back 
home. Pieced together from letters 
and police reports, the straightfor- 
ward narrative refuses to demonize 
the government's actions. Kenneth 
Branagh is understated as the 
Official overseeing the investigation; 
Walkabouts David Gulpilil is superb 
as a silent tracker who may be torn 
between duty and racial loyalty. 
Peter Gabriel's evocative score and 
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id happily, but the journey is as exhilarating as 
he a grotesque “stink spirit” during her 
Miyazaki's refusal to bow to computer-generat 
scene, all Tuer seascapes and Parrish sun 
kdrops and crea S born from a palette drip- 
experience as any non-psychotropical 
zaki understands the magic Disney in 
ridly mysticism that is appealing to chil 
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r of the gritty crime drama Paid in Full, here 
come his Achilles’ heel in order to fulfill 
re-drummer Devon (Nick Cannon) lands a 
an obvious, if not flattering, reference to 
wever, tums out to be a process more gruel 
yn is an instant all-star, though 
Playing against his comic type. 
e stoic professor helming the band. 
nd largely unknown) piay 
Zoe Saldana as the love in 
but like 8 Mile 








derail him 








Christopher Doyle's gorgeous pho- 
tography enliven this glimpse into 
Australia’s dark imperialistic past 
(94m) West Newton, suburbs. 
RAISING VICTOR VARGAS (2003). 
Peter Keough’s review is on page 3 
(88m) Copley Place, Kendall 
Square, suburbs. 

**xTHE ROCKY HORROR PIC- 
TURE SHOW (1976). This horror- 
camp extravaganza still draws mid- 
night crowds. Its story of two dorky, 
all-American kids (Barry Bostwick 
and Susan Sarandon) who find 
themselves indoctrinated into the 
pansexual ways of Dr. Frank-N- 
Furter is no more outrageous than 
La Cage aux Folles, but only a cur- 
mudgeon would deny the magnet- 
ism of Tim Curry, whose lip-smack- 
ing rendition of “Sweet Transvestite” 
remains one of the high points in all 
of cult movies. Jim Sharman directs 
(100m) Saturday midnight at the 
Harvard Square. 


Ss 


A SENSE OF LOSS (1972). A year | 


after coming out with Le chagrin et 
la pitié, Marcel Ophils took his cam- 


era to Northern Ireland, where he in- 
terviewed everyone from Bernadette 
Devlin to lan Paisley. in French, Ger- 
man, and English with English subti- 
tles. (135m) Tuesday at the Harvard 
Film Archive. 

**xSHANGHAI GHETTO (2002). 
When the rest of the world, includ- 
ing the United States, turned its 
back on the Jewish refugees in Ger- 
many in 1939, Hitler took that as a 
go-ahead for the Final Solution. As 
quoted in Shanghai Ghetto, Dana 
Janklowicz-Mann & Amir Mann's 
efficient if stolid documentary, the 
response from Nazi minister of 
propaganda Joseph Goebbels was 
“They want us to do the job for 
them.” Hope came from an unlikely 
source: Germany's Axis partner 
Japan. The Chinese port of Shang- 
hai was brutally occupied by Japan- 
ese troops, but because of bureau- 
cratic technicalities, no passports 
were required for entry, and that al- 
lowed some 20,000 fortunate souls 
to escape there and survive the 
war. Using stock archival footage 
and interviews with survivors — 
then only children — and historians. 
with narration by Martin Landau 
Shanghai Ghetto chronicles the for- 
tunes of this enclave, from the des- 
perate beginnings and the lifesav- 
ing assistance of the wealthy local 
Jewish community and American 
Jewish agencies to the desperate 
times following Pearl Harbor when 
the Japanese tightened restrictions 
and cut off all foreign aid. The story 
itself is fascinating, and its ironies 
and examples of perseverance are 
inspiring, but only occasionally 
does Shanghai Ghetto rise above 
the conventional, as when the film- 
makers accompany a pair of sur- 
vivors to their old ghetto dwellings 
in today’s Shanghai. (b&w and 
color/95m) West Newton. 

* x SHREK (2001). The CGI anima- 
tion might be state-of-the-art, but the 
comedy here is strictly pre-Stooges 
— at least half a dozen flatulence 
and poop jokes percolate through 
the opening credits alone. Based on 
the classic, if slender, children’s 
book by local author William Steig 
and directed by Andrew Adamson 
and Vicky Jenson, this is an anti- 
fairy tale about an ugly green ogre 
named Shrek (voiced by Mike Myers 
in a kind of Scottish-burred Fat Bas- 
tard mode) who just wants to be left 
alone. When the local princeling 
Farquaad (John Lithgow), decides to 
cleanse the hanted forest of all 











rrepres ssibly s 
Cameron Diaz) and bring her back 
for Farquaad to wed. Joining Shrek 
s his relentless sidekick 
alous Eddie Mur. 
out his wel- 
is happily ever 
the film’s credit, not nec- 
expect. There 
landscapes 
ive and surprisingly 
charming dragon, but the lifelike CGI 
imation makes humans look 
creepy and creepy inhumans look 
endearing. Or maybe that’s the point 
(90m) Tuesday at the Allston Branch 
Library. 

*xSPIKE & MIKE’S SICK & 
TWISTED FESTIVAL OF ANIMA- 
TION 2003. Maybe pop culture has 
finally inured us to the debased, the 
destructive, and the debauched — 
whatever, the 28 shorts of the 2003 
Sick & Twisted seem more style 
than noxious substance. Jason 
Baskin’s pristinely computer-gener- 
ated “Cubism,” about a Dilbertesque 
drone who flatulates in his cubicle. 
is quaint, not queasy. In “Coco the 
Junkie Pimp 3,” Michael Comas and 
Pete Metzger up the ante with 
trash-talkin’ herky-jerky marionettes 
doing very bad things to a disrobed 
Britney clone. Darren Way’s exe- 
crable stop-motion “A Father Son 
Chat,” in which a woman's post- 
coital genitalia are likened to “an old 
dirty bulldog eating a bow! fulla 
mayonnaise,” is genuinely stomach- 
churning. But “The Inbreds,” before 
which Cosgrove Hall Films warns of 
“mutual vomiting, bestiality, veg- 
etable penetration [and] copious 
body discharge,” is merely gross, 
with a crisp visual sense that’s at 
odds with its odious ambitions. The 
best entries (Spumco's Fantasia- 
on-Viagra video for Tenacious D’s 
“Fuck Her Gently” notwithstanding) 
are six simple Flash animation vi- 
gnettes from veteran Bill Plympton. 
Spotlighting the sanguinary perils of 
frosting licking and computerized 
Japanese toilets, they succeed by 
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end midnights at the Coolidge Cor- 
ner. 

STELLA (1955). Melina Mercouri 
made her feature-film debut playing 
a young singer who rebels against 
conformity and patriarchy before 
failing in love with a football player 
in Greek with English subtitles 
(b&w/100m) Wednesday at the Har- 
vard Film Archive. 

STEVIE (2002). Chris Fujiwara’s re- 
view is on page 5. (140m) Kendall 
Square, suburbs 


T 
TUPPERWARE! (2003). Gerald 
Peary’s review is on page 5. (62m) 
Thursday at the Museum of Fine 
Arts 


w 

THE WAY HOME (2002). 
Keough’s review is on page 5. In 
Korean with English subtitles. (80m) 
Copley Place. 

*WHAT A GIRL WANTS (2003). 
What a girl wants baffled Freud for 
his entire life, but director Dennie 
Gordon, late of Ally McBeal, has it 
all figured out in one crappy movie 
First of all, of course, she wants a 
father, which is what 
Daphne (the mugging, impossibly 
insipid Amanda Bynes of Nick- 
elodeon’s The Amanda Show) 
thinks she’s missing even though 
she lives in what seems like sit-com 
bliss with her struggling musician 
mom Libby (Kelly Preston) in color- 
ful Chinatown, New York City. So 
she heads for England to track 
down her dad, Lord Henry Dash- 
wood (poor Colin Firth), who fell in 
love with Libby in a hippie fling in 
Morocco and found her inconven- 
ient when he returned home to 
begin his political career. Despite 
the dismay of Henry's ruthless 
fiancée (Anna Chancellor), his 
treacherous future father-in-law 
(poor Jonathan Pryce), and his 
wicked stepdaughter-to-be (Christi- 
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na Cole), he embraces his long-iost 
offspring, and what a girl wants 
then is to conform to please 
daddy and draw cheap laughs over 
her bumptious, oh-so-American 
pratfalls at snooty royal events. Ulti- 
mately, though, what a girl wants is 
to Be Herself — i.e., to go shop- 
ping, dress up like a Gap ad, read 
fashion magazines, eat fast food 
imitate the market-dictated con- 
sumer fads of her peer group, and 
laugh mindlessly at witless, phony 
demeaning images of what a girl 
supposedly wants in worthless 
movies like this one. (100m) Co, 
Place, Fenway, Fresh Pond, Chest 
nut Hill, suburbs 

**1/2 THE WILD THORNBER- 
RYS MOVIE (2002). The Nick 
elodeon animated TV series about 
a gonzo family who make wildlife 


moped to the 
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cali 617.450.8761 to learn how easy it is! 


WINE ME, DINE ME 


Jorable 


VL BE co00 TO you 
OK Witty, quick, out 
own, loves 
Hoping to find 
natcr 


BROWN-EYED ANGEL 
nl ¢ 27, brown/brown. 
dancing 
j for 
Ig Man, 25-30 


MISCONCEPTION 
becomes less beautiful 
nk so! Call this stra 
with youthful “age 
attitude attitude TP660496 
MY CRAZY LIFE! 
Caring, sensitive single mom, 32, long 
brown/hazel, enjoys dancing, partying 
Italian food, spending time with family. 
Seeking understanding, sensitive guy 
30-35, for friendship and dating 
316836 


A womar 
age? | don 
ry bionde : 
is just an 


SOMEONE TO CLICK with 


LET $ CREATE ee 


bright SWF 


lov passion! ™2704¢ 
ewww. CARRIBEANQUEEN' 
lell-rounded, intelli ndeper 


loves arts, m oking 


11678€ 


EXCEPTIONAL WOMAN | 


Writer, attrac 


rime. Feisty 


intelligent 
inspired 
Jates in the sur 

coffee drinking, stimulating conv 
tion, flow of ideas eral mis 
7282830 

SEEKS FUN & AFFECTION 
Attractive SBF, 30, 58”, medium build 
non-smoker, light skin, seeks tall, dark 
skinned BM, or “all american” WM 
“Jock types” a plus, 25 athletic 
build. 4621598 

BEAUTIFUL INSIDE/OUT 
Stable SWF, 42, 5'5", 120ibs, long 
brown/brown, enjoys dinner, dancing 
hiking, animals, beaches, gardening. 
Seeking family man with good head on 
his shoulders, who loves children and 
the outdoors. 2°397803 


ATTRACTIVE AND SWEET 


* por TEE 
SHOW ME AROUND 
nde/blue 


BEAUTIFUL ADVENTURESS 
21 seeks SWM 23 
5 spontan and ai 


| WILL FEED YOU 
very hungry for 
snookurr 


4 real 
? SWF 
nfident 


single 


for ar 
al for any 


8 smart 

eferably young 

BIG BROWN EYES 

Big brown eyes see beauty. 

humour most everywhere. SWF, 43. 

long dark curls, adventurous spirit 

seeks engaging man with deep heart 
and quick wit. 4267528 


mystery. 













» 
a 
308 
spare 





rs old. 
turor 








a real 
SWF. 
hfident 
guy 





ystery, 
F, 43 
spirit 
) heart 



































LET S$ HIT ALL THE... 


dventurous fer 





ANY COOL MEN LEFT? 
et SWF, 31, 5'9 






enjoys 





funny, guitarist SWM. tH 
MULT! CULTURAL WOMAN 





52915 
ARE YOU KIND? 

Tail, att 38 
doors 
for friendsh ) 
tionship. %#392878 
LETS FIGHT CRIME 

SWF, 19 seeks h 
29-42, who 
and likes cass 
9945587 


















dancing 33 3 

MIND, BODY & SPIRIT 

king great mind/bod' 
0 4 ac 


7389444 
@WWW - SOUTHERN NH 
e ads can be dec 
t in person in a sa’ 
ngs from there. SM 
vn/blue, ready to plunge 
392020 
DEFINITIVE SCORPIO 
affectionate, r 
fit and attr ve 
zing for an z 
fit femir wne w 




















Very 













icer, | 
iona 


NORTH OF a BOSTON 
SWM, 43, 5'9”, bro 
no kids, athiet 





“ewww PRUS 
Favorite bands of all time 
Jam, Hootie. SWM 

romantic dinners (or 
ovies, long beach walks, s 
to sporting e 








et 








female who wants one of the last g 
men out there. #9392117 

DOWN-TO- <n 
DWM, 47, easy 4a rma 










juy, seeks 


S steady gir 
Outgoing, 5°11 
Y guy, down 

wor rking on it! & 
MARRIAGE MINDED 

6. WASP male. 45 

d professional, < 

. nt. Seekir 

ollege-educated 

Plain Jane type o 

matrimony. #8428908 

WAITING FOR YOU 

Rom antic male, < nr ew 













5. to fill my 


TAKE THE PLUNGE 
SBM, 42, 5°11", employed 
playful attitude, seeks nice, compatible 
senous yet fun-loving female, 35+ 
movies, relaxing at home, commitment 
to each other. #391835 

@WWW - MALRUT 
SWM, 46, seeks SF, 35-51, without 
excess emotional baggage, for fun 
friendship and maybe something more 
388357 


Jamaican 





















To listen to these members, call 


1 .61 7, 976. 3366 Call costs $2.19/minute * 18+ 


@wWww - MISTRIGRLOS- 
Romeo, where are you? 
two wonderful children 
doors, romantic evenings 
weekend trips 
I'm a fast learner! 
Location ze 
Hair Eyes B 
Religion Occupatior 
Drinker 








View select members online at 


yww.phoen 














Ethr 





SEAS 





ewww - MASGUY2 
2eking SF, 22-32. Hard-wo 
fun, friendship and maybe something 
e. 388287 

DARK HAIR, GREEN EYES 


CUM 97 





@WWW - SPOLYPHASIC 
Enjoy oxygen, ambulation, vegetation of ail 
types. Smart-ass attitude included. Sensitive 
intellectual, hard to impress, seeking man, 
grown up enough to pursue what he wants 
| 1375844 








for womai 





Trsona 





Education: 








Will settle Location Age Height 
7389014 Hair Eyes Body Type ge - 
Ethnicity Religion es - 
N Occupation Smoker Drinker - 
Status wee 


@WWW - ANGELICARM 
Bleeding-heart liberal with strong opinions 
Open, honest, trustworthy, sensitiv 
intelligent SWF, 26, enjoys mov 
tion, sports. Seeking SWM, 22-32 
relationship. 47364047 


eA 


ws 











e. roma 









SHARE SECRETS 


an SWM. 25. € 
















slub girls! 387062 
CERTIFIABLE 


gent, SWM 


Jancer, SeeKS 





Location Age 
Hair Eyes 

Ethnicity Religion 
Smoker Drinker 








@WWW - RBARRES! 
Genuine, whole-hearted, honest man, 33 
positive outlook, well-situated in life, values 
family, enjoys weekend get-aways to the 
Cape. Seeking intelligent, easygoing woman, 
to share life. 395822 




















1, 18-46. 1382795 
MAKE SOME SPARKS 





Location ViA Age Height — 
Hair k Eyes Body Type = 

| Ethnicity Religion Occupation en, 

Smoker Drinker Status — 

Education pers. 





every situation 3 
@WWW - VBALLPLAYER 
between complete joc’ 


@WWW - MATTY_B 

Favorite radio stations: “WAAF. WENX 
94.5" 23-year-old WM in NH So 
back on the dating scene, steadily emplo 
low-key lifestyle, likes tearing it up on v 
Seeking compatible female wild child. 394088 


SOUTH OF BOSTON 
American male, s 
0d iooks, classy 
seeks slender fe: 
a plus. for dating. & 
LET'S TOUCH ae 




















Catholic guy Location Age Height 





m vee very kind, c Hair Eyes Body Type 
—= sportir 9 Ethnicity Religion Occupation 
, att pets = letic we Smoker Drinker 
Sound like you 16613 E i 
@ W - ATLANTI | Status Gucation 






Spina tae aaa We @WWW - DRIVORY 


MA. Like walking, biking 
amily get-togethers. Searc! 
-earth gal, 25-40, with pe 


"y 78857 = jan . 9 
umor. 25378857 42, similar interests, for LTR. 230 





@WWW - EYENETICSXX 
| GWM, 22, north of Boston, 5'7", 135ibs, 
| | shaved head, brown eyes, seeks real, togeth- 


Central 































; Seaen PUT SOME RECORDS ON.. |er GM, for horror flicks, music, movies, 
- our. Young al Sooke OF 2 fit | | amusement parks, road trips, spontaneity. 
| 392141 
el ind and sense of hu | Location Age Height 

entia 36660 . } Hair Eyes Body Type 

pea ee ee ‘@WWW - NOSUBSTITUTES Ethnicity Religion 
h ba ene just isn wo} ing SWM V educated, p fess divorced Occupation Smoker Drinker 

27, enjoys time with friends, workin it © of two. 6 f Status Education 
















movies, music, sports. Seeking fun-lov = ge a eenrnn germane +. 
ng. easy-qoinc yi tic. caring. funn or/irony/respon sibility Seek — oe ee ee ee ee eee ee eee ee ee ee ee 
sy gong ae aoe oe igent, down-to-earth beauty 


able around kids, unafraid to see if things 
344089 
@WWW - BOSINVEST 
spontaneous 
enjoys great cc 
vering hidden treasu es 


_ SPRING ROMANCE 
‘Olds. salt-n 
slim/medium, di 
52, for dating and hope 
elationship. 27388027 
@WWW - ANIMAL _LOVER1 
looking, liberal, in-shape. 
49, enjoys bike rides, trave 
ading, 
ationship. 2 
GIVE fT A WHIRL 
50s, 6'4”, 230ibs, en 
ation, good food, good 
ymemade cooking. Wants tc 
adventures with middle-aged 
>. T360845 
ENDLESS POSSIBILITIES 


IWF, 43, 5'5", brown/hazel 
























How’d they 
get here? 


















f f 
riendship 


SEX ISN'T rT EVERYTHING! 









\ tr aveled. 
ves an 
a mear aaa oO 















4 oothals 


KOS 





we 


SAILBOATS R US?? 
ewood 
us, Bee’ 
old SWM, c 


You can be a featured 





















interests 


1 ’ 7 = 

clude sports, pool, bowling. bx ter, New Yorker, single parent 
bike rides, music. Looking t e . 
SW/AF, 34-48, with similar in to 





@WWW - 
tart as friends. 2361642 ee 


ewww - GERONIMO3862003 
can, 39, enjoys trave 
h, dining out 
for friendship and 






how many more responses a 
great smile will get you! 


Qa 
<= 
— 





YOUR NEXT DATE 

WM, 39, hoping to meet someone to go 
novies, sporting events or just hang 

I'm 5°10", 195ibs, great sense of 

r, good-lookina. bhrown/brown 
20622 

LONELY & SEARCHING 

Retired SWM, 48, 5'7”, looking for com- 
passionate, easygoing, slim, caring 
youthful SWF, 35-42, (5'8"-5'9") with 


| VALUE INTEGRITY 
from West of Bostor 
eam WF, 27-33 
into volleybali 
ames, sci-fi films 


SWM, 32 
ng for mains 
level. I'm 


search 





softball 
history. 






All you have to do is call 617-450-8761 or 
visit us online at: www.phoenixpersonals.com 


@WWW - DANS78 
Laid-back, easy-going, fun-loving SWM. 
32, good sense of humor, seeking intelli- 
gent, witty, cute SW/HF, 21-36, good lis- 
tener and conversationalist, for friend- transportation, to start off as friends. 
p first, possible LTR. #9334114 319173 


ae oe a oo a oo oo a i i ik ee totne 


=== === - = SS 


[Ane 















































o 8 6 6 6 6 oo 6 6 es 


to place your ad (Mon-Fri 10am- 6pm), call 


617.450.8761 
after hours, call 617.859.DATE 


HOT SPRING FUN SAILING, SAILING 


~ SALSA LOVER 


WPM. £ 


7669 


@WWW - 26YOWMBOSTON 


a 
INTELLECTUAL DESIRED 


a 


QWWW - MAFLYER 


WANNA HAVE SOME and more. ™65904 
ie? Tr a 25 yea k MALES 


pli ¢ 


ARTSY NOT FARTSY ‘ewww - EDMUND75 


y! 29529 
BILLY MADISON ANYONE? 


honesty. SPe16791 
DIARY OF A PRANKSTER 
ngle. 86778 
awww - MATGOSO4 


” JESTER SEEKS 


WHAT'S UP? 


“YOU'LL NEVER BE BORED 
promise. Cute, ener 


SM 


the Kir 


to listen and respond using your credit card 


617.450.8620 


—— MEANINGFUL 
f _GW IM, 53 


YOUNGER SEEKS OLDER 
Libra, non-smoke’ 
laid back 
0 under, non-smoker, for 
ship. T4 0 
'M FREE 


190Ibs, brown 


YOUNGER SEEKS OLDER 
33-year-old WM, in very good shape 
extremely healthy, biue-coilar ker 

laid-back, masculine, ready tc 
w me fun times. 17300403 


Good-lo 
Americar 
build. 
Lookin: 
good h his shoulders 
ALL-AMERICAN JOCK 
Very good-looking WM, 32, masculine 
works out, plays sports 
seeks WM 21-35, good-looking, very 
r line, in shape into working 1 
playing sports, for dating. #850869 
ANTIQUE CAR LOVER 
GWM, 59, 5’6”, 190ibs, seeks non 
smoking, healthy GW/AM for friend 
s possib! le term relationship. 
north of Boston 


MY TWO DADS 
5'8", 145lbs, good shape 
realtor, likes home 
amusement parks, fami- 
arpentry, ani- 
to 


SECOND SHIFT PROV Ri 
50s cond shift 
h walks 
jonate con: 
4 gay man 
s vate, phys- 
emotionally available 
SWEET & SPICEY 
extremely healthy, in shape 
5°10", 173ibs, HIV+, non 
drinker, N/Drugs, thought 
loves outdoors. movies 


Masculir 


term relationship. 696154 
SLENDER WINE GLASS 4 
beer bottle. Beautiful East indian, 24 
soft androgynous face, fit slender bod 
lark-skinned, wants 
lar, rugged guy for 
ting more. 116395 
SCHOLAR, SENTIMENTAL 
r-world dreams? 
rt, clean-cut 
le, slim WM, attrac 
dks, films, serious music 
offers long term, STD-safe. 
monogamous admiration. 17361349 
CARE TO TALK? 
active GWM, 47, 61 
construction worker 
ball, dining out 
ng physically fit 
drinks, movie 


USE YOUR CREDIT 
CARD TO RESPOND 


AND SAVE UP TO 30%! 
30 minute blocks - 20% OFF, 
45 minute blocks - 25% OFF, 
60 minute blocks - 30% OFF 


To listen and respond using your 
credit card, call 617.450.8620 


BIKING GUY SEEKS 


r ax. 91374 
MERRIMACK VALLEVB0S 


J be idea’ a7 852 
BROCKTON NEA 


ur S TALK 


SM, 50s 


many other interests. Seeking caring 
SM, for fun and good times, No fats or 
overweight. Providence area. 27328766 


_THE BLACK DRAGON 
ng, Jamaican, Ch 


male 


AVERAGE JOE 


NM 


CREATIVE oa 


ted 


kes to dine out 
ngs with a spe 


794 3264 


@ to list here! 194129 
PURE & EASY 


j man, 30 masculine 
7886618 
i whee A MEAN. 
sh guy, 30, 6 
cut, seeks 
} don't get their 
listen to Madonna 


NORTH SHORE 
WM, 50, 5'10”", 170lbs 
nm, mon-smoker, seeks 
0-50, height/weight proportion- 
ate, for fun, movies, dinner. 17695427 


GUIDELINES: Phoenix Personals are for adults 18 or over seeking monogamous relationships. To ensure your safety, carefully screen all responses. First meetings should occur in a public place. Abbreviations 
are permitted only to indicate gender preference, race, and religion. We suggest your ad contain a self-description, age range, lifestyle and avocations. Ads and voice messages containing explicit sexual lan- 
guage will not be accepted. This publication reserves the right to revise copy containing objectionable phrases; to reject in its sole discretion, any advertisement on account of its text. This publication 
assumes no responsibility for the content or reply to any Phoenix Personals ad. The advertiser assumes complete liability for the content and all replies to any advertisement or recorded message and for 
any claims made against this publication and its agents as a result thereof. The advertiser agrees to indemnify and hold this publication, its employees and its agents harmiess from all costs, expenses 
(including reasonable attorney fees), liabilities and damages resulting from or caused by the publication or recording placed by the advertiser or any reply to any such advertisement. By using Phoenix 
Personals , the advertiser agrees not to leave his/her phone number, last name or address in his/her voice greeting. Not all boxes contain a voice greeting. For Customer Service, call 1-617-450-8761 


“to listen and respond using your phone, call 


617.976.3366 


Call costs $2.19/minute ¢ 18+ 


ARE YOU IN SHAPE? 
Good-looking WM, 38, 511 
brown/blue, masculine 
solid, athletic build, seeks male, ur 
32, slim to medium build, for po: 

1g-term relationship. Race oper 
7881763 

BEAUTY ABOUNDS 
Tall, handsome, masculine philosc 
loves travel, creati and spor 

S on all pe 
similar explorer wt 
values playfulness, honesty. #782855 

RESEMBLES CARSON DALY 
Professional GWJM, 30, 6’, 205ibs 

t 3s punk/indie rock, films 

Kendall Coolidge, Middle East 
shows cheap eats, etc. Seeking mas 
culine GWM, 22-40, no initial expecta- 
tions! 2705054 

JUST A GUY 
38, 5’8”, 160ibs, browrvhazel, not into 
bar scene. Into outdoors, relaxing, hav- 
ing fun. Seeking active guy. For casual 
dating 7686101 
SPORTS GUY 
Good-looking, clean-cut, in shape WAN 
31, pretty new seeks 
line, discreet, similar V non-sr 
for friendship possibly 
Masculine, athletic, jock/prep guys only 
395073 
REGULAR GUY 
honest, understan: 
Dibs, brown/g 
lationship with life. Seeking 
tion with HM. | know there's 
ind it. 7560433 
JOIN ME 
Physically fit GWM, 45, 5'9", 168lbs 
Cancer, non-smoker, enjoys ski 
g walks with the dog 
movies. Seeking GWM 


smoker, for long-term relationshic 


YOUR AVERAGE WOMAN 
GWF, 46, 55", 160lbs, believes lasting 
e evolves from sharing C 


\e fortable. Please be 
feminine. 27939510 
THE GIFT OF aeaetene 

Sensi ave pen rt 
alues 
oves trav 


frends, romantic 
-40, for fun, possi- 
7394448 


ir ink F margaritas. T3949 
aa et ae 


r rwerenlion 
sisine 
Seeking 
> sh Wg fun. &: 
“VIVACIOUS BLONDE 
aid- back BiF 


o 
280836 
_ THE TWO OF US 


20ibs, enjoys going ou 


out. Holia'! 29379341 
@WWW - GIRLHUGGA 

SWF, 38, Scorpio, enjoys spendinc 
with someone special. Seeking 
44, for friendship and a poss 
955788 

WHEREFORE ART THOU? 
SWF, 41, Aquarius, lives by Golden 
Rule. Passions include football 
romancing someone special, long 
walks, tender talks with the right person 
Searching for feminine soulmate with 
beauty inside/out. 17380040 

JABBERWOCKY 
One word to my familiar: darling. Two 
words to my love: come now. 33 
Providence, bi*ch to the bone, growing 
always toward home. 2380055 
LOVELY LADY 

35, feminine, fit and petite, looking for 
someone soulfully similar. Likes movies, 
walking in the sunshine and the ocean 
even on a cool day. 27358275 


@WWW - ANNAROSALINNI 
Gorgeous, bi-curious SWF, 27 7 
118lbs, long dark hair, enjoys beach 
clubs, shopping, rollerblading, and 
more. Seeking attractive, spontaneous 
down to earth female, best friend 
7453187 

SWF LOOKING TO SHARE 

magical moments with an intriguing 
sexy femme. | sper ny time 
A bys the 


witr 


ROMANCE AWAITS 
onsiderate GWF 
nest, romantic SF, non-smok 
'e long walks, good times, f 


7134 
@WWW - JEANKELLY 
OOKS MATTER, | am very attractive 
feminine BiWPF, 27 
blonde/blue, seeks attractive 
for friendship 
419788 
GIRL AND PET DOG 
lone again. GWF, 35, fit 
Beks fit GWF, 3( 
great outdoors 
with. Please 
532096 
SOUTHEASTERN MASS 
sensitive, honest, feminine 
5'4", 145ibs, strawberry 
enjoys flea markets 
5. day trips. Seeking GWF, 33 
v similar traits and interests for 
ong-term relationship. 2898178 
_ SEEKING A PARTNER 
fit eee. nature, Out 
music, spiritual/New Age 
king connection r fun 
mance, anc yore. of 
a plus. 9: 


‘Women 


Ler $60 our 


E duc ated GBF, 2 
ath 
inteligent seeks slender ¢ 
es iove sf 
for granted 
THIS IS WHAT or WANT 


” LATIN LOVER 
ional GHF. 4 


” READING LADY 


skinny, attractive 


_BEAUTIFUL aa ‘STUDENT 


ale 


year-old 


head games My: inte 


nature dancing 


LOVE TO BE IN LOVE 
Sensuous GWF, tomboy type 
attractive, seeks fun-loving, fem ] 
sincere female, 28-44, someone to 
laugh with. Friends first, let's talk call 
me. 7423641 

BLONDES HAVE MORE FUN 
Gay feminine blonde, 30s, for relation 
snip prefer another attractive woman 
(like blondes), between ages 30-44 
7262110 
WILD CHILD 

SBF, 33, 5'6", 130Ibs, brown/brown, 
with come hither looks, looking for WF 
with a pretty face and a wild spirit 
253469 





yee SU) A les 


REGULAR SALE PRICE: $1455 


SU Ute ka gee 
2 FEATURED MADONNA COS OR OVDS’ 


“22 CDs and DVDs to choose from. While supplies last. $10 price does not include ‘American Life’ Limited Edition. 
Sale pricing may vary online at virginmega.com and at Virgin airport locations. See stores for details. 


Pop Revolutionaries. 
Part of The Complete Collection. 


AN AMAZING: ARRAY OF MUSIC, MOVIES, BOOKS & GAMES. 


Boston * 360 Newbury Street - 617-896-0950 4 ViRGI iME Ki Ly 
SHOP 8 ae es os ee eee ee ee ae’ ee ee 





PFor hair that shines 
| CUCU 


MTU 


: 


. 


Bra 


‘ 


t 


Cae ew 


Poa 1 ata ge 


—_—— 


Mist Fortifying Shampoo created 
‘fruit concentrate from Garnier 


5 hair from root to tip and 
s the strand. It’s proven: the 
Garnier Fructis System makes hair up to * 
5x stronger and smoot 


** 


for brilliant shine. 


BRUCTIS 


‘onditioner a 





april 18, 2003 
the boston phoenix 





3 ADULT SERVICES || 


BLACK TRANSSEXUALS 
HAVE A BIG SURPRISE! 


900-993-3621 888-665-2522 


Adults Only $2.99-5.99/min. 


ee 
(ef) 0-2 Ta 


ie to meet 
tic men 
PL 
UBMISSIVE 
Cr CUTE Willing 


SA.M/C, AMEX -—=sPHONE BILL MULTIPLE BILLING OPTIONS | 


KCK | 


800-270-8510 900-435-7250 


800-379-1999 900-255-7778 | | apr merunn 


to please The Boss! 


900-435-4235 
800-353-2569 
Adults Only $2.99+ /Min. 
YOUNG GAYS NEED SERVICING 
FROM OLDER MEN! 


800-605-4897 


LEATHER MISTRESSES SEEK 


BAD BOYS! 


B&D 


Extrememe Training 


& Disciprine 


Expcore your fetishes 


888-206-2867 (BUNS 


' 1m : ie 

EIN ae 

. nr 
800-351-2637 
NT See 
Rima on) 
Ue war 


ae CS 


900-993-2947 800-353-8276 
18+ FROM $2.99/MIN. 


900-745-3483 
800-591-6239 02:1, 


Adults Only $2.99+/Min 


EXCITED 
HOUSEWIVES 


by LL ae 
900-993-7764 “min 


College Babes 
desire older men! 
18+ $1.99+ /min. 
800-539-3369 
900-993-5924 
900-226-7778 


NYMPHO 


18+ $1.99-5.99/min. 
800-735-3648 cor cos 
900-745-3479 ronsu 
800-416-6699 orcs 


adults only. S 1.99+per min. 


800738-4865 900-993-2970 
800-923-6e53 


connect with 


Everyday hundreds of local girls 
call free, looking for guys to 
SP Cm Uae res ate 
Talk to local girls from 
all over the country who are 
ra looking for some quick, hot fun. 
Dun Oe a 
Clie men DM me) esl sii 
va NE lm a NA ale 


ae 
ORE tO Pe ys 
( 8 Bee | 


es to a Model 

Beck: a 5 722 ts ae 

ay ae Pt 
bts peat thd mak say ae 


®. ia 


oe 
ERR 


ee ae ema Ei ete 


Hot Live Chat! ine com 
Try it Free! ee mee 


cuticaliel 
/.com 


Record & listen to ads FREE! 
(code: 2222) 
i) 


EE 


CLLR Lee 


78860-7385 | 


Wanna fool around... 


America's 


HOT and 
PRIVATE | 


CHAT 


800-811-8722 
900-993-5150 


rom $2.50/min 


888-206-2667 
900-255. 7 78 


HOT FOR NEW LOVE? 
800-540-0005 900-226-7776 


§.99-1.99/per min 


900-725-4640 900-336-5977 


$3.49/per min ADULTS 0} 


SEXUALS 


want to 
explode 
for you. 


| 

eee ets k) 

mn) Ree Ly) 
800-430-2232 


Ae 


CHATLINE 
508-532-2177 


617-979-5333 
508-453-2666 
781-602-6422 
978-223-1400 
617-658-6933 
$08-638-0088 
781-419-7633 
508-638-0088 
617-715-0055 


1-888-245-4545 
www.Livelinks.com 


Esa 
617-848-1661 


Use FREE Trial Code 4935 


Ce eee ll eee eee 
Charge Phone Bill 1-900-289-4444 $1.99/min. 18+ 





Looking fora place 


where the temperature’s 


Use FREE always rising? 
Access Code 
8310 


Then you need to 
call us NOW for 


} | A meet out | an instant private 
Nasa te 4 Caan: > eens: Cele connection. 


L LOZ. da teli Ine 2 ; ‘ Teac Mame 


1.617.328.3546 <7 . oj 
= eee 
H ie . . 7 
live p <- C27) TT eee : ; 
KT) 4 FREE . oo 
eer Las as 

Parla Par} ea . EF 

L=fet seed] . ee Bi 
617-245-1000 
gel iol tala) 
PURE Pe Beys:1: 


erga tice 
508-365-1000 


Boston 


617-245-1010 


Worcester 


508-365-1010 


Providence 


401-243-1700 


Hartford 
860-838-0080 


New Haven 


203-889-0050 
1-900-407-7774 $1.8) TR Ne A LS PAL 


Over 6,000 local singles are looking to hook up tonight! 





ADULT SERVICES THE BOSTON PHOENIX 


Honsiop qe) 


ONELY HORN 


eT WEHAVE THE ANSWER 


| BOSTON’S #1 TALKLINE 
ey 550-LIVE 10¢ min-/20¢ ist 
Ladies Call FREE! 1-617-577-TALK : \ ae — 
es INTIMATE ENCOUNTERS aie 
ationwide Live Ta i 
‘Ladies Call FREE! 1-800-991-TALK I RY" ‘ r F R E ES C : 7 oY Ve ve : 4 0) 
Men Call ial 
41-617-976-TALK 7s¢ min 
1-800-399-KISS 6o¢ min 
Live 1-on-1 1-617-978-8888 $1.95 min 


ttest web sites where everyday people can explore their fetishes and fantasies 


Singles: com Spanking.com _ Sextoys.com | e whey oad | F) - AY 4 J 


Kinkysingles.com Escorts.com Girls.com & Teens.com com PEERS TELCO TMEE fuidcar ue touuload coe 


upraanyi oi) oe aerate mcrae emanen neers  nrticon meee ee . rele y YT Yi) Free a 
meee ae a Beets 


SE Sa R re 18+ ror isie 
“i ne Te ‘| Hot O12 al |e ™ Intimate connections USA! 
i ells f liyQue ae 
y . . bo P 1a j E “a 900-226-7778 . 888-687-5425 (LICK) 
— eee | Horn TV’s we 
amen | 888-854-8272 910-993-8267 


Fantasy Fetish! Domination! Leather & a 


gt -617-976-500 


|_ Ladies Call Free!!! 1-800-550-OBEY | 


“ee ql a7, 0) T, z ; ae e = a 
* PULA ((« |]; eae Kinkysingles.com 4 ae le a gas 
Py 617-848-1688 ey aa a — a v7T 3 | _— oe é Use free code 7134 
TRY FREE! Use Coos te tah ee once ee ¥ 1% 
Spanking.com M Va iT fy D ATER bm be Debi eat le 246. Lnocdttatabinon 
4 1-87-644- LOVE 68 The name says it all! PUL RL MCT OCMC CLM M SM onc bill hr cosomer su. at 1-800-419-3388 Brought Global 8.1 
% _ WWW.TANGOPERSONALS.COM ota ee 
1-800-977-4588 29¢/min. 1-900-438-5683 $1.99/min. 18+ 


24 Hour Customer Service (800) 
my. 





, a a dl CO ahs 
SUAS 


REAL SMA eam: 
eS ETM. PEL 
ade Raabe 


ADULTS 


TRANSEXUALS 
WANT YOUR LIPS! 


Real Names & Numbers! 


900-993-1392 = 
800-308-5683 “= 


YOUNG GIRLS 
Te Re 
900-993-2809 
800-351-2637 
800-399-2625 


18+ 2.50+ min 


HOT & PRIVATE CHAT @ BLACK TRANSSEXUALS 
with other ose re) ai DSO ON Om Ol 


CONNECT with REAL MEN & WOME 
" 888- 206- 2867 
900-255-7778 


NEED TO | ( 
GET SOME? 


Connect to the HOTTEST | yer | 
— in 1 Aenerical | 


see re8-4000 


900-993-3621 888-665-2522 


HOT YOUNG 


a ie ae 
want to meet 
Bl-Curious Men 


iol meal ui stig 
rece 


»® 800-797-6366 


800 nie 2 | 900-745-3509 
900-226-7776 ie mer tier ty: 


tte) Connect at 
teat | With other callers 


eee ee 
hace eit! 900-255-7778 888-687-5425 (LICK) 
ole Ey A Ee Eth me | | THOUSANDS OF REAL PEOPLE Adults only $1.99 


and Shemales. 
Regular Sex, Domination, 7 
Cross Dressing, 
ALL FETISHES BIZARRE 
TO EXTREME. 
Nothing forbidden. 


1-954-5 
Visa, MC, Lee a 


PROMISCUOUS 
po nid WIVES 


800-352- 7548 
900-745- 3482 


a (781 
Me ai) 
MX 
eer a Ted 
es ed 
Ll tanh 
1-900-255-1212 
ce2- 


ADULT SERVICES || 


Chat freal 


8pm-9pm daily 


| 617-395-9000 
| 781-426-9000 
401-223-7070 
| 508-635-9595 


New callers receive 


30min FREE! 


1-900-484-2525 


i measles 
t FANTASIES 


1-800-285-8888 


No Restrictions. Discreet. 
LIVE 1t-on-1 Service 
Select Women. 18-68 
$34.50 up to 1/2 hour 
All Major Credit/Debit Cards 


QUEST PERSONALS” 


CALL - CLICK - CONNECT™ 


questpersonals.com 


| 


“{-800-DOM-subm 


Since ‘eet Lipestyl 
vm = rializi 


All Major Credit/Debit Cards 





ADULT SERVICES THE BOSTON PHOENIX 


BOSTONS Penns VA TALHLINE 


SAFE SEX 
1-617-550-3333 
FANTASY 
1-617-550-7777 
B&D 
1-617-550-2222 


LARGE & LOVELY 
1-617-550-6666 
TV/TS 
1-617-550-8887 

SEX LINE 


1-617-550-7399 


20¢/1st min 
os 3) 6.6 


LIVE GAY CHAT 
HARD, PUMPED & READY FOR ACTION 





MEN’S ROOM 
1-617-976-9000 
CRUISE LINE 
1-617-S50-4000 


SO ol Rea a Nei 
ie Eat) SO ag 
eis Oe ems af S8 


aA Rs oo 
15 MINUTES — 


$31 / 25 silieabis 
1-800-753-0244 
MC-VisaAmecDi: 


i 
www.lipservicephonesex.com 


eee ee eee 
mem Mia 1 Bee) ae ech en eed 


1-800-395-7525 


\Rieiaetie ct kee monthly specials 


Sounds of Sex S9/call 1-866-455-3900 |} www.secretphonepleasures.com 


Naa Da 
eS ya 
900-993-3621 
888-665-2522 
TIE Srey 


900-993-8267 
558-5 54 -82 72 


MORE 


EXCITEMENT? 
900-255-7778 


EC 
TT dh 


800-336-5977 

900-993-5190 
Ry es 

800-382-3478 

_ 900-993-4176 


From $2.99+/min. 


800-379-1999 


Re eee eed 


SUBMISSIVE 
WOMEN 


want to bend over for you! 


900-745-3472 


800-515-4746 


HORNY GIRLS 
want heavy men! 


LIVE HOT TALK 18+ $1.99+/min. | 


088-286-4277 ss 


ONLYSLOOPERMIN 18+ 
800. 270: 8510 
eneseo tee 


aOR T ME 


617.502.9022 


Ue — Numbers 1-800-943-VIBE (8423) 


OR me et Ue od 


BRT ee 


Charge 
fare ae Credit Card 1-800-991-VIBE (8423) - 89¢/min 


- Local Girls and Guys 
- Group Party! 
- Personals - Meet People! 


aed 993-1598 900- a aaa. 


oD oy Lets 88 455. SU AIMDNAN) 


900-226-7778 
800-811-8722 
900-993-5190 
800-806-4323 (HEAD) 


CO OUI Ee A 
SHE-MALES | College Girls 


UR ya 
Ptesigriey | 800-293-2633 


900-993-9402 800-416-6699 


. Ah! i 
Adults only $2.99+/min ADULTS ONLY From $1.99/min 


est Horny Teens 


want to explore 
Bara m late] 


PTL LS 
900-993-5924 
eee 


(TEEN) 
Ty ee 


18+ $1.99+/min. 


The Hook-U 
(781}38240 


The Circuit 
(603) aI-GUYS 
Gay Bi/ Curious? 


- All Live All the Time! 
- 10,000+ Call Daily! 





ACs 
Rael aeul 
l-617-976-4000 


Ladies Call FREE 
|-800-265-LIVE 
(5483) 


69¢ For HOT B & D Action 
iB; l-61I7-3976-S000 


ya 


y lavalife 
& 617.475.9000 
| 508.713.0000 


enter code: 170 


HUNDREDS OF WOMEN 
ONE EASY CALL. 


18+. Phone company charges may apply 


NAUGHTY 


LOCAL GIRLS 
WANT TO GET NASTY WITH YOU! 


1-888-355-SEXY 


TRIAL 
FREE! 


1-900-772-6000 it 


BD 1-473-444-0488 "| 


ADULT SERVICES THE BOS 


pee oe taal 
Peele ate Cetcrela 
Mae OC oe 
Fc 
; Pun eae) 


FEMALE & SHE-MALE FANTASIES 
DOOMY MOORE 


36C/FULLY LOADED 


° 


Phaho a0 Nao 


Help Wanted 
Women-owned and | 
operated escort | 
service; | 
Safe and supportive| 
environment; | 
If you're new to 
the business. | 
we welcome you 


All of your 
BAD EXPERIENCES Oe A Seg aI (O Vag 


End Here! 


We have the sexiest selection of ladies! 


You will end your '€)) me ty 


night with a smile 
Guaranteed! 
% 


Ff ESSE EE 
/ Yo pamper you the right way! 


i \~ ‘at 
AS , aki eel 


me NO 


on PERFECT FO 
ea 3 Wa \\ “@RALE OCCASIONS 
3) 


857-492-1215 


857-919-3184 8101-504: 


G17 - 3270-4 5 


= ‘ e 
TRAVEL TO YOUR HOME OR HOTEL 


l 
ONS 


Gorgeous Pre-Op : ” 
New in Town aa NT) AIT! Aya 


Sor ee cme 


caZ 


I 


college co-eds, African American, 
23 yrs old —— PS Ue 
does not accept” " No Experience Necessary 


private calls 
PEE Litt 


Exot 





ADULT SERVICES 


Honesty is our 
only policy 


(617) 
277- 
6605 


Trying to save 7am 


money for 
spring break? 
Premiere has 
part time 
openings for 
escorts. 

mm Some college 
preferred, 
no exp 
necessary. No 
transportaion 
needed 
Cail Julia 


617-2 


Escorts.com 


LYNSEY:S 


All American 
Git ls oie 


Immediate opening 
por attractive ladies 19-45 


Utmost class & 
Total sophistication 


Dinner Dates 
Social Events 


617-742-8662 


Don't be alone 


01-80 34 


www.FriendsinBoston.com 


DANGEROUS Z 
CURVES _< 


Rated #1 in New Engiand! 


Bringing you the Finest in: 
- Massage 

- Dancers 

- Models 

- Bachelor Parties 

- Dinner Dates 

- Social Events 


- Bachelorette Parties 
Openings for Attractive 
Females, Males & Drivers 


= fantasy 


‘ 


incall 


617-792-4431 


ADULT 


eet 
XXX-FANTASY & 
FETISH 


CHARLENE’S 
DRESSING SESSIONS 


(781) 937-3088 
MAXIN’S ~ 
508-753-3796 
MISHIA 


617-524-4704 


MISTRESS 
RACHAEL 


617-232-6769 
SUBMIT 


SES e Role Chere 
XXX-ADULT 
RETAIL 


GET YOUR CFM 
PUMPS at TEDDY 
SHOE 


617-547-0443 


XXX-MASSAGE 
& ESCORTS 


+ * 


Ll 
SEXIEST PRE-OP #1 
NEW 


B¥n4 61 4486! 


“ ALL NEW“ 
617-642-2842 
“A MALE MASSAGE" 

"GREG 
1-617-782-4499 
“ABBY 42YRS” 

"617-490-0076 


“BROOKE 35 YRS” 


"617-430-0548 


“CAROLINE 42 
YRS” 


617-546-0131 
“HEAVENLY” 


617-817-6934 
#1 TY. 


"617-262-3469 
$$$ ESCORTS $$$ 


"857-888-9344 
* ASIAN BEAUTY 
FOR YOU * 


Beautiful Asian model 
sony & classy. Come 
fulfill oe fantasy. 


617- 792- 4431 
* CUTEST ASIAN BOY 


" 617 838-0771 


* HOT ASIAN * 

* HOT BLONDE * 
* HOT BRUNETTE 
From 18-22 ready to 
please. Outcall only 


617 287-8469 


“NEW AD * 


(860) 394-9178 
““* NOW OPEN *** 


617-319-3792 


CONTEMPORARY 
INAMORATA 


keke 


617 437-9362 


ATTENTION 
BODY BEAUTIFUL 


(781)-289-9846 
_**ASIAN STAR™* 


*82- 617 451-2550. 
**FOOT FETISH** 


*OUTCALL ONLY* 
617-721-2465 


**MASSAGE** 
By a woman of 47 you i 
be in heaven 38DD Cal 

Tracey 


978-576- 9512 
8am to 9pm incall 


“rea 


"978-275-0592 
*AN ITALIAN 
DELIGHT" 


617 201- 6945 
*BABY BLONDE* 


617-970-8603 
“CORY 


617-267-1438 
*GABRIELLE* 


74F A879 Gt/ 


*“SAMANTHA 18yrs 


617-721-5041 
*TEMPTATION 


617-359-2215 


“WATER SPORTS* 
*OUTCALL ONLY* 
"9477" 
617-721-2465 


#1 A++TS RIO 


617 515-7605 


PLACE YOUR 
ADULT LINE AD 


CALL 
617-859-3260 
WHY PLAY 
RUSSIAN ROULETTE? 
617-828-9711 
2 OF A KIND 


781-799-1205 
A BEAUTIFUL 


PRE-OP BRIT- 
TNEY 
617 264-8896 
: A GLASS OF WINE 
"978-576-9512 
A GRAND OPEN- 
ING 


"781-485-6803 


A HOT ASIAN BOY 


"617 267-2037 
A LUXURIOUS FULL 
_MBODY MASSAGE 
617-262-7316 
A NATURAL 


BLONDE 
34D-22-34, 5'9”, 125ibs 
picture perfect, with 

blue eyes. 


617-201-6945 


A Relaxing Male 
Massage 
with GUY! 
inexperienced O.K. 


617-644-BODY 


A TOUCH OF ASIA 


617-407-0696 
COUNTRY GIRL 
(978)-681-8666 


ABBY THERAPY 
MASSAGE 


1-617-876-0432 
“ANNIE” 
617-490-2762 


ABSOLUTE 


discretion assured 


617-828-9711 


ABSOLUTELY 
SEXY 


617 542-3087 


ANNA LEE 


(508) 596-2483 


ALLSTON POWER 


"617-782-3792 


“617 542-4564 


AN 
AMERICAN GIRL 


fe alls Pagers 
617-465-5511 


AN EROTIC LIN- 
GERIE MODEL 


19yr 
blonde Stet ios your 
every fetish 


617 320-431 1 


ANGELA PRE-OP 


617 288-2505 
4 ARIANNA 

617-201-4298 
ASIAN PLAYMATE 


“G17 427-6261 
Asian She-Maie CoCo 


"617 306-1256 
ASIAN TRANSEX- 
UAL 
617 593-2491 
ASIAN Ts 4 MALES 

* “617 594-2753 
ATHLETIC GUY 
617 267-2513 
Beautiful & pear 


5 ENTHO SUSE sno S 26-3 


"781-297-7173 


* 617-970-3603 
603-557-3131 


BEAUTY & 
BRAINS _ 


"617-251-6996 


BODY TO BODY 
“617 335-9429 
BORED 
_ HOUSEWIFES 


e "_(978) 48 480-1016 


BOUNCE 
INTO SPRING 


4. 


4-888-515-1335 


888-515-8894 


BRAINS & BEAUTY 


617-721-3511 
BRAZILIAN GUY 


Bi 


781 “866- 9297 


BRAZILIAN 


BUNNY 


"781-485-0103 


BUSTY 
_ KINKY BLONDE 


617-823-9586 


CARYN 


~ 617-881-8607 


_ CHARLENE _ 


617-254-9126 
‘ CHERRY 7 f 


°° 617-823-9586. 
CHINA'S PRINCESS 


“617 212-3497 


CHRISSY 


brunette 


3-24-36 gt Jent 


1.NO. shore 


he 
978- 239-8977 


COME 
AND GET IT! 


nts ready & 
avors. Call 


” 617-515-3400 





DARK DESIRES 


” 781-485-0103 
DESIRE 
SHE MALE | 


"305-609-8403 
DIAMOND GIRL 


SrDi6@aol.com 
617-865-0590 


508-345-5812 
DOM 
_ PRE-OP NOEL 
(617) 884-6719 
EAST COAST 
GLAMOUR GIRLS 


“617 548-2098 

“EASTER BUNNIES” 

"617-648-0102, 
ECSTASY is 
ATTAINABLE! 


1-781-896-5734 
EG AN CUTIE 


” 617-818-5939 
ELEGANT 


-4807 
EUROPEAN LADY 


781-485-0126 


617-331-3376 


_ GET RESULTS! — 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


GIRLS CHEAP! = 
617-594-6795 
Goldilocks 


617-407-8235. 


GORGEOUS 
BRAZILIAN 


BOMBSHELL — 


*82 781-962-9412 


HELP WANTED ~ 


617 593-5790 
HOLLYWOOD'S FINEST 
REFERRAL 


617-733-8020 


HOT ITALIAN 
_SHE MALE 


603-557-5991 


INNOCENT 
COLLEGE BABES 


Beautiful sweet ae 
Asian, Swedish, Frenc 
Canadian college co- 
ed's. Call us we [ove lin- 
erie heels & toys 
utcall only 2 


617-721-2465 
IRISH LUCY 
y 4 FE, Incal 


"978-576-9512 


ISLAND DELIGHT 


508-875-7! 


H 


KIARA PRE-OP 
FROM NYC 
Se eee hei 


617-482-8578 
ADIES 
WELCOME to 2003 


800-620-DATE 
_ LAST STOP 


"857-492-1215 


_LILYANA PRE-OP 


BFP ARDY HERP 


LISA 
ASIAN SHE MALE 


"(617) 566-3334 


LOOKIN 4 ME ??? 


“82 978-580-7069 


MATURE WOMEN 


1-978-490-1016 
MAYRA 


(603) 557-0622 
MELT in your MOUTH 


617-388-3761 
MERCEDES 
incredibly hot & sexy 
Hawaiian Japanese 
treat 34D-22-32. Foot 
fetish open minded 
Outcali service only 


617 721-5041 


MOMMY TO BE 


alone. incall 7 
617-490-1049 


NEW EXOTIC HOT 
ODEL 


617-388-7300 
_NORTH SHORES 


562 


NOW HIRING 
FEMALE 
ESCORTS 

617 287-8469 


NOW HIRING 


PRE-OP SEXY 
STASHA 


"617-267-5037 


PUERTORICAN 
PRINCESS — 


781-485-0103 


D HOTTTS!!!! 


"781-795-4025 
“ROOM SERVICE” 


508-371-4141 
Seductive Blond 
Bombshell 


978-453-2330 


SERENA 


"857-492-1744 
SEXY BLONDE 


SHEMALE 


978-726-9788 


SEXY LEXY 
& FRIENDS 


mbshell. 5'6 135 36DDD. 
prompt 


ent, discreet 


17-905-8681. 
SHEILA Shemale 


Beautiful blonde 
36C-24-36, 8 *, fully functional 
In or Out 


617-821-2755 


TIFFANY 


Adorat 


"617-721-5041 


TYLER PRE-OP @ 


617-254-6345 

es VERONICA 
617-729-4040 9 dark hair 96b-22.22 
SWEET oe 
YOUNG BLONDE 617-721-5041 


VISITING QUEEN 


561-707-2104 
VIVIANNA TS 


Bea 


617 427-5074 


Spice Up Your Life! 
617-319-2460 


Latino ladies 
oven tlataae 
ate some 
hot, sultry, 
sensual — 


Sees 


DCU ee a 
eRe fata) 8, 
SPECIALIZING IN e 

aay ay Vent 

Aes tits a 

Ayal aay ees 


Meu apece ae) a Gg 4 
~ 


VEER EPL 


WE HAVE WHAT 
YOU NEED 


SIN | 
FANTASY 


24 YRS OLD 
Strictly PETITE 


me Milla ey + 
CLASSY 


781-640-6728 


www.hotwebgais.tv 


OUTCALL SPM 
TILL... 


617. 
733-8282 


For The 
ae CICe TT: 
Cue te 
617-792-6064 


Cer 
PC 


Lavinia 


Now in Boston! 


36C 25 36 21 Yrs 
100% Brazilian 


(617) 970-3603 
(603) 357-3131 


www.laviniabrazil.com 


Northern MA, Just 25 min. from boston 





ADULT SERVICES | 


ne t aCcKage 


nr li sitereviews  discussionboards livechat service nes 


+ 
u i n you don't - aA Successful 
j [ Independent 
want lo ge Atone. Escort 
Seneual Private Lingerie Modeling 
Shows ~ Fantasies Looking For 
Fetishes ~ Role Playing ‘ a Young 
Gentelmen’s Friendly Atmosphere Bi Protege. 
Alternative Lifestyles You Must 
Sale of Intimate Apparel Be Attractive. 


18-25 
Whaxim oli 07 ante years old. 


BY 258 ee) oa VLE Lb aS Please Call me | 
7 4 E. Columbus Ave 
te 17 Springfield, MA (603) 
413.731.8826 781 “S856 | 


“1-800-698-8829 V1) 
ee ur sig 


pane any ey wet Specials 
See our models at MITA sfe meena 


Ya VOW nah 


April 20th-27th 


Massage 


Treat yourself 
with a Swedish 
Massage by 
One ant professional | 


Nene genta for men and seorts 


eres s oes 


Professional q » discription ie women. www.exclusiveescort.com 


Call for an appt. 


ne 617-969-5034, |857-452-6200 
; : 3 i 
SC mw |617-407-2516 
17437-9224 a 2-Girl Shows ~ Massage 


¢ 4 5 Gil ? ' 
= ia Bachelor Parties . 
actual photos online “094) tae A — Selective Hiring Luv, Exohicn Cone , conn} 


www. NYElites.com 
Cail Ghrs in advance 





ADULT SERVICES THE 8 HOENX 11 


Te 2 oe Ss 


try us 
(617) = << 


vw 1-4579 


GAY, Bi, a LESBIAN 


LOCALS MEEIRMERE 


BROWSE & RESPOND TO ADS 


OSI 
617-848-1677 
617-658-6939 
617-715-0044 
617-979-5330 
508-532-2077 
781-850-0066 
978-513-2411 
508-453-2100 


1- '388- 272- 1277 
FREE 

TRIAL 

Use Code:7405 i 
1-900-446-1212 ($1.99/min,) 





Boston ™ 
(617)423.6666 


Providence 
(401)738.7788 my. 


Portiand (207)828.0000 
Hartford (860)242.36007 


FREE code 3038 


een (99¢/min.) 18+ 


FREE GAY 
AES 


Chat live or meet with | 


- 
oneal 
a] 
a 
ad 
Vea 
 ceaaicdl 
~ 
“A 
eed 
a 
ee 
Os 
ed 
a 
7 
Lae 


ae 
> 
al 


A good place to meet bad people. 


meet a hot horny stud " 


(43) 351-GUYSI 


897f) 


marry 


hot local Gay men! 


Completely FREE for 
a limited time! _ 


“com 





At night, she’s an Exibitionist. 


There are two sides to everyone's story. 


EroticBlvd.com 


ROLE ALI RE LILES 
XXX-ADULT 
SERVICES 


CURIOUS 
LIFESTYLES 


RE 


781-860-7441 


EXOTIC 
DANCERS 


"978-921-9119 
NOW HIRING DANCERS 


GAY PHONE 
SEX!!! 


Chat live with horny 


tonight! 
1-900-407-8884 


$1.99/min. 


GET SEX IN BOSTON! 
©9622 
617 848-1666 
1-888-485-4588 


GET SEX 
TONIGHT 


FREE! Enter 


(617)245-1005 


1-800-805-TALK 
_ (6255) 


1 -800-251 -4414 
1-900-329-0900 


THE MEN’S ROOM 
1-800-618-STUD 
(7883) 


From .50 to $1.99/min 


18+ 


1-800-811-4048 
1-900-772-6289 


1-800-264-DATE 
(3283) 


1-800-719-HUNK 
(4865) 


SHAMROCK 
ENTERTAINMENT 


888-999-5859 


1-800-785-2833 
1-900-993-5159 


WILD LOCAL 
CATER 


Have Fun & G 
Browse & Respond t 


617- mosis 
Code 6221, 18+ 


$600-$2000+ a 
week! 


1-800-990-9377 
1-900-725-3262 


from 2.98/min 18+ 617 721-3378 


781-495-1842 
RAEI ELIE BIE 


XXX-ADULT 
EMPLOYMENT 


ADULT PHONE 


508-540-2678 


ATTRACTIVE 


FEMALES 
BOSTON VIDEO CO. 
$$Escorts$$ 


617-792-4320 
EXOTIC DANCERS 
WANTED!!! 
978-482-4100 

No exp. necessary 


Call 888-999-5859 


Female Massage 
Therapists Wanted 


GIRLS 18+ WANT- 
ED!!! 


617-325-8195 


MASSAGE THERAPIST 


508-965-4391 or 
617-562-8882 


SALES PERSON 
WANTED 


617-899-9393 





147 THOMPSON RD., WEBSTER, MA 
RTE. 395, EXIT 1 - 1-888-41PLACE 


Cra RAL kee ssiszes =.) 
Rd 


; e 
4 


SLRS UB 
BUSTY BEAUTY 


Crystal 


QS 


Table rol Dances 


ieee eee 


DIRECTIONS: 


Take Rt. 95 Exit 18 Thurbers Ave. 
Follow Thurbers Ave. West 1/2 mile 
Turn left onto Broad Street 1021 
Broad Street is on the right, 2nd Floor 


SSE ELS 
PUN SLSCIGIG Louw 
BEHIND BUILDING 


1021 BROAD STREET 
2ND FLOOR * PROVIDENCE, Ri 


(401) 941-9901 


| 
4 
é 


roticBlvd.com 
A good place to meet bad people. 


eas 
DAY * 
H 


Se ee 


ene 
SESS Ta 


From 95N, Take exit 23 | From 95S, Take exit 24 
to Rte. 146 to the (Branch Ave.), take 
Mineral Spring Ave | Right onto Branch Ave, 

go 7 lights to 

Woodward Rd. and take 

a right. Go to end of 
Woodward to Mineral 
Spring Ave 


fs k - building is on the left. 


1410 on Mineral Spring Ave. No. Providence, RI ¢ 


fr ae eee) ees 


WELCOME 


/ 


Zene 


| e com 


Mineral Spring 
Building is on corner of 


Woodward Rd. 


otica 


Ex 


WEW ENGLAND'S LARGEST AND 


MOST EXPERIENCED AGENCY 
PROVIDING QUALITY 
ENTERTAINMENT 
FOR OVER A DECADE 


SPECIALIZING IN THE 
WILD 1-2 AND 3-GIRLS 


New England's Best Adult Entertainment Services! 
MILD toeWILD! 
In your face at your place! 
Guaranteed Attractive Female & Male 
Performers for all occasions 


ON GIRL XXX SHOWS. 
GINATOR’S OF 


No party too smail 
THE HEART ATTACK SPECIAL 


« One hour door to door! 


The Hottest 1 &2 Girl Shows! 


1-800-300-6787 


strippersnetwork.com 


Over 65 Female and 
Mate Exotic Dancers 
For Any Occasion 
From Miid To Wiid 


attractive talent always welcome 
CER 
TKmes 
a 


Spring into Spring With Us 
stipport the Check the rest 
A we have the best 
ee competitive prices 


een The Phoenix's 
rosphere Cover? 
fant to be on it? 

o Experience 
ecessary. 


The party lasts one night. But the 
memories last a life time. 


She Bachelor and 
Bachelorette Larty Juauperts 


1-888-999-5859 


NOT AFFILIATED WITH ANY OTHER AGENCY 





WWW.CLUBFANTASIES.COM 


¢ WE NOW OFFER KENO & ALL Ri LOTTERY GAMES ¢ ALWAYS LOOKING FOR NEW ENTERTAINERS © 


NEW ENGLAND’S Boag MONDAY 
BACHELOR PARTY BACHELOR M A D N E S S 
HEADQUARTERS anozesr 
Providence's Best Receive preg | ALL DAY * ALL NIGHT 


Ou Stage Participation! papmssion: | ALL THE TIME!!! 


in ab 


TUESDAYS 


AG ods ee) Min et Oa 
EVERY TUESDAY NOON TO 6PM 


EVERY TUESDAY IS AMATEUR NIGHT! 
OVER $400 IN CASH & PRIZES! 





28 SIMS AVE & HARRIS AVE, PROVIDENCE ¢ 401.272.4126 comm 


VISA 


CLUB FANTASIES ON THE WEB - WWW.CLUBFANTASIES.COM == 


_/COME SOUTH YOUNG MAN!) 


®& FULL CONTACT TABLE & COUCH DANCING! = / 


* WILD & CRAZY BACHELOR PARTIES!!! Vee 
CALL TO RESERVE NOW! i Hot Sauna, Exercise 
* COVER STILL ONLY Table Shower 


A) $5 ON FRI. & SAT. enc & NUDE AT 95 N-S to Exit 30 
OPLESS § neice 


FREE PARKING WITH ATTENDANT Toe many exon ENCES ‘ 12 East Street © Pawtucket, Al 


oA weal a 
245 Allens Ave Providence (401) 941-8310 # 32.(401) 722-01 11 
1 95 to Exit 18 to Allens Ave 3/4 of a mile on left * Easy To Get To! —_ ~ a ne 


“Dungeon Par Excellence” 
F 
Le 
i a 
ie 
2 
‘C.. ii * Y 
Bee NTS oe a oe te 


Phe Meigen 
bea ee Cee Be ollie 


Genuine Dominas & Submissiyzes 


781) 388-9990 eet then oo BL mesons oe 
ieee 401.621.8609 


ye COR Re Me Coe ee eT TS 


oticBlvd.com 
od place to meet bad people 


| 


go 


ExoticaZene 


® 


Body wrap 
Showers 
Dry Sauna 


WalK-iN Service 





ADULT SERVICES 


> 


Sesame 


To listen or respond, call 617-976-7587 


“Okay... 
your legs go 
up here, like 
this, and Pll 
handcuff you 
to each of 
these poles...” 


To place your FREE ad, call 


1-617-859-3300 


To place your Erosphere Personal, call 617-859-3383 Monday - Friday 9 a.m.-6 p.m. 





ADULT SERVICES 


see 


at 


a — or — oe aad credit car are call 800- 314- 79585 Sole c- 


FROM ANY PHONE! 


617-859-3300 \NK a . 617.859. 3383 


PHOENIX 
CLASSIFIEDS 


Call 
617.859.3383 


mon - fri, 9am - 6pm 


bra 
617.425.2670 


headline: $8/week 

15 words: $20/week 

2 week minimum 
includes FREE voicemail 


PERSOK mu 


Email us at erosphere@phx.com. Browse personals or place an ad at adult.bostonphoenix.com 





eo AL AY) es ta lt ay 
hh eG & DISCOUNT fits it tah tenn 


cg AMAZING ()) mcncs 
= ”— DEALS! B UY bi © cetbiabtimeans | 


MAG PACKS = Sri ourseicn 2. s0es 
poe pn VIDEOS ———~ GET ¢  sicee ies 


MAG PACK RED HOT LEWIS S-PAen 4 $6.99 


Pee i i 
mange ly 
Re o 


TAKE 25% OFF 


TOXXXIC 


ENTERTAINMENT  ciseronventease | [mols veto ios, pias ae 
VHS & DVD VIDEO BACKSEAT DRIVER #18 5¢ ten wr 


Pius Many More! 
dicmbiaale PNA aad Osea) Sk) ai 


VISIT ONE OF OUR CONVENIENT AREA LOCATIONS. Check out our website: www.ameazing.net 
Creer risa FAIRHAVEN JOHNSTON | CONNECTICUT | Nu HAVEN Book & Video 
N 0 Sconticu' are - Rt. € Pp 1530 Hartford Avenue ge 
‘als 1 hdeo Rent 67 Farmington Avenue Preview Booths 
Video Rentais 
zai Po Rose MANCHESTER KITTERY 
Route 236 North 
Preview Booths 
VIDEO EXPO - PORTLAND 
666 Congress St 
Preview Booths 


mont Street Rio af 3 1 15 

eee iene _ AST. 7 138 spike-Rt.15 NEW YORK 
155 Newport Avenue Video Rentals 

PEABODY Video Renta 


emma 2 < excite your life... “S55 


MERIDEN 
1919 North Broad Street 
Preview Booths 


Offering a Great Selection of Adult Video and DVD, Magazines, Sex Toys & more 
Adult Video & DVD Rentals and Video Preview Booths Available in Select Locations 








PHI224-03-658 


Hook up with LOCAL guys 


44617. 551. 4868] 
Noudauct Prostan 


HEOCALLY. GAY OWNED pNOBOBE RATED * 18+ ONLY ~PlLAL 





be 


/ 


( 


MUSIC, GAMES, DEMOS, CONTESTS, PRIZES S BBO COOKOUT 


Presented by: = April 26 


Festival / Best Trick 
Competition #1 
Taishi mA Featuring Pro Skaters Chad 


iitmie 
See 2. Bartie and Allyson Castro 
www.ryeairtieid.com from Genetic and Team 
= ; : 4 Rollerbiade Pros Franky 
Morales and Alex Broskow 
12PM - 5PM, Rye Airfieid, Rye, NH 


= Mey 
‘Festival / Local 
 Half-Pipe 
‘Competition #2 
S BLADES Board & Skate 


S 


as 


‘Showcase 
101.7 | the FNX/Bhoenix 


+ 


. 


ALTERNATIVERADIO 


enight =~ Jf 


m= The BLADES HUCKEEST is a series Of gestiveals featuring music, games, prizes, demos, a Skateboard and In-line Best 
Trick Contest, and 4a whole lotta BBO. &@ 101.7FNX D3's Will be spinning great tunes and giving away tons of free stuff. 
mm Create your own graffiti skateboard, demo paint ball guns, watch pro downhill slalom skateboarders, wear the sumo suit and 
wrestie with your friends. 4! at Rye Airfield. mm To compete in the Skating Contest, register on-site at Rye Airfield on 
April 26th and/or at the half-pipe at Harvard Square Mayfair on May 4th or at any one of the 6 BLADES Board & Skate locations. 





714 ee 


Log on and enter your listing information: 
www.isoldmyhouse.com 


Want your house featured here? Call 1-978-223-1500 x 527 


Foxboro — $389,900 
Bae Split Level 
mi 3 bedroom 
i 3 bath 


Ad #16192 
(Ad #1619 


_ High-Rise 
} 1 bedroom 
1 bath 


Revere — $359,000 

u yy e _ Cape Cod 
“er 3 bedroom 

; 1.5 bath 


Ad #18238) 


Brighton — $349,000 


Colonial 
4 bedroom 
1.5 bath 


(Ad #4309) 


Revere — $270,000 


Condo 
2 bedroom 
2 bath 


(Ad #4795 


Hyde Park ~- $380,000 
aa elias 2 Family 
4 bedroom 
2 bath 


4 #5081 


Chelsea — $350,000 


Victorian 
4 bedroom 
1.5 bath 


ISoldMyHouse.com , 


For more information on these listings, to list your property for FREE, or to have 


your house displayed in this ad, log onto isoldmyhouse.com or call 1-888- 


Pa ee res F Pe 
Te Cae Ce Lae 


Revere — $375,000 
* eee High-Rise 

2 bedroom 

2 bath 

(Ad #4649) 


W. Roxbury — $490,000 oO 


a “ Colonial pin 


4 bedroom ; aoe nt 
2 bath 


eg (Ad #14153) 


Terrific 
Mortgage Rates! 


— Purchase or Refinance — 


aka | 


4.88% 5.59% 


OTHER PROGRAMS (Slightly Higher Rates) 
e Programs for Borrowers with Problem Credit * Call for FREE Credit Report 
¢ No Points and No Closing Costs Programs ¢ No Income Verification (5% Down) 
Construction & Rehab Loans * Jumbo Mortgages to $ 4 Million 
¢ Purchase with Zero Down and Finance Closing Costs 


CQUENEIEEED 1-800-eastwest 


www.eastwestmortgage.com 


rea ele CELLS 


Roslindale — $299,000 


* , Condo 
oe 5 bedroom 


} 2.5 bath pia * 2 bath 
(Ad #6825 , ae (Ad #7894) 


Revere — $300,000 


Victorian 


Hyde Park — $449,300 


Colonial Colonial 
4 bedroom f 4bedroom 
3.5 bath oF 4 bath 


{Ad #11021 2 4 oe (Ad #17983) 


COD me ae eee cf tee PAU All i etme ek 13 tdha tast.Westw 


5 bedroom 


Boston — $269,300 

J Se “j Condo 
‘ 2 bedroom 
% 1 bath 


Pe \\@ (Ad #4887) 
Val 


Boston ~ $229,000 
ep ORE INES PERE Mid-Rise 
: St 1 bedroom 
1 bath 
{Ad #15398) 


Boston— $335,000 


YK" Colonial 


jem, } 3 bedroom 
thy 1 bath 
Beg (Ad #16345) 


Boston — $280,000 


Victorian 

2 bedroom 
1 bath 

(Ad #18373) 


Boston — $445,000 


Victorian 

1 bedroom 
1 bath 

(Ad #4237) 


Boston — $299,000 


Colonial 

5 bedroom 
2 bath 

(Ad #4742) 


(Ad #4910) 


W. Roxbury — $489,000 
i sees 2 Family 


Split Ranch 
— 4 bedroom 
® 1.5 bath 


(Ad #12521) 


468-SOLD! 


eel Cae ete Re eres Pee eee 








